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Conep}KaHHe npUuNoXxeHna:

— HoBocT Moabl, KOMMAHWKN, AHOHCbI
1 0630pPbl HTEPECHBIX COOBITUIA.

— Kartanor nogapkos BABOCHKA.

— WHdopmauua o byTukax, cxema pacrnonoxeHus.

— NHbopmauums o bpeHaax, HOBOCTW.

BABOCHKA
Hot! FASHION Zovppany

Print charming

TIpsaTel B HOBOM CEIOHE NOKPLIBAIOT BCE — ¢ OIEHIM OHH NEPENITH
Ba 06yBS, ¢ ofyER — HA axceccyaps, Bomee weu B CTa ROTTEKIHRY
GLUTE MPEICTANTENEE UBETOUMLIE BAPUANTE: TIOTHIAMNEL, THHIL,
POMAIIKH, TOJCOTHYXH PACUBETATH HA NOZHYMAX BCETO MAPa.
PusGpoc UBETOUNBIX MPHITOR BICYATIAET: OT APKHX, KAK HA H0KA1e
Diane von Furstenberg 1o nacTensHe, eaea aMeTHEx kak v Chloe,

Hactosmus §ypopos Ce30Ha BECE
oT HTATANCKOTD Ty Ta DoleedeGa
3AITHEPE MepeHecTH HA OXEHIY

.
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BABOCHKA G

Bee nodapku T vee Mns nezo

ryuin Yves Saint Laurent
FAM NI, KOXCA,
35 260 pyé.

Kak YCTAaHOBWUTDb NPUNOXKeHNe:

— Haiitn B noucke AppStore «<BABOCHKA»
— Haiitu B pasgene «Lifestyle» B AppStore.

— Mo ccbinke B iTunes (ana nepexofga
oTCKaHupyiTe TenepoHom QR-Kop):

— Mo ccbinke ¢ canta app.babochka.ru

[iTunes link]
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[MUCHbMO
PEAAKTOPA

OceHb 1 31Ma, HECMOTPSI HA TPAAHIIIOHHO TIPOXAAAHOE
OTHOILEHHE K HUM, OBIAM 6OTaTBIMU Ha COOBITHSA B SKH3-
Hu BABOCHKA. Me1 He cuaeau 6e3 aeaa — B HOA-

6pe nposean trunk-moy Oscar de la Renta, B aekabpe co-
BMecTHO ¢ kypHasoM Harper’s Bazaar u Cartier opranu-
30BaAH ITOKA3 KOAACKIINI OCCHb-31Ma, a epea Hosrim ro-
som BABOCHKA u ELLE npuraacuau apyseit Ha mokas
«Apre-ski>», MOCBSIIICHHBII TOPHOABDKHOMY OTABIXY.

Ho, xak 6b1 MBI HU AIOOHAM 3UMHHE PAa3BACYCHUSI, ADXKE
caMble IIPEAAHHBIC AIDOUTEAH CHETa IIOA KOHEL] CE30HA JKaXK-
AYT COAHIIA, TENAA U SIPKHUX KPACOK. DTO BHAHO U 110 BECCH-
HuM xoasekuusM B BABOCHKA. Hogerii ce3on B3opBaa-
sl <IIBETHBIMU» TPEHAAMH — apT-A€KO, MOPCKasl TEMaTH-
Ka, IaCTEAB, oH-apT, 1950-¢ 3axBaTHANM MHPOBBIE ITOAUY-
MBI, 2 32 HUMU — HaIll MOAHBIH OAOT.

BecHa npuxoauT B pacoHax M MPUHTAX: HA 0OKAX U IAa-
hsix Givenchy Oyiyror nmbimHble AXYHIAH, Kak Ha KapTH-
Hax Aupu Pycco, Ha Bemjax Oscar de la Renta packuasisa-
IOTCs1 a0CTPaKLIMH, BAOXHOBACHHbIE BeAMKHM I Inkacco, Ha
woptax u raarbsix Dolce & Gabbana nosiBasirores rupass-
ABI COYHBIX eprieB 1 Tomatos. Kpacora!

KCTaTI/I, O Kpacore. I'AaBHOM TeMOIT 3TOTO HOMEpa HECAY-
YaHO CTaA 63A€T — BCAb 3TO a6COAIOTHOC BOITAOLICHHC
KpacoThl, 3aKAIOYEHHOH B OTTOYCHHBIE ABVDKCHUA TCAQ.
Baaer BCCraa 6LIA TCCHO CBs3aH C MOAOﬁ: MHOI'i€¢ UMCHHU-
ThIC MOACABCPBI ITOYUTAAHU 32 YCCTh CO3AAHHC KOCTIOMOB
AN CIIEKTaKACH, a 69.ACTH9.5[ TE€Ma HC pa3 BO3HHKAaAAd B KOA-
ACKIHAX MOAHBIX AOMOB.

CrnennaasHo aast HoBoro Beimycka BABOCHKA
Magazine Mb1 opranusoBasu ¢porocbeMky ¢ Askoanuu la-
CTEAEM — MACTEPOM, Ybe UMsI HOCAeAHHE 20 ACT HE CXOAUT
CO CTPAHHI] MOAHBIX XYPHAAOB HAPSIAY C IMECHAMH AHHI
Aeiibosuy, FOprena Teasepa u Puyapaa Asepona. B gporo-
ceccun Aast BABOCHKA Magazine npuma-6asepuna Ma-
puunckoro Tearpa Aanza CoMoBa mpuMepHAa caMble sIp-
KM€ TIAQTbA U3 KOAAEKIIUI BECHA-AETO.

Auzaitnep HMrops Yanypus, pooaroe Bpems pa60TalomHﬁ

¢ 6aAETHBIMU TeaTpaMM, HAITHUCAA O CBOEM OIIBITE MOIPYKe-
HHS B 9TOT 3aKPBITBIII AASI IOCTOPOHHUX MU, a CBeTAaHa
Takkopu pa306paAacx> B AOATOM HCTOPUH B3aUMOOTHOIIIE-
HUI 6aA€Ta U MOABL.

AAsI Tex, KTO He XO4eT IPOIYCTUTD HUYErO HHTEPECHOTO B
HOBOM ce30He, Baibakov Art Projects cocraBuau moapo6-
HbIH «[¥MA AASL Iy TEIECTBYIOIIMX > 110 CAMBIM HHTEPECHBIM
MECTaM U COOBITHAM B COBPEMEHHOM HCKYCCTBE.

A MBI, B CBOIO 04€PEAb, COCTABUAU AMCTHHT KYABTYPHBIX CO-
6biTnit B Poccnu n Bo Bcem mupe. YroOst Bam 65140 Aerde
BBIOPATb HAPSIABL AASL 9THX MePOIPUsTHH, cTuancT CabuHo
ITantone moaobpas aast BABOCHKA Magazine ayumme
o6pasbl U3 KOAAEKIIUH BecHa-AeTo 2012.

HYCTb 9TAa BECCHA CTAHCT AA BacC TaKOM e ﬂpKOﬁ U COYHOH,
KaK BCCCHHHC KOAACKIIHMH B HAIITKMX MarasuHax.

XOPOIJ.ICI‘O BaM HaCTpOCHHMAI.
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PRINT CHARMING

OAMH 13 aKTy2ABHBIX TPCHAOB HOBOTO MOAHOTO CE30HA, 3a-

MEYCHHBIH Ha MHOTHX IoKasax SS12 — at1o sipkue, HeoGbId-

HbIC IPHHTHI B PA3AMYHBIX BAPUALMAX U pacuBerkax. [ Ipun-

ThI B HOBOM CE30HE ITOKPBIBAIOT BCE — C OACKADI OHH IIepell-

AM Ha 00YBb, ¢ 06yBH — Ha aKCeCCyaphL.
: : —

Boaee ueM B cTa KOAAEKITHSAX OBIAH IPEACTABACHBI IIBETOY-
HbI€ BAPUAHTHI: TIOABIIAHBI, AUAUH, POMAIIKH, IOACOAHYXHU
PACIIBETAAM HA TOAMYMAX BCETO MUPA. Pa36poc LIBETOYHBIX
IPUHTOB BIICYATASIET: OT APKHUX, KaK Ha nokase Diane von
Furstenberg, AO IACTEABHBIX, €ABa 3aMeTHBIX, Kak y Chloe.

Hacrosmum ¢ypopom ceona BecnHa-aero 2012 crasa
KOAACKLIMS OT HTaAbSHCKOTO AyaTa Dolce & Gabanna.

Ha sroT pa3 anuzailHepsI IEPEHECAH Ha OACKAY YYACCHBIIT
OBOLHOM IIPUHT — OT CIICABIX TOMATOB U GAaKAQKAHOB

AO AyKa H nepria-auan. OBOIIH ellle HUKOTAQ HE BBITASIACAH
TaK XOpOILLO.

IToxaonnuxu Prada He 6yayT pasouapoBanbl BeceHHe-
ACTHEH KOAACKILIHEI MOAHOTO A0Ma. BAoxHOBACHHAS
50-mu roaamu XX Beka, 3II0X0H pOKa6I/IAAI/I U KpacoTOK

B PaSBCBaIOI_HI/IXC}I IIAAThAX, MI/Iy‘I‘II/Ia Hpa,A,a HAITOAHHAQ
KOAACKIIUIO I/IHq)aHTI/IAI)HbIMI/I O6pa33MI/I, C HPI/IHTaMI/I, BO-
ITAOIIAIITHUMH CTPaCTI/I MY>K1HH, OCTaBIIUXCA HOAPOCTKQ‘
MH — JXCHIIHMHAMH, aBTOMO6I/IA}IMI/I U KOMHKCaMH.

ACTHSIH KOAACKIIUA AACKCaHApa TCPCXOBa BAOXHOBASCTCA
OPI/ICHTaAI)HbIMI/I MOTHBaMH U MaPOKKaHCKI/IMI/I ysopaMI/I —
KaK JPKHE KAMEIIKH B KAACHAOCKOIIE, OHH 00pasyIoT reo-
MCTPI/I‘[CCKI/II/I OPHaMCHT, HPCACTaBA}I}I BOCTOYHBIN KOAOPI/IT
B COBPEMEHHOI 06paboTke.

IMaiietku 1 3mMen pacceimans mo TkaHaM Lanvin: smeit-
HCKYCHUTEAD ITOABASIETCS B BUAE IIPHUHTA HA CIIOPTUBHbIX
IAATbsX, B GaKType 0OyBH U KAATUEH, 2 HAPUCOBAHHDIC
IaifleTKY MOXXHO HaiTH Ha PyTOOAKAX, IAATBSX U KAPAUTa-
HAX BECEHHEH MPE-KOAAECKLIUH.

]
. __"'.
A

I_[BCTI)I ITIAaCTCABHBIX TOHOB B CACTKA I/IH(I)aHTI/IAbHOM CTHAC
NPUMHUTHBHUCTOB PACHBCTAIOT HA IIPHHTAX HOCACAHCﬁ KOA-
ACKIINH Marni. LIBCTI)I OAHMIICTBOPAIOT HCBUHHOCTD U UM~
CTOTY, CO3AaBasI HACTPOCHUC BCcel KOAACKIIUH.

Bsibupaiite, KoMOUHUPYIiTE, OyABTE KPACHBBIMHL.

R
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JIMMY CHOO

Ha npotspkeHnn AOATHX AeT AereHAapHasi 00yBb Jimmy
Choo, nAcaAbHO cHASILIAS M HEBEPOSTHO YAOOHAs, OblAa
npeAHasHayeHa TOABKO aAsi >xkeHIHH. Ho B 2011 roay auc-
KPMMUHALIWS, HAKOHEL], 3AKOHYHAACh — MEUTHI MOAHH-
KOB BOIIAOTHAHCD B IIEPBOH MY>KCKOI KOAACKILIMU OPEHAQ,
IPEACTABACHHOI Ha HEACAE MYXKCKOH MOABI B MuAaHe.

Panee Jimmy Choo yxe Bbinyckas He6OABIIYIO AUHEHKY
MY>KCKOH 00yBH, HO €€ IIPOU3BOACTBO OBIAO OCTAHOBACHO B
2002 roay, KOraa pyKoBOACTBO OPEHAQ PEIMAO COCPEAOTO-
YUTHCS UCKAIOYUTEABHO Ha KEHCKUX KOAAEKIIUSAX.

P Sl Subsance

DOESN'T 00 COMEDY 8

‘DR .

Simmy Choo

IToBOAOM K BO3POXKACHHUIO MY>KCKOH AUHEHKH CTaA HEBE-
POATHBIH YCIEX KAIICYAbHOH KOAACKIIUH, CO3AAHHOH B KOA-
Aa6opau1/m co mBeackuM ruranToM H&M. I'Tocae Toro xak
IPEAMETBI My>XCKOH KOAACKLIMH 32 HECKOABKO YacOB OBIAH
CMETEHBI € IOAOK Mara3uHOB, KPEaTUBHBII AUPEKTOP OpeH-
Aa Tamapa MeaAOH 3aAyMaAach 0 CO3AAHMHU IIOAHOLICHHOM
AMHEHKH MyXCKoi1 00yBH 1op umereM Jimmy Choo.

[ToMuMO BEAMKOAECITHBIX PACOHOB, IIPUTATATCABHBIX LIBE-
TOB M CaMbIX aKTYaAbHBIX TPEHAOB, 06yBb Jimmy Choo BbI-
UIPBIBACT HEBEPOSITHBIM YAOOCTBOM — 3TO ee Ka4eCTBO I10-
HPaBUTCS My>KYMHAM, KOTOphIE HE TOTOBBI TEPIIETh MYKHU
PaAH KPacoTEI.

23

Fashion

310 cBoiicTBO 06yBH Jimmy Choo HeyanBuTeabHO — cam
Asxummu Yy B mepByro odepeab ObIA HaCTOSIMM OOYBILH-
KOM U 3HaA, KaK CA€AATh OOYBb HE3AMETHOM AASL BAAACADBLIA
U 3aMETHOH AASI BCEX OKPY KAIOLIMX.

B myskekoit koaaexiuun o6ysu Jimmy Choo 6yayT npea-
CTaBACHDI KAACCHIECKHE OKCPOPABL, MOKACHHBI, TYPAH,
KPOCCOBKH M AQXKE TaIIOYKH.

[Tomumo 6a30B0# yA06HOM 00YBH, B MY>KCKOH KOACKLIUH,
KaK M B )KCHCKOI, €CTh HECKOABKO IKCTPEMAABHBIX MOACACH
C aHMMAAUCTHYHBIMH IPHHTAMH HAH MepLaoLiue TyPAH,
yChlIaHHbIE HACCTKAMH, 32 KOTOPbIE ObI MHOTOE OTAAA MO-
Aopoit Assup boyu.

—
1P
"
),

«S1 04eHb papa IPEACTABUTD MYXKCKYIO KOAACKLIUIO OOYBH
Jimmy Choo. S Buxy «4esoBexa Jimmy Choo» kax arta-
AOH YBEPEHHOCTH B ce6¢ 1 BBICOKOTO CTHASL, BHE 3aBUCHMO-
CTH, XYAO)KHHK OH HAY MHBECTHLIMOHHBINA OaHKHP.

Beab nepBoe, Ha uTO 51 06pa-
Lal0 BHUMaHUE [P BCTPEYe ¢
YEAOBEKOM — JTO €ro 00yBb>,

TOBOPHUT TaMapa Meanon.

Anneiika My>XcKoit 00yBH OYACT IPEACTABACHA TOABKO B
BBIOOPOYHBIX MarasuHaX, 1 Mbl OYCHb PAADI, YTO CPEAU HUX

tenepr BABOCHKA Gallery.

R




Moda

BAJTAHC BEJIOTO

AAbGCp OAb6a3, KaXKABIH CE30H TPAAUIIMOHHO OAAPHUBAIO-
M HAC CAMBIMH POMAaHTUYHBIMU H HEKHBIMU MTAAThSIMU
HAa CBETE, HE Ha LIYTKY B3AACA 32 CBaAC6Hy10 TEMY €Ili€ YETHI-

pe roaa Hazaa.

I'puypouennas x 100-aetuio nepsoro cBapebHOrO mAa-
Ths, co3pannoro JKanHoit AanBeH, koaseknus «Blanche >
2011 roaa mpoAOAXKEHA B STOM TOAY HEOXKHUAAHHBIMH U TPO-
FaTCABHBIMHU IIAAQTHSIMH M AKCECCYAPAMH.

Lanvin aaput ocobenHoe IIPEACTABACHHUE O HAPSIAE 3TOTO
Ba)KHOTO M BOAHUTEABHOI'O AHS: TIEPDSI, TOMIIOHBI, 6orem-
HBIH MUK U, KOHEYHO, BO3AYIIHEIE LIBETHI, 6aHTBI ¥ BOAQHHBI,
6e3 KOTOPBIX HEBO3MOYKHO NPEACTABUTh HU HEBECTY,

HU 00aATeABHBIH MOYepK AM3aNHEpa.

He oaHO cepalie ApOrHeT Ipu B3rAsIAC Ha CTOAb U3BICKAH-
HbIE U BBIACP)KaHHBIC TBOPEHUSA, HE OAUH MY)XYHHA IPO-
memder «Marry me...>».

U aa>Ke KOTAA LIepEMOHUS TO3aAM, MHOTOE MOXKET HAIIOM-
HUTb CKa309HOE ACHCTBO: G6EAOCHEKHBIN aABOOM ¢ $oTO-
rpadHsAMH, CHOKHBIH Map ¢ PUIYpPKOH CYACTAUBOMN HEBe-
CTBI, IIPUTAQLICHHS ¥ OTKPBITKH € pUCyHKaMu Aabbepa
Oabbaza.

P

C «baaa Ha KOpabAb>» MEPENIOPXHYTH MOKHO B HapsIAAX
YK€ HE CTOAb TOP)KECTBCHHBIX, HO HE MCHEE PEACCTHBIX.
CrenuasbHO AASI CIACTAMBBIX MOAOAOYKCHOB CO3AAHBI PyT-
6oaxu Just married in the sun, crpysimmecs meaxosbie
OPIOKH M APYTHC BAPHAHTBI AAsL GECIICIHOTO OTABIXA.

910 0COOEHHOE HACTPOCHUE XOUETCSI COXPAHUTD IIOAOABLIIE,
BO BPEMs MEAOBOTO MECSIIA U TOCAE HETO — HEAAPOM CBa-
AeOHast koaaekuust Lanvin sIBASIETCST 9aCThIO KPYH3HOI,

AAS TIyTEIIECTBUH B ADYTHE CTPAHBI U B HOBYIO )KU3Hb.

iy,
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ALICE + OLIVIA

Ha ceroansimnmit aers 6penp Alice + Olivia npouso 3a-
KPEIHACS B MOAHOH HHAYCTPHH, a ero pusaitHep Creiicu
DBeHAeT canTaeTCcss MOAOABIM M aMOHIIMO3HBIM aMEPUKAH-
cxuM MoaeabepoM. Ee kappepa Havasacs B 2002 roay, koraa
ABE CTYAGHTKHM M3 yHUBepcuTeTa wrata [ leHcnAbBaHuS HU-
KaK He MOTAU HaHTH HACAAbHBIC OPIOKHU M PELIMAY 3aHATh-
cs1 AusaiiHoM cobcrBeHHOM anHuU. Toraa Creticu Benaer
BMeCTe cO CBOei nmoapyroit PeGexkoit MaruerT cosaaau Ho-
b1l Opena Alice + Olivia 1 HasBaAn ero B 4ecTh IEpPBBIX
HMMEH CBOMX MaTepei.

-
|

1, -
s .
*a
. ko -

K TOMY BPEMEHU SAPKUI ¥ HEOPAUHAPHBIN BKYC Creticu
OLICHUAHM BO BCEM YHUBEPCHUTETE, BEAD €€ BCETAA OBIAO BHA-
HO B ToAne. OAHOKYPCHHUKHU AQKE HATPAAUAH €€ IIPO3BHU-
meM «StaceyPants>», moromy 4TO B KaMIIyce y Hee BCeraa
OBIAU CaMBble Ay4IIHE, HACAABHO CHASILME 110 $puUrype Opro-
ku. B 2003 roay Benaer Havasa paborars camocTosiTeAHO
U HAIIIAA AAST KOMITAHUH HOBOTO QHHAHCOBIO IIAPTHEPA B
ante ocHoBateast « Theory» Juapro Posena.

|
! . : I"
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Fuashion

Crelicu He OCTaHABUAACh HA API3afIH€ 6PI'0K M1 HavdaAa CO3Aa-
BaTb HOAHOMaCHITa6HbIC JKCHCKHUEC KOAACKILINH.

B marasunax mapku Alice + Olivia MOXXHO HalTH XEHCKYIO
U ACTCKYIO KOAACKILHH, & TAKKe 00YBb U akceccyapsl. B skeH-
cxoit aunuu Alice + Olivia ecTb HexxHbIe OAY3bI, KOKETAH-
BbIC TOIIBL, IPKHE FOOKH M MHOXECTBO KPACHUBBIX H CEKCY-
AABHBIX IIAATbEB. JTa YaCTh KEHCKOTO rapAepoba ocoben-
HO YAQETCSI MOAOAOMY AM3aHHEPY U IPHHECAA €l BCEMUP-
HYIO CA2BY.

OHa npeaCTaBAsIeT KaK MUKAPHbIC, PACIUIUTHIC TAHETKAMU
IIAATBS AASL BBIXOAQ B CBET, TAK U MHABIE KOKTEHABHBIE MTAA-
TbSI AASL BEICPHHOK C APY3bsIMU. YCIIEXY MAPKHU IIOCOACH-
CTBOBAA AOBOABHO OOABIIOM CIIMCOK 3HAMEHUTHIX TOKAOH-
nuu. Ceitvac Bemu Alice + Olivia ao6sT npakrudecku Bee
FOAAUBYACKHE MOAHHLIBL, B Ux uucae: Capa Apkeccuka ITap-
kep, EBa Aonropus, Baeiik AaiiBan, Omma Pobepre, Askec-
cuxa Aan6a, Aopen Konpaa, Kum Kappaussn, Aeiiton
Mucrep u Huxu Xuaron.

HeaaBHo benaer samyctraa AnHMIO «tO work >, rae MoXx-
HO HaWTH KPaCHUBBIE U on6Hme BEIIU AAS pa60Tb1 B odu-
ce. CTporue maarbs u 100KH B KAACCUYECKHUX YEPHOM U 6e-
>KEBOM LIBETAX, SIACTAHTHBIE OeAbIe py6a1m<1/1 U KOMOPTHBIE
JKaKETBI.

B cBoeit HOBOII KOAAeKIIUH OceHb-3uMa 2012, mpeacTas-
ACHHOI B peBpaAE HA HEACAEC MOABI B HbIo—HopKe, Creii-
cu BeHpeT mpoaoAXKHAa PAAOBATh CBOMX ITOKYIATEACH LIH-
KapHbIMU HapsiaamMu. B maarbsix B moa 6es 6pereaex Mox-
HO NIPOACMOHCTPHPOBATh CBOIO HACAABHYIO OCaHKY, PO-
CKOIIIHBIE BEYEPHHUE MAATHS CIIAOLID YCHITAHHBIE NMAHeTKA-
MH HaBEPHSKA ITOABATCSA HU Ha OAHOH KOBPOBOM AOPOXKE,
a IbIIIHBIE OKHU IIOMOTYT CACAATb IOBCEAHEBHBII 00pa3
9yTh 60ACEC POMAHTUYHBIM U KEHCTBEHHbIM.

R
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HOBbIE MMEHA
B BABOCHKA

No. 21

No. 21 — HoBas Mapka
AaeccaHAPO AeAb AKya.

Mapxka No. 21 6b1aa co3pana AusaiiHepoM AAeccaHAPoO
Aeab AKya, KOTOPBIH, TOMUMO paGOTbl ¢ Brioni, La Perla
u Bally, AoAroe Bpemst BO3raaBAsiA CBOI0O OAHOMMEHHYIO

mapky Alessandro del Aqua.

ITocae ee sakpsrTus, B 2010 AseccaHApoO BCTaA BO raaBe
Hosoro 6perpa — No. 21 (Numero Ventuno).

I'Tepsriii moxas No. 21 cocrosaca B 2010 roay Ha Becen-
Heit Heaeae MOABI B Muaane. Ecan panbire aeap Axya cos-
AaBaA 00AETAIONINE CEKCYaABHBIC HAPSIABL, TO CETOAHS OH
npeanodntaer 6oaee cBobopnsIe opmbl. OpAHAKO, €ro MAa-
Ths1 ITO-TIPEXXHEMY BHIIIOAHEHBI U3 APKUX TKaHEH, IpeKpac-
HO CKPOCHbI U CIIOCOOHDI CACAATH AKOOYIO ACBYILKY IIPUBAC-
KaTEAbHOH.

No. 21 ACAQACT aKIICHTHI HA )KCHCTBCHHOCTHU U HCITOAb30Ba-
HHH SIPKHUX COYHBIX IIBCTOB. AACCC&HAPO ACADb AKya AO6aB-
ASCT HA CBOU }O6KI/I, 6Ay3KI/I U TOITbI APArOLICHHBIC KOPAA-
ABL, MAAAXHT U AAXKC MpaMop, paS6aBA§I§I ACTKHMH KPY>XKEBa-
MH H promiaMH.

B aunerike No. 21 — naeaabHO cuasiye OPIOKH, BAOXHOB-
AeHHble acTeTuKOH 70-x 1 nesurieii Aoper Xuaa, a Taroke
TPUKOTAX, IPEKPACHO COYETAIOIHUICS ¢ yTOOAKAMH, ITAA-
ThSIMH, OKAMH 1 OPIOKAMH.

B useroBoii ramme MapKHU dAEKTPUYECKUH CUHUH,
H3YMPYAHO-3€AECHBIH, KOPAAAOBBIH 1IBETA CBUAECTEABCTBYIOT
O IIOATOTOBKE K AETHEMY CE30HY U HACAABHO COYETAIOTCS €
AETKHM 3aTapoM.

R

Mapxka npeacrasacta B 6yruke BABOCHKA
o aapecy: Hesckuit, 153

BABOCHKA — spring/summer 2012

Rosantica

BnepBble B HeTep6ypre — AETCEH-
AapHas MapKa IOBEAHPHBIX yKpallle-
Hul Rosantica.

B roBeanpHsix n3seasx Rosantica kaaccuaeckuii rpexo-
POMAHCKHUIT AU3aFH BCTPEYAETCS C COBPEMEHHBIMHU TPEHAA-
MH, CO3AaBasi HOBYIO MHTEPIIPETALIUIO HECCMEPTHBIX TPAAH-
nuit. Ausaiinep 6pCHAa Rosantica Muxeaa I'Tanepo coxpa-
HSIET BEPHOCTh HACACAHIO HTAABSHCKOTO IOBEAHPHOTO HC-
KYCCTBa, II03TOMY Bce uapeAnst Rosantica cospaHsl ¢ momo-
I[bIO TEXHOAOTHH, HCITOAB30BABIINXCS B CTAPHHY. baaro-
Aapsi TOHKOH py4HOH paboTe U TIATEABHOMY OTOOPY KaM-
Hell 1 MATepHAAOB KaXKAO€ YKpallleHHE B KOAACKI[H HEMO-
BTOPHMO.

BAOXHOBeHHEM AASL HOBOM KOAACKIIHH, IPEACTABACHHOM

B BABOCHKA, cTtasa anoxa xoHna XIX — gagasa XX
Beka — «Belle Epoque», ¢ ee papocTbio skx1M3HH, ACTKOCTBIO
U TpolBeTaHHeM. AAMHHBIE IIBETHBIE OXKEPEABS] OYCHD IIPO-
CTbI, HO HEBEPOSITHO YTOHYCHHBI; KAMHH, [ICPEIIACTCHHBIC
LICTISIMH, CO3AAIOT YAUBUTEABHbIE IIBETOBBIC KOHTPACTBI.

R

Mapxa npeacraBacta B 6yruke BABOCHKA
no appecy: Hescxuit, 115

Fashion

ROLAND MOURET

ArobuMble TTAATHS TOAAMBYACKHX
3HAMEHUTOCTEU Tenephb

B Cankr-Ilerepbypre.

Mapxka Roland Mouret, B cepepnHe «HYACBBIX> CTaBIIAs
AHACPOM ACMH-KYTIOPa, H3BECTHA Ha BECh MHP MOABI TBO-
peHHEM CBOETO raaBHOTO AusaiiHepa Poaana Mypas —
naarseM Galaxy Dress. Yenex Galaxy Dress, npeacraBach-
Horo my6anke B 2005 roay, 6614 GeHOMEHAABHBIM.

0

AOHAOHCKHUIH yHHUBEPMAr Harrods, MTOAYYHUB IIEPBYIO Iap-
THIO 3THX ITAAThEB, TpoaaA Bce 20 mTyK 3a IMepBLIH Jac.

B naatpsax nossuauce Kamepon Auas, Aemu Myp, Peituea
Baiis, Cxapaer HMoxanccon u Bukropust bakxam. Texuuxa
APAIIMPOBKU U OTTOYCHHOE IIUTHE — OTAMYHTECABHBIC Yep-
b 1AaTheB Mapku Roland Mouret, n 6aaropapst um mapka
MIOAB3YETCSI HEBEPOSTHOM HOIIYASPHOCTBIO Y IIPEACTABHUTE-
A€H CBETCKOTO 00IIecTBa.

R

Mapxa npeacraBacta B 6yruke BABOCHKA
o aapecy: Hesckuit, 36
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LANVIN

P ARTIS

CO31AHHBIE
AN MOJAETA

SPRING/SUMMER 2012

Tioaw, unghon n HAMyparsHsi Werx...

Betep HapeasieT Marueii IAaThs, YbM TCHH Pa3BEBAIOTCS
Hap ITapiokenm, Hbm—HopKOM u Mocksoii. Aerkas xak me-
PBILIKO Iapya 0OBOAAKUBAET TEAO, 3ALIUIIASI €TO OT ACTHUX
COAHIIA M AOSKASL M AAPSL €MY SHEPTHIO.

BOSAyI.LIHaH AWHHUS TIACY CO3AACT OIYIICHHUC HAANIH S KPbI-
ABEB 32 CIIMHOM. rO(l)PI/IPOBaHHI)IC 6Ay3KI/I HCEXHO MICKOYYT
KOXY, KaK BETep, KOTOprI;'I AOHOCHTCS C MOPCKHX AIOH.

Hosas xoasexkiua Lanvin —
3TO >KEHCTBEHHbIE AUHUU

U U3rUOBI, CO3AQAIOIIHE
ACTAIIMU CUAYIT.

4

B BecenHe-aeTHHX maaThAX oT Lanvin saysxeHHas Tasus
COYETAETCS C HCO6pa6OTaHHbIM KPaeM IOAOAA MAH CTPYS-
IUMCS TI0 QUTYpPeE IEAKOM, POPMY KOTOPOMY IIPHAAET
6e3ynpc‘mbn?1 kpoit. Cpasy BUAHO, YTO TAKUE [IAATHSI —
TOABKO AASI CHABHBIX AMYHOCTEH. KM, Bipouem, He yyxaa
M HACTOSIASl YYBCTBEHHOCTb — OHA BBIPAXKAETCA B 3MEU-
HOM IPHHTE, KOTOPHIH o6OBUBaeT $urypy or AMHHHU IpyAH
AO AUHHUU 6eAep, C03AaBast IPUTATATEABHBII u3rub.

3Men U3 KPHCTAAAOB, OXKEPEABS U3 COCTAPEHHOTO METAAAL
B pOpME OpPAQ, 30A0ThIE PEMHH — BCE 3TO COUETACTCH C Lie-
AOH cepueil BEMIEH YEPHOTO IIBETA — YE€PHUABHO-YEPHBIMU
CMOKHHIAMH, YTOAbHO-YEPHBIMH IIAATbAMHU-PYTAIPAMH U
[TAATHSIMH B BOCTOYHOM CTHAE.

Koaaexnusa Lanvin xak Boame6Has AOCKA AAS IIAXMAT, TAE
JKEHIITHA BCETAQ KOPOAEBA, M3AYJaIOIas IApM U obasHuUe.

Lanvin

BABOCHKA — spring/summer 2012
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GIVENCHY

CEP®EPBI B PAIO

SPRING 2012

ITpoaosxast OTTaYHBATH CTHAD Givenchy, AASL CO3AQHUSA
koaaekuu BecHsl 2012 Puxapao Tumun BAOXHOBASIACS
aMEPHUKAHCKOI CIOPTUBHOM OACKAOH, CEPPHHIOM U TEMOH
[IHH-aI1a. 3aMETHO, YTO OH TAIOKE Pa3BUBACT HACH IIOCACA-
HETO I10Ka3a — ACKOHCTPYHPYET GpOPMBI C IIOMOLIBIO IPa-
QUKHU U YKPALIAECT CHAYIThI CMEABIMH IIPHHTAMH.

AccuMeTpHYHbIC CBUTLIOTHI — y3KHUE CIIEPEAH U IIPOCTOP-
HbIC Ha CIIMHE — MOXXHO HOCHTb II0BepX 60Ab1IHX GyTOO-
AOK HAM OOTSTUBAIOIIUX [IAQTbEB. BBIITOAHCHHDIE U3 TPH-
KOTa>XHOT'O AXKEPCH, OHH 06paMA€HI)I HEMAOHOBOM CETKOM,
KaK HacTosmue backeTboapHbIe Maliku. beficboapHbIE KeTI-
KU IIPEACTABACHBI B BUAC IIPOCTBIX KO3BIPHKOB, 2 00YBb AASL
KeMITHHTa B Ayxe 1950-x mpeBpaTHAach B ceKCyaAbHBIE 60-
COHO>KKH Ha BBICOKOM KabAyKe.

OCHOBHOM CHAY3T KOAACKITUH —
CMECh YAUYHOTO aMEPHUKaH-
CKOT'O CTUASI U 9ACMCHTOB
BBICOKOHM MOAPBI.

4

I'Nun-am aerenaa Typa CaraHa ycTymuaa MecTO eCTECTBEH-

HO )KCHCTBEHHOCTH: IIAaThs1 0e3 OpeTesek, I00KHU-KapaHAaLIH,
y3Kasi TAAHSI IEPEXBAICHA PEMHEM-LIEIIBIO C METAAAMYECKOH 32-
CTEXXKOMH.

Slpkue LBeTa U IIBETOYHbIE IIPUHTH (OPMUPYIOT ITAAUTPY KOA-
AEKIIMH, OTChIAAS K cepQHUHTY U raBaiickomy cTualo. Pactu-
TEABHbIC MOTHBBI TAIOKE IPUCYTCTBYIOT — OHU MOSIBASIIOTCS B
BHAC YBCAUYCHHBIX [IPUHTOB C PAHCKUMHU IITULIAMH U TPOIIHYE-
CKHM IIBETAMHU.

B kadecTBe IOABECOK HCIIOAB3YIOTCS CACTKA BUAOU3MEHCHHBIE
cepdepckue Opeaoku. BricokoTexHOAOTHYHASI 0ACKAA
AASI TIAABAHHSI ACTKO IPEBPALIACTCS B APAITPOBAHHBIC IIAATHSL

Kenckui o6pa3, CO3AAQHHBIM BECEHHEN KOAAEKIIMEN Givenchy,
BCE ellje HEMHOTO CACPIKAHHBIIL, HO y)Ke TOpa3A0 0oaee cexcy-
AABHBIH.

OTa KCHILMHA BHITASIAUT OAUHAKOBO JACTAHTHO B y3KOM ITHA-
XKAKe Py4IHOH pabOTHI HAU OANKEPCKOM KOXXAHOM SKHACTE C
kaargem Obsedia nan cymxoi Antigona.

Givenchy

BABOCHKA — spring/summer 2012
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DHEPI'UA
nABN/KEHWE

SUMMER 2012

Aerkast ¥ onNTUMUCTUYHAS,

C SIPKMM ACTHUM HACTPOCHH-
eM, HoBas koaaekus Stella
McCartney Hecer B cebe aHep-
THIO U ABU)KEHUE.

I'paduueckue BOAHOOOpA3HBIE AMHUU CTPYSITCS IO CHAY3-
TaM, CO3AABas HAAIO3HIO ABIDKeHMS. KpemaemHoBble 1
XAOIYaTOOYMa)KHbIE AHEBHbIE IIAAThsI 6€AOr0, KOOAABTOBO-
O CHHETO U YEPHOTO BU3YaABHO CTPOHHSAT ¢purypy. Crop-
THMBHAsI CETYATasl TKAHb B COYECTAHUH C OACCTSIMM LIEAKOM
U KYIIPOH, a TAIOKE ¢ HOKHBIMU KPY>KeBaMH, IPHAAET 00pa-
3y KOHTPACTHOCTD, ACAASI AKLICHT HA €T0 KCHCTBCHHOCTH.

Koaaexuust npoHusana paccAabACHHBIM HACTPOCHHEM, KO-
TOpPOE IPUBHOCHUT B HEE IIOAPKAHUE MY>KCKUM CHAYITaM.
Bopcuctsie cBuTepa pasHbIX OTTEHKOB KPACHOTO U IIOYTH
HEBECOMBIE TPUKOTAXKHDIC BEILH € >KAKKAPAOBBIM IIACTCHHU-
€M IPAHATOBOTO U YEPHUABHOTO L{BETOB CO3AAIOT OLIYIIE-
HUe IIPeOBIBAHUS Ha IIASDKE.

4

HPI/IHTLI HUCIOAB3YIOTCST B KOAACKIIMH B Ka4€CTBE I[BETA.
Ietican u OPHCHTAABHBIC Y30PbI CaMbIX PA3HBIX Pa3MCPOB

U paclBCTOK B Pa3AHMYHBIX BapHAlMsIX, B TOM YUCAC B COYCTA-
HHH C OTTCHKAMH BCAJKBYACKOI'O CMHCIO M yCTPHUYHOI'O IIBC-
TOB, YKPAILIAIOT BEIH U3 KPeIACINHA. XaOOTaHCKHI LICAK,
CIIPSAEHHBII BPYYHYIO, IPUAAET TEKCTYPE TKAaHU Y30P, KOTO-
PBbII 33AQ€T HOBOE HAIIPABACHUE B COSAAHHUHU OAEXKABL

AAsl Be4epHHX HAPSIAOB U3 LICAKA — OOACTAIOIMX [IAATHEB
U CTPOTUX KOMOMHE30HOB — UCIIOAB3YIOTCS YEPHBIC

U KpacHble IPUHTSI neican. Kpomku 1 mopoasr 1060k

U TIAATbEB OTAEAAHBI CMEAOH ACCUMETPUYHOM BBIIIUBKOM.

Yro Kacaercst akceccyapos, To cymxa Grace B ACTHEI KOA-
ACKITUH BBIITOAHEHA U3 OPTAaHUYECKOTO XAOMKA C TPHHTOM,
TaK Xe, Kak U Arizona, KOTOpast HA€AABHO IIOAXOAUT AAS
TOTO0, YTOOBI HOCUTD €€ KAXKABII ACHbD.

CaHAaAMH TEACCHOTO, KOHBSYHOTO U IIBETA TEMHOTO IOKO-
A3AQ CAE€AAHBI U3 UCKYCCTBEHHOH HAIIbI, 2 TEMHO-CEPbIE —
U3 MCKYCCTBEHHOH 3aMIIH. AMHHS aKCECCYapOB TAKXKe BKAIO-
qacT 6OABH.II/IC COAHCYHBIC OYKH C TUAUHAPHUICCKUMH AMH3A-
MU B KBaAPaTHOH OIIpaBe.

Stella McCartney

BABOCHKA — spring/summer 2012
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GuCCl

XAPA-AEKO

SPRING/SUMMER 2012

Apr-acko. Xapa, ackop. B atoit koasekuuu Gucci ects Bce —
M3BICKAHHBIH LIAPM, U3OIIPEHHAS YYBCTBEHHOCTD, UIPa
KOHTPACTOB, ACTAAH U3 APATOLICHHBIX METAAAOB M MHOJKE-
CTBO Pa3HOOOPA3HBIX IPHHTOB.

«B aTol1 KOAAEKITUY 5 TPEACTA-
BUAA CBOE BUACHUE )KEHCTBEH-
HOCTH, KOTOPOE BBIPA’KEHO B
CKYABIITYPHOH KPacoTe >KCHIIU-
ael Gucci,

— TOBOPHUT KPEATUBHBINA AUPEKTOP 6pCHAa Dpupa Axanau-
HU — 3A€Ch c06paHbl asementsl Hameit AHK, ucropus au-
3aliHa, pororpadus — Bce BMECTE 3TO BBITASAUT OYECHb CO-
BPEMEHHO U HECET Ha cebe medaTh HHAMBHAYAABHOCTH » .

CuHAyaThI KOAAEKIIMH TAIOKE TOCTPOCHBI HA KOHTPACTE U CO-
YETAaHHUHU MY)KCKOTO U )KEHCKOIO 9A€MEHTOB. B Heli mpeacTas-
A€HBI U TOQPUPOBAaHHBIE, HATOMUHAIOIIHE MY>KCKHE, 6PIOKI/I
C BBICOKOH TaAHUEH, U 60M6€pr C IPUHTAMM, U IPOCTOPHBIE
py6am1<n, U y3KH€ KPYU3HBIE ITMAXKAKHY, U ITAAThS C 3aHM)KEH-
HOM TaAMEH U alAUKALIMEN U3 3€PKAA, U U3SIIHO CKPOEH-
HbI€E MTUAKAKY HA BBIXOA C aKL[EHTOM HAa OTBOPOTBL

4

WsympyaHbIi 1 OpaH)KEBBIH BBITOAHO OTTCHSIOT OCHOBHbIE
IIBETA KOAAEKIITMOHHOH MAAUTPBI — OeAbIH, 4EPHBIN U 30-
AOTOHM.

B xoaAex1unu Taxoke aKTUBHO UCHOAB3YIOTCS IIPHHTBI M MO-
THBBI, CBSI3aHHBIE C )KUBOTHBIMU: IOAOCKH, KaK Y TUTpPa H 3¢-
Opbl, IIATHA AcOIapAa U XXKUpada, BCTABKH U3 KOKU [TUTOHA,
KPOKOAHABI U3 METAAAUYECKHUX HUTEH, KOTOPBIE IPUAAIOT
UM 3¢ PEKT TPEXMEPHOTO H300PasKEeHUSL.

TurpuHbie FOAOBBI BCTPEYAIOTCS IOBCIOAY — HA MAACHBKUX
IPSIMOYTOABHBIX KAQTYAX, CAHAAAHSX Ha IAOCKOII IIOAOLIBE,
KOABLIAX U Opacaerax.

OT4eTAHBO IPOCAC)KUBAIOTCA U KOHHOTALIUH K APXUTEK-
Type: aCCHMETPUYHbIE AUHUH, HCIIOAB3OBAHHE METAAAHYE-
CKHX 9AE€MCHTOB, IPU3MATUYECKHE KPUCTAAABI, IIACKCHTAAC,
BBILIMBKA — BCE 3TO OTCHIAACT K TAKUM APXUTEKTYPHBIM
meaeBpam, Kak Kpaiicaep-6uapunr Hbm—HopKe.

OTa TeHACHLMS CBOICTBEHHA U aKceccyapaM. Tak, kabayku
Ty(l)CAb MOKPBITBI 30A0TOH CETKOM HAU CBETOOTPAXKAIOIIU-
Mu nosockamu. OOyBb TAKKe IIPEACTABACHA CAHAAAUSIMU
LIBETA [IOTEPTOTO 30A0TA, a TAKXKE U3 YEPHOH AAKMPOBAH-
HOH KOXXH U KOXXH KPOKOAHMAQ. YABTPA MATKHE CYMKH C MH-
HUMAAMCTUYHBIMUY AUHUSAMU AECPKATCs HA LIEMOYKE.

Gucct

BABOCHKA — spring/summer 2012
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HWESSAINT/AURENT

CBOBOAA BbIBOPA

SPRING/SUMMER 2012

Hosas xoaaexusa Yves Saint Laurent BAOXHOBA€HA YeTKUM
BupcHueM ausaiiHepa Credano ITuaaru, koTopoe oH mpo-
TUBOIIOCTABASICT HESICHOCTU M HECTAOUABHOCTH B COBpE-
MEHHOM MHpE.

CHAYSTBI MOAOABIX U YBEPEH-
HBIX B ce0e IpeAcTaBUTEACH
HOBOTO ITOKOAEHHUS BO3HUKAIOT
B pE3yAbTaTE IIEPECMOTPA

Y U3MEHEHU S U3BECTHBIX KAAC-
CUYECKUX KOAOB U CMBICAOB.

TpaAI/ILlI/II/I U OCHOBHBIE TPUHIUIBL Yves Saint Laurent B ux
COBPEMEHHO HHTEPIPETAIUH IIEPEHOCATCA B HACTOSIIIEE,
HE Tepsis IPU 3TOM TOYHOCTH M CMbICAQ.

¢

B HOBOI1 KOAAEKIINY, TAC ACT€HAAPHAS IACTAHTHOCTD YSL
U MIPUCYIIUI EMY AyX BHICOKOH MOABI COEAUHEHDI C JHEPTU-
el CHOPTHUBHOM OAGXKABI, KPy>KeBa BBITOAHEHB! H3 CHHTETH-
YEeCKOTO JKAKKAPAQ, 2 00bEMBI AOCTHTAIOTCS 32 CYET HCIIOAD-
30BAaHHUS MAPOKKAHCKOTO IIEAKA.

I'lpusepxennocts I Tnaaru x crporoctu ¢popMsl 1 KOH-
CTPYKLIMU BBIPA)KEHA B TEOMETPUYHOCTU PaCKAEIIEH-

HBIX IIAABTO, 000K FOAE U 3ay)KCHHBIX CITMHOK Y OAY30K ¢
M-00pasHbIM Bbpe3oM. Cepo- U SKEATO-3EACHBII BMECTE C
CEPBbIM C OTTEHKOM CEMUHU CO3AAIOT OIYIEHUE CAEPXKAHHO-
CTH U HeoObuarHOH AerkocTH. CBETAO-BHUIITHEBHIH, MAKO-
BBII M TOAY0O — CaMble HHTCHCUBHbIC B TAAUTPE LIBETOB,
OCHOBY KOTOPOM COCTaBASIIOT YEPHBII, OEABIH U pockom-
HbII 30A0TOH. PeMHHU U CYMKH € OTPa)kalOIMMH IIOBEPXHO-
CTAMH YKPAIllEHbI AParOLIEHHBIMU METAAAAMH U XEMYYTOM.

ITO 0AEKAQ, KOTOPasi BOIIAOLIACT B cebe HE3aBUCHMOCTD

u cBoboAy BBIOOpa, HECeT B cebe CTUAD, a HE BBIYPHOCTb,
U AQCT XKCHIIHE BO3MOXXHOCTb OKYHYTbCsI B MU 3aBTpalll-
HHUX BO3MOXXHOCTEH.

Yves Saint Laurent
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BCE UHBETA BECHDbI

TEHAEHUNMUN HACTYNAIOLWLEIO CE3OHA

Csemaana laxxopu

BOT, B KOTOPBIH pas, MbI C HETEP-
NIEHUEM )KAEM HACTYIAECHUSA
Becubl! JKeaanue npo0ysxaeHust
1 IPOOY>KACHUE SKEAAHUST —
HEOTHEMAEMAS YACTh IPUPOADI
U 9€AOBEYECKOTO €CTECTBA.

3uma npomrAa B HACTPOCHHUHU HCCTa6I/IAI)HOCTI/I Y BOAHCHHUH.

TpeBOXKHO OBIAO B IOAUTHKE U IKOHOMHKE OAUSKHX HAM
I10 MCHTAAUTETY U 06pasy xusHu crpas. B Ipeunu cupra-
KM TaHLCBAAU B TOHAABHOCTH «A0-0EMOAb MaXXOp >, 4TO
IPHAABAAO HEKOTAA BECEAOMY TAHIy BOUHCTBEHHOE Ia-
TPHOTHYECKOE HacTpoeHue; B kTaauu Ha cMeHy mpeMbep-
MuHUCTPY Bepayckonn, BeceansmemMy Bech MUp, BEYHO 111y-
TUBILEMY U AI0OBEOOUABHOMY, IIPULIECA CKY4HBII Ipodec-
COpP 9KOHOMUYECKUX HAYK, YHUBEPCUTETCKHUI IPEOAaBa-
TEAb, CCPbE3HBII «0OTAHNUK>» ¢ TAOAULIAMH, KAABKYASTOPA-
MU U IIKOABHOM YKa3KOH B KapMaHe, HAMEPEHHBIH BbIBECTH
Hraauio, 3TOT peKpacHsblil, 6AQrOmOAy YHbIN, BKYCHBIH 1
MOMIOMIMH KPall U3 KPU3HUCA.

L 4

OkxassiBaercs, Mraaus toxe B kpusuce! A Mbl 1 He 3aMeda-
au. IIpexpacHo roopsimuii mo-anraniicku MosTu HpaBuT-
€Sl HHTEPHALIMOHAABHOMY COO6H_ICCTBy, HO MEHbIIlE HPABUT-
Csl UTAABSIHIIAM.

Tenepb NOHATHO, 4TO HAPOA, AIO6HA 6€300HAHOTO BeceAbda-
Ka Bepayckonn 3a aerkuii HpaB. A €ro HOCACAOBATEAD, IIEP-
BBIM ACAOM IIOAHSABIIHH HAAOTH H IIeHBI Ha OEH3HH, 0CO00H
AT06BU Y CBOUX COOTEYECTBEHHHKOB HE CHUCKAA.

TPCBO)KHOI‘/'I 6bIAa u 3uma B Poccun: MapIy ¥ MUTHHIH HE-
COTAQCHBIX C PE3YAbTATAMH MAPAAMCHTCKHX BLI6OPOB GYAO-
paxxuau O6I.HCCTBO Ha IIPOTSDKCHUH BCEX SUMHHUX MECSLICB.

U Bce xe HCKOTOPBIC IIPUATHBIC BECCHHC-ACTHHUEC CIOPIIPH-
3bI €CTb — IIO Kpafmeﬁ MEpC B MOAC. JKeaanue tenaa u aer-
HCTro HACTPOCHHU S ITOAACPIKAAH ITOYTH BCE MaCTUTBIC ,A,HSafI-
HCPBI: TAKOC 6y1>iCTBO SIPKHX, COYHBIX, YBEPCHHBIX KPaCOK
MOAQ BUACAQA PAa3BE UTO B BOCbMI/IACCHTbIC!
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3aAaHHAS IPOLIABIM ACTOM
sIpKast MAAUTPA L[BETOB B HO-
BOM CE30HE PacliBeAd C HOBOH
CHUAOI.

Harpasxxaaercst cMeAOCTb — ITyCTh AQKe KAACCHYECKUE
$OpMbI U OAHOTOHHBIE LIBETA, HO 00s3aTEABHO — SIPKUE
u coyHsle. B paBopuTax — >KeATBIN pa3HBIX OTTCHKOB,
0T 6AaropOAHOIT OXPBI AO SKU3HEY TBEP>KAAIOLIETO L{BETA
SIMYHOTO >KEATKA — MPAKTHICCKH BO BCCX KOAACKIIHIX.
A raoke uBer 3axBatuA 00yBb 1 cyMKu. XKearast murono-
Bas Tod’s — must have HOBOrO ce3oHa.

Boobuie, Hy>)XHO cKa3aTh, YTO HAKOHEL-TO CYry6o eBpo-
neiickas Mapka Tod’s 3aHs1Aa CBOE TOYETHOE MECTO U B rap-
,A,epo6e poccusinok. Hammm MyskauHs ITOAIOGOHAY ee paHb-
IIC: OHHU HC XOAAT Ha Ka6AyKaX, HOQTOMY 1M HC HPI/II_HAOCI)
C HUX CHyCKaTI)CH‘ A BOT HAallli MOAHHMIIBI, U3MO>XACHHBIC
XOXXACHHECM Ha BBICOYCHHBIX Ka6AyKaX, OTKPI)IAI/[ AN CC65[
pockorb KoM$opTa.

Kro-10 BBIIIEA 3aMYXK 1 YK€ MOXCT paCCAaGI/ITBCﬂ U CMe-
HHUTDH IIIMUABKH Ha yAO6HI>IC 621ACTKI/I. Kro-T0 camocros-
TCABHO 3apa60TaA MHAAHOHBI U TCIICPb TOXKE MOXKET Ha-
CAQKAATBCA JKM3HBIO YOK€ HE CBBICOKA, 2 KTO-TO IIPOCTO I10-
HAA, YTO MOAHO — 3TO TO, B YCM TC6C KOM(l)OpTHO, TAAaBHOC,
‘IT06bI 3TO 6bIAO BBICOKOTI'O Ka4YcCTBa.

Tax 1AM HHAYE MOKACHHDI, AOYEPbI, 3aMIIECBbIC OOTHHOY-
KU Ha IIAOCKOM XOAY B COYE€TaHUH C Pa3HOLBETHBIMU CYM-
xamu Tod’s AOAXKHDI CTaTh 4aCTBIO ACTHETO rapaepoba
A00OJT MOAHMIIBI, KOTOPAst XOYET BBITASIACT IIUKAPHO

U TI0-€BPOMNENCKH.

Kaxk Hukoraa stoi1 BecHOM
B MOAC ITAQTOYHBIE IPUHTHI.

Oay ¢yaapy noror Vionnet u Marni. DaeranTHsIe, HACAAD-
HO OTIIUThIE IAaThs Vionnet u 6oaee casual — Marni.
Taioke obparute BHUManue Ha ux shopping bags, To ects
Ha «aBOCBKH>» U TASDKHBIC CYMKH.

Heobs13aTeAbHO XOAUTB Ha IASDK I10- <« IAHEACBCKH > :
B CHE)KHO-0€AOM KYITAABHHUKE C YEPHOH CTETAaHOK CYMKOIA.

Aaemp aeTom OOoABIIIE TBETA
U >KU3Hu!

IeaxoBeie TombI-gpysapsr Loro Piana ysxe craau cTaTycHBI-
MM Ha IIHKAPHBIX KyPOPTaX M Ha IIHKAPHBIX AAMAX.

BABOCHKA — spring/summer 2012

Ha o3¢epe KOMO, OAHOM U3 I/I3AIO6ACHHI>IX MCCT OTAbIXa
JKCHIIHWH BBICHICTO O6IJ.ICCTB& H UX CITYTHHUKOB, HAXOASTCA
CaMbIC 3BHAMCHHUTBIC B MUPC IICAKOBBIC MaHy(l)aKTprI. Tak
HCTOPHUYICCKH CAOXKHAOCD, UYTO Ha 6CPCI‘3X 9TOro 03¢pa npo-
HU3BOAAT TKAaHU BBICOYAMIIIETO KaYyeCTBa AAST BCCX BCAYITHX
KyTIOpbC MHPa.

IIpexpacusie neitsaxu ozepa KoMo MOryT sapurs xesanue
TBOPHUTb TOABKO npekpacHoe. Eme MHOro aecaruaeTui
HA3aA 3ACLIHAS IPUPOAA BAOXHOBHAQ XKAXKAYIIUX ACSTEAD-
HOCTH >KUTEAEH TPHO3EPHBIX 3€MEAD, KOTOPHIM HAAOEAO
6e3AeABHUYATH Ha CBOUX BUAAAX, HA CO3AAHUE CAMOH npe-
KPacHOM M CaMOM IIEHHOM B MUP€ TKaHU — LIEAKA. s
Hallle BpeMs CaMbl€ U3bICKAHHbIE IIEAKA ¥ CAMBIE CAOXKHBIE
IPUHTHI HA HUX IIPOU3BOAAT UMEHHO 3AECD.

O 4em game Beero ropopst Myxannb? KoHedHo sxe, 0 Ma-
MIMHAX U 0 )keHIKHax! FIMEHHO 3TH ABE T€MBI HCIIOAB30BA-
Aa B CBOEH KOAACKIIMH U reHHasbHast Muyuna [Tpasa. Komy
KaK He eii 3HaTh 3TO Aydule Bcero! My>XYHHBI CTpaHbl, B KO-
TOpO¥ cosaaroTcs motpsicaomue Ferrari, He MoryT He 6o-
rotBoputs 1 xeHmuH! 1 aTum aetom Aeymku Prada 6yayT
HE TOABKO €3AUTD B IIMKAPHDIX aBTOMOOHASIX TAC-HUOYAD
o Promenade des Anglais, Ho u emje HocuTs aBTOMOOHAN
Ha CBOMX IIAAThSX U cyMouKax. Tak pemnaa Muyuna [Tpa-
AQ, 9TOT HEHUCCSIKACMBIH, BCErAa pOHTAHUPYIOLINIT HOBBIMH
naesiMu ucrodHnk! OHa PeABOCXUIACT TEHACHLIMU —

Fashion

9aCTO €€ KOAACKLIUH CTAHOBATCS NOHATHBI AUIIb YEpe3 He-
CKOABKO CC30HOB, BOITAOTHBIINCDH B KOAACKIMSX APDYTHX AU-
3a{HEPOB.

B HoBo# KoAAeKkuun Prada — ToHKME TaAnH, AKMCCHPO-
BaHHBIC 0OKH-aKKOPACOHBI, KpacHble Kabayuku. Xopommmit
MUKC U3 06pasos Ipeiic Keaan u BopBaBiuerics B Myxckoe
cosHanue B 50-e cexcanuabHOit Mepann Moupo.

A 9TO6BI CACTKA IPHUIAYLINTD PEB MOTOPOB U IIAQMS U3 BbI-
XAOIHBIX TPY6 aBTOMOOMACH Ha IPUHTAX AaTheB, Muydna
AOGaBHAQ B KOAACKLIMIO )KCHCTBECHHOTO MaKpaMe U KPYXKeB.
HoBast KoAACKLIUS BBITASIAMT, KaK COKPOBHINA, HAHACHHBIC
B 6a0YIIKMHOM CYHAYKE, HO C A0OaBACHHEM AOPOTOH ITapyu
MOAHBIX TPCHYCH U 0OBEMHBIX, Kak OYATO ¢ MYXKCKOTO IIAc-
9a, KypPTOK.

ToBOpst 0 ACTHEM HACTPOCHHUU B MOAC, HEAB3SI HE CKa3aTh

0 MOTPSICAIONIEN PEKAAMHOM KAMITAHMM 3HAMEHUTOTO aH-
ramiickoro ¢pororpada Tuma Yoxepa aast Mulberry. Bpena,
BCETAA IIOAYCPKUBAIOLIMI CBOE AHTAMHCKOE IIPOUCXOMKAC-
HHeE, M Ha 9TOT pas He u3MeHHA cebe. PexaaMy cHUMaAM Ha
fore AoHAOHa B ropoaxe bpaiiton. Yokep cospas aupudHsie
00pasbl MOAOABIX MyABTSIIHBIX AHTAHYAHOK Ha POHE MO-
POKEHHOTO U KapaMeAH. /\erKasi HOCTAABIHUS, BCETAA IIPH-
CYTCTBYIOLIAsI B KOAACKIMSIX U PEKAAMHBIX KAMIIAHUSIX
Mulberry, npucyrcrByer u B 3TOT pas B paboTax 3HAMEHHU-
toro ¢ororpada. Ha sapHem poHe MBI BUAM 3HAMEHHUTBIH
nupc ¢ arrpakuuonamu Brighton Pier, na nepeanem — sip-
KHe€ 1IBeTa AOMMOIO AAKOMCTBA M OAGXKAY C aKCECCYapaMu.

Wow Walker!
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He MoxxeT He HOHPAaBUTBCS M PEKAAMHASI KAPTHHKA ACTHE-
ro cesona Chanel. [TocaepHee AeTHIIEe TOKHHYBIIETO TOCT
rAaBHOTO pepakTopa ¢ppaniyskoro Vogue Kapun Poiitdeans
— OHA BBICTYIIHAA CTHAHUCTOM Ha CEMKAX ITOH

pexaaMsl, Tae pororpadom OBIA, ECTECTBEHHO, CAM Kapa
Aarepdeaba, HOKAOHHHK qepHo—Gerro ¢oto. Aa u He TOAB-
KO $OTO — MHE KXKETCS, Y MAICTPO BCE KOAACKIIUH H BCSI
JKU3Hb B CTPOTUX YePHO-OCABIX TOHAX!

Iasiast Ha pexaamuyio kamnanuio Chanel, npeacraBasiercs
ryasionias no AOBHAIO O4apOBaTeAbHAS AEBYIIKA. DTOT pa-
QUHUPOBAHBLI KypPOPTHBLI TOPOAOK Ha Oepery Aa Manmia

B 20-€ rOABI IIPOIITAOTO CTOAETHSA 3AMTOAOHHUAN SMAHCHUITHPO-
BaHHbIC (B XOPOILEM CMBICAC 3TOTO CAOBA), aTACTHYECKUE H
CBOOOAOAIOOHBbIE ACBYLIKU M3 APUCTOKPATHYECKHUX CEMEH.
CruAbHBIC MAABYULIECKHE CTPYDKKU HA YXOXKEHHBIX BOAOCAX,
OCAOCHEKHBIC IIAATDSI, JACTAHTHBIC 3AKPBITHIC KYITAABHHKHL. .

XpyIKHE MOACAU B OAEKAC

or IllaneAab cMOTPATCS CTHAD-
HO U BEAUYECTBEHHO, OHU
CHABHBIE U HHYETO He 60sTCS.
Hx ctuxus — 1 BO3AyX U Boaa
OAHOBPEMCHHO: OHH ACTKH

U IIACHUTCABHO IIPEKPACHBIL.

JTa pekaama
[MTanear —
CAOBHO
IIPOU3BEACHUE
HCKYCCTBA.

3AECh YYBCTBYETCS CIOXKET, CMBICA U 663yK0pH3HCHHoe qyB-
CTBO CTHASI, KOTOPOE YKOPEHAAOChH B 3TOM 6pCHAC HE OAHO
aecsatuaerue. Chanel npoaoAxaeT yAuBAATh. Koasexiuio

XOYCTCA BUACTD 6AI/I)KC, 4YCM Ha (l)OTOI‘pa(l)I/II/I, IIPpUMCPHUTD HA
CC65L TaK H XOYCTCA HAACTb HOCOYKHU U CAHAAANHU
H BEPHYTBHCA B CYACTAHMBOC FOXKHOC ACTCTBO!

[Torpsicarouieii KpacoTsl 1 HOBast Koaaekuust Valentino. ITo-
cAe yxoaa rocriopnHa BaaeHtuno us cBoero Aoma Ha MecTo
KPEaTHBHOTO AupeKkTopa npumaa Asekcanapa Pakkunerty,
TAAQHTAUBBII MOAOAOH AMBAIHED, HO C 20COAIOTHO APYTUM
BKYCOM M BHACHHeM cTuAst Valentino. OHa canmkom KpyTo
pelIAa U3MEHUTD KOAACKIIMU BEAUKOTO KYTIOPbE, CO3AABIIC-
IO LICAYIO 910Xy dAcraHTHOCTH haute couture.

O#n, Kak MbI 3HaeM, 000kaA KPacHBIH L{BET U HCIIOAB30OBAA
6oace 30 ero OTTEHKOB B cBOUX KoAAeKLMsx! A AaekcaHapa

B IICPBOI JKe CBOCH KOAACKIIMU HE CACAAAA HH OAHOTO KPacHO-
IO IIAQTbsI, U HCIIOAB30BAAA AULIb TPYCTHBII TEMHO-OOPAOBBLIT
uBeT. 5] MOMHIO, KaK B LIOY-PyMe Ha 3aKa3aX CUACA XO3sUH 0y-
tuka Valentino us Ay6as u, TAsIASL Ha IPE3CHTALIUIO KOAACK-
LMY, XBATAACS 32 CEPALIC, 2 IIOTOM IIONIPOCHA HAAUTD MY KO-
HbsIKA U U3 TAA3 Y HET'O TEKAH CAe3bl. DBIAO 0UeHb IPyCTHO!
Kasaaocs, yxoauT 6€3B0O3BpaTHO B IIPOLIAOE YTO-TO HEBBIPA-
3HUMO IIPEKPACHOE.

Koraa npuman HoBble ausaiiHepst Aooma, Mapust Ipanus
u I'vep IMTaono, npopa60TaBm1/1c: 15 aer accucrenramu
KYTIOPbE, IIOSBUAACH HAAEKAQ, YTO BEPHETCS MPEKHUM CTUAD.
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U ceitvac, 10 MPOLICCTBUH TPEX ACT, ICHO — UM YAACTCS

HE TOABKO CO3AABATh IPEKPACHBIE KOAACKLIUH, HO U BO3POX-
AaTh ObIAYIO cAaBy OpeHAa. Ha oauH us mocaeanux noxasos
HpHILIEA TOCMOTPETh U caM Maacrpo. OH saruea B 3aa

U CEA Ha IIEPBbIH PSIA IIOA POOKOE IIYIIYKAHbE Ty OAUKH.
Koraa 3akoHYHMACS TOKa3, CTHXAQ My3bIKa U B BOBAYXC IO~
BHCAQ THILHHA, BCE B3OPBI OBIAM 0OpaIeHBI K HEMY, CO3AATe-
AI0 0cO00r0 KpacHOro 1Bera cBoero uMeHu. Kyriopse moa-
HSIACS C MECTA ¥ HadaA alA0AUpoBath. [Tocae wero 3aa B3op-
BaACs allAOAUCMeHTaMu! DTO GbIAO He IPOCTO OAOOpeHHe
CBOMX y4CHHUKOB BEAUKMM MacTepoM, HO M HacTOsas ITy-
TEBKA B )KU3Hb, B CAMOCTOATEABHOE, CBOOOAHOE MTAABAHUE.,

AeTHAA KOAACKIYSI OUEHD JKEH-
CTBCHHA, HO, B TO )€ BpeMs,
o4eHb coBpeMeHHa. MHorO Kpy-
)KEBA U PACIMCAHHOTO BPYYHYIO
mudona. HexxHo-pososblii B
KOHTPACTE C YEPHBIM, CBETAO-
JKEATBIM U COYHBIN KPACHBIMN.
Valentino — 310 Temeps TpeHA.
Y AusaiiHEpPOB CAOXKHBIE UMEHA,
HO 3aTO OHH ACTKO YyYBCTBYIOT

U IIOHUMAIOT CYTb 3TOrO OpeH-
A4 M CBOIO MUCCHIO B HEM, BEAD C
Valentino ux cBsisbiBaet yxe He
OAHO AECSITUAETHE.

MHe, Kak U BCeM COBETCKHUM ACTSIM, HDABUTCS, KOTAQ BO BCEM
ecTb cMbIcA. Hac Hay9nAn HcKaTh OAB3Y, LIeAb HAU XOTSI Obl
KaKyI0-TO MUHUMAAbHYI0 HHGOPMALIHOHHYIO HATPY3KY B YeM
051 TO HU Ob1A0. [ TepBbIit BOIPOC, KOTOPBIN HAC HAYYHAH
3aAaBaTh cebe u ApyruM — «3adem?». Ham tpyaHo npocro
HACAQXKAATHCS KU3HBIO, HACTOSIIUM MOMEHTOM, MBI 005132-
TEABHO AOAXKHBI 3aAYMBIBATBCSA, « A YTO 5Ke AaAble? A B 4eM
cMbICA?>. To AU IO IPUBBIUKE, TO AH ITO CKAAAY XapaKTepa
MHE HPaBHTCSI, KOTAQ U B MOAE Bce He rpocTo Tak. He mpo-
CTO 6ECCMBICACHHOE KPAaCHBOE IIAAThE, 3 KOTAQ €CTh KAKasi-TO
HCTOPHSA, KAKOH-TO CMBICA, CBSI3b, HAIIPHUMEP, MOABI U HCKYC-
CTBa.

Tax, rAsIAsI Ha HOBYIO KOAACK-
nuto Fendi, st moHsAa, 4To 0Ha %
MHE KOTO-TO HAIIOMHHAET.
AeAo He B KpacoTe caMoil KOA-
AEKIIUH, 2 UMEHHO B €€ HH-
$OpMALIMOHHOM 3HAYCHHU.

Koaaexuus Fendi BecHa-aero
2012 nocssamena Pure Aesu
Mounraavuunu (Rita Levi-
Montalcini) — urasbsHCKOMY
Helipobuoaory, aaypeary
HobeaeBcxkoit mpemun.
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Eii cefryac 102 roaa, oHa AO CHX ITOP BEAET AKTUBHYIO Hay4-
HYIO ACSITEABHOCTD, IIUIIET KHUTH H YYaCTBYET B TEACBU3H-
OHHBIX IIPOrpaMMax. YMHEHIIAs )KEHIUHA, CBETHAO MHPO-
BOM HayKH, OHa €llle i OAHA U3 CAMBIX SACTAHTHBIX XKCHIIUH,
KOTOPBIX 51 Koraa-an6o Buaeaa. He ckyunbiit «cunnii ay-
AOK>, KAKMM MOYKHO IIPEATIOAOXKUTb HAyYHOTO PaOOTHHKA,
a CTUABHAS, paQUHHUPOBAHHAS, TOBOPSI COBPEMEHHBIM S3bI-
KOM — MOAHAS XEHIIMHA.

Ona — MO¥ AMYHBIHF KyMHP!

Ee accumerpudHast mpudecka — 06AaKO CEABIX BOAOC

(a xaxumu oHu eme A0AXHBI 6b1Tb B 102 roaa!), ee 6po-

LM ¥ TOABECKH Ha GapXaTHBIX M ATAACHBIX [IAAThSIX, )KHBBIC,
YMHBI€E IAa3a.

Koraa ee cripocuan, o yem yame Bcero oHa AymaeT, Pura 6es
3AIIMHKH OTBETHAA: « Jaiue Bcero st aymaio o byaymem!>.
3amMupaeib OT BOCTOPra U YyBCTBYEIIb ceOsT MaACHBKOM
HUYTOXKHOM IBIAMHKOH, KOTAQ CABIIIMIIE 3TOT 9HEPTHYHBIH
TOAOC U OBICTPO TEKYILYIO PEdb CO CACTKA KAPTABBIM « P>
JKenmuna, KoTOpast BCIO 5KM3Hb MMOCBATHAA HAYKE, 4 HMEH-
HO — M3yYEHHUIO MO3Ta YEAOBEKA, YTBEPHKAAET, UTO

Ba)KHO HE TEAO, A M, KOToprf/’I
dopmupyer Hamie TeAO...

I'Tocae Takux caoB AeTHAS koasekius Fendi cranosutcs
ellle MPUBAEKATEABHEE, BEAb OHA BAOXHOBAEHA 06pa30M He-
BO3MOXXHOH, HEBEPOSTHON, YMHOH U KPaCUBOH )KEHITUHBI
— Purnl AeBu-MoHTaABIHHH.
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/AerkocTb — 3TO OCHOBHAs YepTa Halero BpeMeHH. Aer-
KOCTb HOBOM KoaAekiuit Emporio Armani cosaaercs 3a cuer
U30aBACHHS TKAHEH OT TSDKEAOBECHOCTH M OTKa3a OT TPAAU-
LIHOHHBIX U KOHCEPBAaTUBHBIX IpueMoB. HoBas annus Bos-
AILHAsI, IOAHOCTBIO OOHOBACHHASI, U [IOPAXKAET CBOCIH U3-
SIIHOM IIPOCTOTOM. B LIEHTPE KOAAEKIIUN — MHUAXKAKH, KaK
C OAHOI1 ITYTOBHLICI], TAK U OAHODOPTHbIE, BCE C 3ay KCHHBIMU
MA€YAMHU U OTAMYHOM MOCAAKOM. proxn AAVHOM AO AOABDK-
KH B 9TOM CE30HE BCE C ABOMHBIMU CTPEAKAMH.

Heobpryaiinas AerkocTs TKaHeH ITOAYEPKHUBAETCS MHOTO-
CAOIHOCTBIO, KOTOPas TO3BOASICT CO3AABATh CaMble HEOObIY-
Hble koMbuHanyu. Hanpumep, TpeHY MOXXHO HaAeTh BMe-
CT€ C MUAKAKOM U3 TOTO K€ MATEPUAAA — TUITMIHOTO AASI
Emporio Armani xpemna HAH IIeAKa HEHTPAABHOTO L[BETA.

4

Taxas ke OTA€AKA U OTAMYUTEABHOE OTHOIIEHHE K TKAaHU
IPOSIBASIETCS B Ar060M IpeAMETE KOAACKLIMH, OYAb TO TPH-
KOTa’K, HBACAHS U3 KOXKH HAU AKCECCYaPBI.

[TpucyTcTBHE HACTOSILEN ACTKOCTH TAK)KE 3aMETHO U B
MHOTOCAOJNHBIX Py6aIiKax, HCKOTOPBIE U3 KOTOPBIX IPEA-
CTaBACHBI B BUAE QpyTOOAKH, COCAUHEHHOM C py6amKoi
TOTO e LIBETA.

Co3paHHAs B XOAOAHBIX TOHAX C A00aBAeHHEM Gesynpeu-
HOTO CUHETO, KOAAEKLIUS IPEACTABACHA TAAUTPOM HEH-
TPAABHBIX LIBETOB C HEOOABIIMMY BKPAIIACHHSMU IPHHTOB.
HemHoro yepHOro npunaceHo AAst BE4EPHUX CAYYaeB: OH
IPUCYTCTBYET TOABKO B IIUAXKAKAX U OPIOKaX, TEM CAMbIM
BBITOAHO OTTEHSISI CBETABIE py6am1<n.

Emporio Armani

BABOCHKA — spring/summer 2012
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RAYb AMEHTAbMEHOB
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Aetnsis Myxckast koasexkuust Gueci cospaer 06pas uHTEA-
AHTCHTAa-MOAHHUKA, KOTOPBIi orchiaaeT k Mupy Casua Poy
snoxu 1960—1970, koraa oH ObIA TOABKO AASI H30PAHHBIX.
«Koraa 51 co3paBasa 3Ty KOAACKIINIO, — TOBOPUT KPEATHB-
o1t pupexrop Gueci Ppupa A>kaHHUHM, — TO IIPEACTAB-
Asiaa ceOe SAUTHBIN KAYO AXKCHTABMEHOB, KYAQ BXOXKH apH-
CTOKPATBI, ACHAU, IICBIIBI U POK-3BE3ABI> .

Takort TOAXOA He MOT He OTPa3UThCsl Ha AOMUHHUPYIOIEM
CHAY3TE KOAACKLIUM — CTPOHHOM, C YeTKUMU AMHHUSMU,

C APUCTOKPATHIECKUM U B TO K€ BPEMsI HECKOABKO CIIOPTHB-
HbIM HaaeToM. KoaAexiiust moAyuraach pasHOIAQHOBOI:
IPEKPACHO CKPOCHHBIE ITHAXKAKU C HHTEPECHBIMU ACTAAS-
MH, IAPKH € KAIIOIOHOM, OTACAQHHbIE KOXKEH, CTEraHble
60MOepbl, HATOMHHAOLINE )XOKEHCKUE KYPTKH, OPIOKH

B CIIOPTHBHOM CTHAE, KaK OYATO IIpeAHA3HAYCHHBIC AASL
UIPBI B TOAb( HAH BEPXOBOII €3ADL.

PacuBerka TKaHM — B OCHOBHOM 3TO INAIIKA M KAETKA —
TOXXE HaBestHA AHTAHEH. AOMHHHUPYIOIHE [[BETa —
4EPHBIH, OEABIH U CHHUI. MaTepHaAm — OT TPAAULIUOH-
HBIX AO CAMBIX COBPEMEHHBIX B CAMBIX HEOXKHAAHHBIX KOM-
OMHALIMX.

4

Bepxrsist oaexaa U3 Harmibl, GaliKepCKHe KyPTKH U3 TEASL-
4bCH KOXKM HAIIOMHHAIOT O AOLIAAMHOM YIIPSDKH. 3aTO TPH-
KOTa)K IPHAAET KOAAEKIIMH MATKOCTD ¥ YYBCTBEHHOCTb.

Oco60ro BHUMaHUS 3aCAYKHU-
BAeT AUHUS BEYCPHEH OACHKADL,
TA€ TaK K€ MOXKHO BCTPETHUTb
IIOTAAHAKY, HO TOABKO B KOM-
OuHanMK 6€AOTO U YEPHOTO.

AKC€CCY21PI)I ITOAYCPKHUBAIOT SACTAHTHOCTD 06pa3a —
60AbIHI/IC CYMKH M3 KPOKOAI/IAbefl KOJKH 3aCTaBASIOT 3aAY-
MaThCs O Iy TCIICCTBMU, M3 O6yBI/I MOJ>XHO BbI6PaTI> MOKaCHu-
HBI B CTHAC ITPCIIITH MAH KAACCHUYICCKHUC 60TI/IHKI/I.

Hy u xoneuHo, coaHeYHBIE OYKH — € KOXXaHOH OIPaBOi
U CBETABIMU CTEKAAMU.

GUCCI

BABOCHKA — spring/summer 2012
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LANVIN

P A RIS

O1 ITPOCTOI'O
R CAOMRHOMY

SUMMER 2012

MoaeAu BBILIATMBAIOT 110 IIOAUYMY YBEPEHHOIH, IIOYTH BO-
€HHOIH ITOXOAKOI, 3aAaBast BCEH KOAACKIIMU AMHAMUYHBII
TOH, KOTOPBII TaK KOHTPACTUPYET € ropasao boaee OKpy-
TABIM CHAY3TOM IPOLIABIX ce30HOB. AAykac OcceHppariBep,
AusaiiHep MyXcKkoi anHuu Lanvin, u Aasbep Jabbas, apt-
AHUPEKTOP KOMIIAHHH, PELIMAN IPUBHECTH B HOBYIO KOA-
ACKIMIO OOABILIE MY>XECTBEHHOCTH, AOOABHB B HEE IACMEH-
Thl YHU(POPMBI U CIIOPTHBHOM OAEKABI, @ TAKKE CACAYS TPa-
AULIUSIM cO3AaHUs OAeKABL Lanvin. Pesyabrarst ce6s onpas-
AAAM — KOAACKIHS IIOAYYHAACD [T0-HACTOSIIEMY YHHKAAD-
HOH, IJeABHOH H C OOABIIHM BHUMAHHEM K ACTAASM.

Py6auiku, TyHHKH, IHAXKAKH, TAABTO O€3 PyKaBOB, YbH Kap-
MaHBI U IIBBI CIIPSATAaHBI TIOA BCTABKAMHU U3 KOXKHU, BMECTE C
Y3KUMHU 6p101<aM1/1 CO3AAIOT CTPOMHBIN U YTOHYEHHBIH CHAY-
5T. CoueTaHHUe MIEAKA, KPEMACLIMHA U KPAIICHOTO XAOIKA
ACAQIOT €ro AMHMH elle 6oaee ussiabMu. Pykasa mo gpop-
M€ HAIIOMHHAIOT PyKaBa KapTaHOB. TpeHYH CKPOCHBI OA-
HUM KyckoM. PyTOOAKH U AXKEeMIIEpbI AOBOABHO AAMHHbIE
U AOXOAST AO cepeArHbl 6eapa. OTCTEernBarOLIMIICS KaIlo-
ILIOH MO>KHO HOCHTb KaK I1ap¢, 4TO IPHAAET 00pasy 4To-TO
HOMAaAUYECKOE.

TTomumo stux MOACACﬁ, IIOYTH BCC U3 KOTOPBIX BBITIOAHC-
HBI B CBCTABIX TOHAX, B KOAACKIJMH NNPUCYTCTBYIOT IIpCKpac-
HO CKPOCHHBIC BCIIH 6OA€C SIPKHUX BCTOB.

4

Hanpumep, oano- u rA,ByGopTI-IbIe MTHAXKAKH C Y€PHBIMU
CKAQAKaMHU CIIEPEAH, KOTOPBIE MEPEKAMKAIOTCS C IACIEBbI-
MH BCTaBKAMH TOT'O K€ [IBETA. Y MHOTHX IIHAXKAKOB PyKaB
CACAQH PETAAHOM, 4TOOBI BHU3YaAbHO CKPYTAUTD IIACYO.

BopoTHHKH cAcAQHBI U3 IApYH, 2 KAPMaHbI 00paboTaHbl
okaHTOBKOH. HekoTopsle mMAXKaKH cOYETaloT B ceOe ACH U
XAOIOK U OTACAAHBI IIACTCHUEM U BCTABKAMHU U3 TEASTIbECH
KOXXH HAH 00A€€ TSKEAOH TKAaHH. B KOAAEKITUH TaKkKe CHAB-
HBI STHUYECKHE MOTHBBI: HCITOAB30BAHHE MATOH U Kpallre-
HOM TKAHU, IPUHTOB U ACPEBAHHBIX YKPAIIEHUM ACAAET
KOAACKI[HIO SACTAHTHOH U B TO )€ BPEMsI pa3HOOOPa3HOIL.

OpHrHHaAbHOCTb KOAACKIIUH Bpra)KCHa HB aKCCCCyaan.
SACCB €CThb U CHOPTI/IBHI)Ie 6OTI/IHKI/I, M CAIlOrYd Ha BBICOKOM
IIOAOIIBE C BBIIIMBKOM Ha S3BIKC, U CAHAQAAHWH U3 KPOKOAI/I‘
AOBOM KOXXH, HEMHOTO ITOXOKHE Ha 00YBb AASI CKAAOAA3A-
HU. ]_L[I/IPOKI/IC PCMHI/I BBITASIAAT ITOYTH KaK apMCﬁCKPIC,

a BBIOOP CYMOK ITOopaskaeT cBouM pasHoobpasuem. C opHOI
CTOPOHI)I, B KOAACKITUH MO>XHO HAUTH HOqu)CAI/I H 49€X-
ABI AAA KaMepr H ITAAQHIICTA, BBIMOAHCHHBIC U3 UACAABHO
00pabOTaHHOI KOXH, C APYTOI — 3A€Ch €CTh OOABLINE U
CTHUABHBIC CYMKH us pa3AI/I‘-IHI)IX MaTCPI/IaAOB AAA HyTCH.[C‘
CTBUI ¥ IPUKAIOYEHUH.

Lanvin
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7, Zegna

COBPEMEHHAA
RAACCUKA

SUMMER 2012

Z7Zegna no-npexxHeMy OCTAETCS BOITAOLICHHEM MUPOBBIX
MOAHBIX TEHACHIIUH.

B ocuose aetHeit Koasekin ZZegna — BEYHAS KAACCH-
Ka B COYETAHUM C TPAAUIL[MOHHBIMU TKAHSAMHU, KOTOPBIX TaK
MHOTO B 4pCEHAAC KOMITAaHHU. B 3TOM ce30He aKieHT cae-
AQH Ha TO, YTOObI OTPA3UTh BCE YMEHHE IOPTHBIX Zegna

U IIPEACTABUTD Oe3yIpeyHble AMHUU U cHAYSTEL HecmoTpst
HA TO 4TO MAaTEPHAABI HCITOAB3YIOTCS KAACCUYECKHE, KOA-
AEKIIHA IIOAYYHAACh MOAOAOI U CTHABHOIL. B Hell yaauHo
COYETAIOTCA COBPEMEHHbBIE TKAHU C AU3AMHEPCKOM OTAEA-
KOH M BHUMAaHHME K IIBETY.

DAECTAHTHOCTH, PYHKIIHOHAAD-
HOCTb U KOMOPT CO3AA0T
HOBBII 00pa3 — BOIIAOLICHHE
COBPEMEHHOTO AJKEHTABMEHA.

Koaaexuust oAHOBpEMEHHO COCAMHSIET B cebe HCKYCCTBO
XOPOIIIO OAEBATLCS U COBPEMEHHBIM TOPOACKOH CTHAD.
KocTioMbr AQI0T BOBMOXXHOCTb U3AY4aTh YBEPEHHOCTD U
BAACTb, YTO HAAEASIET UX HOBBIM KyABTOBBIM CTaTyCOM.

I'Muasxaku npeTepreAn psia U3SMEHEHUH — OHU CTAaAH IPO-
HOPLIMOHAABHEE U ACTYE 32 CYET HOBOTrO pAusaiiHa. CHAyaT
KAACCHYECKHX MY>KCKHX KOCTIOMOB HaBestH cTHAeM 1920-x,
a 06pa3 cayxamtero 1950-x, exxeAHEBHO IIPOBOASAIIIETO He-
CKOABKO YaCOB B AOPOTE Ha pabOTy, BAOXHOBHA KOMIIAHUIO
HA CO3AAHHUE YAUYHOM ¥ CIIOPTUBHOM OAEXKABL.

bazoBsle 11BeTa KOAACKIIMH OTAHYAIOTCS MPOCTOTOM, 4TO
MO3BOAMT € OCTaBaThCA AKTYaAbHOM AOBOABHO AOATO.

B atom cesone ocHOBHBIE TOHA — TE€MHO-CHHUI, YTOABHO-
4EPHBIH, 36EHOBBIH, XaKH, 6ypryHAc1<I/n71. Orrensior aty ma-
AHUTPY 6oace 3¢ $eKTHBIE LIBETA: SAPKO-CUHHIM, CAITPUPOBBI,
OPaH>XEBBIM U U3YMPYAHBIH, KOTOPBIE YACTO UCIOAb3YIOTCS
B Pa3AHMYHBIX KOHTPACTHBIX coueTaHUsAX. Iro KacaeTcs Ma-
TEPUAAOB, TO 3TO TAPYa, AXXEPCHU, TBUA, OBEYbS MIEPCThH

U BHICOKOKAYECTBEHHAS aHTOpPa.

Z Zegna
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Moda

62

ALEXANDER
MQUEEN

POREPDI
C CoBUJA POY

SUMMER 2012

Hosas xoasexnus Alexander
Mc%een BAOXHOBAEHA CTU-
A€M aHTAUMCKHX POKEPOB.

OcHOBHOE BHUMAaHHE B HEll YACACHO KPOIO U MOLIKUBY, BaX-
HYIO POAb TAKKE MIPACT KOMOMHALMS KACTKH H ITOAOCKH.
Oco0plit akLeHT cAcAaH Ha paboTy B ctuAe mopTHbix ¢ Co-
Bua Poy B couerannu ¢ 6oace MATKHM MTOAXOAOM K IIPOUS-
BOACTBY OACKABL.

TTuAXKAKH XOAILLOBBIE MAM 0€3 ITOAKAAAKH, U HOCHTb UX
HY’KHO CO CTPOTMMH HAH cBOOOAHBIMU Oprokamu. Py6amxn
C BBILIMBKOH HAHM CO CKAAAKaMHU. TPHKOTaXHbIE BEIIU TaK
5Ke AODABASIIOT KOAACKI[MH MSITKOCTH.

4

JKakkapaoBoe ACTECHHE U IIPHHTBI COYETAIOTCS € AKCECCy-
apaMI/I, B KOTOPI)IX HpOCAC)KI/IBaIOTCﬂ MOTHUBBI ByAyZ II0ABC-
CKH, BBIITIOAHCHHBIC B BUAC 3y6OB, PCMHI/I, praH.ICHHbIC
PaKyIIKaMu, U OPacAeTEl — BCe 3TO AOOABASIET KOAACKLIUH
HEMHOTO POK-H-POAAQ.

s txameit Alexander McQueen B aToT pas mpeamouan
LIEAK, IEPCTh, Oapxar u anropy. OCHOBHbIE LBeTa — COYe-
TaHHUE YEPHOIO U 6eA0TO, JKEATBIH U KPacHBIH. B xoaaexuuu
9aCTO MCIOAB3YIOTCS NPHHTHI, CTEKASPYC, 30AOTHIE IIEITOY-
KU Y BBIIIUBKA.

Yro kacaercst 00yBH, TO 3TO KAACCHYECKHE OOTHHKH, YEACH
OyTc, camoru Ha KabAyKe U3 TEASYbEll KOXKU 1 MOKACHHBL.

Alexander McQueen
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«[TPOT'VJKA»

[Ilap$ Ermenegildo Zegna
xn0n0x, weax, 7 380 py6.

Pemenb Ermenegildo Zegna
sucxosa, 8 200 pyb.

I I
Ty$au Ermenegildo Zegna
mensguvs kovca, 18 860 pyb.

IMuaxax Ermenegildo Zegna iewn, wepems, 78 720 py6.; 313501210(: l?gtr;r(l)egl?o Zegna
Copouxa Ermenegildo Zegna x.1onox, 11 480 py6.; ’ Py

S

e

Cepsru Marni
naacmux, 10 250 pyb. : :

§ ITaarse

i E : 5 . .
Giambattista Valli
noanamud, axpua,

Cymxka Marni 145 550 pyé.

xoxca, S1 250 pyé.

Ty$pau Jimmy Choo
samma, 24 190 pyb.




«<JAHY »

I'Tuaxak Loro Piana
Kauemup, weix,

122 590 pyé.

Copouxka Loro Piana

weax, 27 470 pyb.

Ouxu Chloe
NAACIIUK,

16 810 py6.

Cywmxa Fendi
mesT4v Ko,
KOJNCA numona,

178 760 pyo.

Baaetxu Chloe
KoHCa SeHeHKa,

18 450 pye.

mapd Loro Piana

bpioku Loro Piana
xaonox, 18 860 pyb.

Pemens Loro Piana
messuvs Kowcd,

29 110 py6.

Ty¢pau Loro Piana
samma, 47 150 pyo.

I'Maatpe
Diane von Furstenberg
wenx, 20 050 pyb.




(3
«YHKRWH»

ITuaxax Lanvin
uepcmo, HelAoH,

53710 py6.

[Iasina Tom Ford
conoma, 25 830 pyé.

Taacryk
Dolce & Gabbana
weax, 5 330 pyb.

Copouka Lanvin bproxu Lanvin

xaomox, 21 730 pyé. xaonox, 29 930 pyé.

Tyau Sutor Mantellassi
Osxepeane Marni measuvs koxca, 33 620 py6.
AAMYHD, Po2,

21 320 pyb.

Cywmxa Valentino
meAsUb KoK,

68 470 pyb.

Boconoxku Vionnet
Koxca, CImpassL,

36 900 pyo.




4
«BEHEPWUHEKA»

I'Tuaxax Guceci

xaonox, 53 300 pyé.

bproku Gueci

xa0mnox, 24 190 py6.

Mapd Gucci
xaonox, 11 070 py6.

Ty¢pau Gucci
Copouxa Alexander McQueen mesuvs Koycd,
xaonox, 20 500 py6. 26 240 pyo.

Coannesamurtasie ouxku Celine
naacmux, 13 120 pyb.

Cymxa Yves Saint Laurent I
KO, MEKCIMUL,
88 970 pye.

Tydau
Yves Saint Laurent
samuma, depeso,

35260 pyo.

I'Taarse Gucci

suckosa, 68 080 pyb.



Copouxa Brioni
xaomox, 21 730 pyo6.

ITaarTO
Giambattista Valli
noanamud, axpua,

129 150 pyb6.

«TEATP»

TyaaerHas BoAa

CwmoxuHr Brioni

wepems, 205 410 pyé. gggggjgenova

Ty¢au Brioni
measuvs Kowca, Adx,

32 800 pyb.

Komnaexr: mosic
U raacTyk-6abouxa

Brioni uieax, 17 630 pyé.

Cepsru Oscar de la Renta
bucep, 16 810 pyb.

I1sarse Giambattista Valli
ser, 73 800 pyb.

‘ly¢au Fendi
samma 43 050 pyé.
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79 Fashion

NMCTOPUA
OAHON KOAJAEKLIUU

MEPBAA KHUTA AJIbBEPA 2JIbBA3A

ceoOIMUI ATOOUMEL ¥ BEAUKHUI BU- U €My YAAAOCH IPAKTHIECCKH HEBO3MOXKHOE — OH BO3POAHA
auoHep AAabbep Dabbas B TeueHHE CAaBY 3TOTO OPEHAQ M CACAAA €TO OAHUM H3 BEAYILHX UTPO-
MOCAEAHUX ACCATH ACT 3aHUMAA IOCT KOB $3IIH-HHAYCTPHUH.

KPEaTHBHOTO AUPEKTOPa MOAHOTO
AoMa Lanvin,




Moda

Alber Elbaz’s Lanvin 10 Year Anniversary party — by Stephane Feugere via Purple Diary

ElEAEE  Caoit 06uacit Aapbep Dabbas OTMETHA POCKOLI-
HOI BEUEPHHKOH AASL APY3€ell ocae Tokasa Ha He-
#5335 Acae MOABL B I'MTaprmke, Ha KOTOPOI IPUCYTCBOBAAH
link Awura $pou Tus, Axeccuxa Aap6a, Tuasaa Cynnron
Y MHOTHE APYTHe MOKAOHHHKH 3HAMEHUTOTO OPEHAR, a TaKOKe
BBIITYCKOM CBOEH NEPBOM KHUTH, OOABIIIAS YACTh KOTOpPOH co-
crout u3 pororpaduii.

Ha 700 cTpanumax passopauylBacTcsi HCTOPHS CO3AAHUS KOA-
aexuu Lanvin ocenp-3uma 2011/2012. Kaxcaas pororpa-
$us moAIIMCaHa KOPOTKUM I'AY0OKOMBICACHHBIM H3PEYCHUEM
MacTepa — IOCAAHUEM K OYAYIIMM TOKOACHUSIM AH3aHHEPOB
U IPOCTO TBOPYECKUX AIOACH.

Kpowme Toro, ynraTeAn cMOr'yT y3HATh TPAAMLIUAX GpaHIy3-
CKOTO OPEHAQ M TOAYIUTb COBETBI, KAK KUTb B CTUAC < AAB-

6ep Danbas».

O xopoureM 4yBCTBE IOMOpPA aBTOPA TOBOPSIT HECKOABKO IIep-
BBIX CTPAHHII, OCTABIIMXCS ITyCTHIMH — TaK XK€, KaK OH BUAUT
Ka>KABIM CBOHM HOBBIM ACHB.

Kaura BIIAa OrpaHUYECHHBIM THPAXXOM H AOCTYIIHA
AO KOHILIA MapTa B [TAPIDKCKOM $pAarMaHCKOM OyTHke
U B MHTepHeT-MarasuHe Lanvin.

Emy npucyma camouponus — Aanbep Iapbas rosopur,
YTO KHUTA [TOXOXKAHA HETO, TAKAS JKE

<KMAaACHbKAaA M TOACTCHbKAA >»>

BABOCHKA — spring/summer 2012
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AETEHAA
COPOK JAET CIIVCT

CYMKA GUCCI 1970
4

Gucct npedcmas.ason cso1o 1o8yio cymxy Gucct 1970 — sonaouernne nzamyecmea u 21eeaninmnocmn,
KOIMOPbLe XaPAKIMEPUIYI0ITL 8CI0 8ecenne-aentiinto Korrexyno 2012 2oda, cosdaniyio kpeammnsnsim
Inpermopom Gucct pudort Jorcarnmnmn.

BABOCHKA — spring/summer 2012

e awmun Haspanue nosoit Gucci

t i & 1970 HaBesiHO roAOM,
KOTAQ METAAAMYECKUE
YTOAKH BIIEPBBIC 11051
BHAMCh Ha aKCeCCyapax
Gucci ¥ cTaAu CUMBOAOM
AM3aiTHA AKCECCYapOB
Aoma Gucci.

I'lpososxas Tpasu-

nuio Aoma Gueci, cymxa
Gucci 1970 crasa cospe-
MEHHOJ HHTEpIpETAIH-
€l KAACCUYECKOTO CTUASL.

B aToMm cesone popma cymMKH, KOTOpas BBITYCKAETCS KaK U3
TPaAULUOHHBIX HyOyKa, TeASTbeH KOKH U TOHKOH 3aMIIH,

Tak U u3 boaee AOPOTHX KOXXH KPOKOAMAA ¥ TUTOHA, CTaAd
60A€e BMECTUTEABHOM U MATKOH.

ITaauTpa 1IBETOB TaK )K€ POCKOIIHA, KAaK M MATEPHAABI:
U3YMPYAHO-3CACHBIH, HATYPAABHBIH OEXKEBBIH, OEABIN
U KaKao.

KyAbTOBbIC ACTAAU U3 SKEATOH MCAH ITOAYCPKHUBAIOT MH-
HUMaAu3M AuHUi. Ha sxectkux OTIIOAMPOBAHHBIX YTOA-
KaX CYMKH BBIT'PaBHPOBAaH AOTOTHII GI.ICCi, KHCTU CACAQAHBI
BPYYHYIO M3 TOHKHX MCTAAANYCCKHUX LECITOYUCK U ACPXKATCA
Ha ImHYypeE, ‘1T06I>I Ppa3BEBaATHCA, KaK 6axp0Ma IIAQATbCB Ha
ImoAuyMme.

Fashion

Pyuka 13 BbICOKOKa4ECTBEHHOIO MaTEPHAAA IAOTHO KPEITHTCS
K CYMKE, A€AQS 3TY MOAEAD HE TOABKO KPAaCHUBOM, HO U KpakHe
IIPaKTUYHOI U YAOOHOIL.

CuMBOA BEYHOTO OaAaHCA MEX-
Ay TPaAMLIMEH U HHHOBALIMSIMH,
cymka Gueci 1970 Brimyckaercs
B ABYX pa3Mepax — OOABIIOM U
CPECAHEM.

Ona Ha PEAKOCTb YHUBEPCAAbHA U (l)YHKLlI/IOHaAbHa AAS
TaKOI'O JAETAHTHOTO U POCKOIIHOIO aKCECCYapa, KOTOPBIH MpU
3TOM BBITASIAUT MIPOCTO U TIOAXOAUT Ha BCE CAYYaU KU3HM.




Axceccyapor 84

AV THTHX

AKCECCYVAPORB _?Cki

4

BHUMAHUE K AETAJAAM

Creeymanio dasa sac mot 8uopan 70 apxux n MooHsLY arxceccyapos,
Ha Komopwte caedyent OOPanmminG BHUMAHNE — CYMKN, OOCOMONCKIL,
OPACIENTBL OHCEPENLA, TIOPITIMONE, PEMHIU, MOKACUHBL 1 TAAITTKN
KOIMOPbLE HYHCHO HOCHITIS IITUM JEITIOM.

BABOCHKA — spring/summer 2012

85 Accessories
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Boconoxxku Fendi xs0nox, weax, xonca 36 490 pyo.;
Bocounoxxku Vionnet xowca, cmpaso: 40 180 py6.; Baserxu Vionnet samma, cmpasor 40 180 py6.;
Oskepeane Oscar de la Renta samyns, smans 34 850 py6.; Oxepeane Oscar de la Renta samyns 20 090 pyé.;




Axceccyapor 86

Boconoxxku Jimmy Choo

koxca, 31 160 pyo. bpacaer Rosantica

aamyny, 22 140 pyb.

Cymka Valentino
measubS Koy,

72 980 py6.

o ; .
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Osxepease Lanvin

AANMYHb, NAACIIUK,
102 090 py6.

BABOCHKA — spring/summer 2012

89 Accessories

Canpasun
Yves Saint Laurent

IIBX, 13 120 py6.

Kaaru Bottega Veneta
Kkoonca senenxa, 79 130 pyb./wm.

Cymka Lanvin
COAOMA, TMEASHLS KOKH(A,

xoxca smeu, 70 930 py6.

Boconoxku Marni
messuv s Kowcd,

27470 pye.

FAREE

PR
M eal
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Gpacaer
Cywmxka Celine Celine
mesTubL KoK, AAmyH,
123 410 py6. 36080 py6

3=
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e
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Sl e et

ITarantun Loro Piana

Kamemup, 44 280 pyo.

iz

Boconoxxu
Bottega Veneta
messuvs Koyea,

35260 pyé.

bpesox Loro Piana
MeATHLL KONCd,

11070 pye.
IToprmone Gucci
MeALHLL KOKCd,
26 240 pyo.
1 1
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Baaerxku Lanvin
mesTub s KoHcd,

19 680 pyb.

Cymxka Chloe
KOHCa S2HeHKA,

86 100 pyb.

b2

Cabo Fendi
Koxa, depeso,

39 770 py6.
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Cywmxka Fendi
MENSTHDSL KONCA, TEKCTNUND,

92 250 py6.
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Accessories
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Kaaru Fendi

n/3, 56 170 pyé.

boconoxku Lanvin
XAONOK, KONCA 3MEU,

66 010 pyb.

Osxepeare Lanvin

aamyns, 25 830 pyb.

Cymka Bottega Veneta .

Koxca g2HeHKa, Tydpau Gucci

348 910 pye. mesguvs Koscd,
32800 pyb.

[ITaap Valentino
M00an, Kauemup,

16 400 py6.

Cymxka Valentino
KOMCd, MEKCINULD,

112 340 pyb.

boconoxku
Yves Saint Laurent
Koxca, Kautemup,

23 780 py6.

Cywmxka Fendi
MesTULI KON, -

46 330 pyé.

bpacaer Lanvin
CIMEKAO, XAONOK, AAILYHD,

18 860 pyeo.




shop at store.zegna.com
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IMoptmone Giorgio Armani
measuvs konca, 13 120 pyb.

CoAHILE3aIUTHBIE OYKH

Tom Ford, 19 270 pyé.

Mokxacunst Raparo
Koxca Kenzypy,
20 090 pye.

I asima Giorgio Armani

conoma, 14 350 pyé.

.-n.--..----‘.r-..f..-r__-..---vJ

Moxkacunst Jimmy Choo ; .I . E jl d Z
Kowca, mexcmuns, 18 860 pyb. ' Yexon aast iPad Bottega Veneta Imeneg O egnal

Koxca byisora, 39 770 py6.
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Passion for Style

163 TEJ1.: 812 717 83 91

GILDO ZEGNA CAHKT-TIETEPBYPI, HEBCKIIA,

ERMEN
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Kpoccosku Bottega Veneta
mensuvs koyea, 29 110 pyé.
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929 Accessories

e TyaseTHas BoAa
Zegna Colonia

S 330 py6.

Iap¢ Emporio Armani
xa0nox, 4 510 pyo.

IToprdeas Fendi Selleria N
mensuvs koxca, 118 490 pyb.

IToprmone Fendi
mesIuba Ko,

13 120 py6.

Mokxkacusus! Jimmy Choo

mensvs koxa, 25 420 pyo. Moxacuust Jimmy Choo
samuta, 18 860 pyb.




ysl.com

Babochka Russia Saint-Petersburg Nevsky 36 1el 812 324 32 29

PEKJIAMA

101 Accessories

Tydau Jimmy Choo

ap$ Emporio Armani
samuta, 24 190 pyo.

modan, wepcma, 6 970 pyb.

CoAHILIe3aUTHBIE OYKU

Tom Ford 17220 pye.

TyasetHas BoAa
Zegna Forte
5330 pye.

e Fortay

Yexoa aas iPad / iPhone Lanvin Tyau Sutor Mantellassi
measuvs koxna, 35 670 pyb. samma, 25 830 pyb.
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IMap¢ Giorgio Armani
xa0nox, meax, 15 170 pyo.

Coanuesamurasie oukd Tom Ford
NAACTIUK, CIREKAO, MEMALL,

18 450 pyé.
YeMopaH
Pemens Fendi Giorgio Armani
xaomnox, 12 710 py6. messuva Koyed,

71750 py6.

-

Mokxkacunst Raparo
xoxca, 14 350 pyb.
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Boruuku Jimmy Choo
measuvs koea, 21 230 py6.

Pemens Ermenegildo Zegna
mersuvs koxea, 6 970 pyb.

Cymxa Gucci
mexcmuiy, Koxwa,

23 780 pyo.

103 Accessories

CoAHIIe3aIUTHBIE OYKHU

/ % Ermenegildo Zegna
: W naacmux, 13 120 pyé.

ap¢
Giorgio Armani

xa0nox, S 740 pyb.

Canpaanu Jimmy Choo
xoxca numona, 28 290 pyb.
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MADE IN ITALY

BABOCHKA CAHKT-NETEPBYPI, HEBCKWUW, 153 TEI.: 812 717 85 42

BABOCHKA CAHKT-NETEPBYPI, HEBCKWUWM, 36 TEN.: 812 324 32 29

Kenka Giorgio Armani
mexcmuis, 8 610 pyb.

Moxacuns Lanvin
mensuvs kovea, 22 550 pyb.

Iap¢p Emporio Armani
weax, 6 560 pyb.

Cymka Giorgio Armani
Kowa ariuzamopa,

344 400 py6.

Keapr Yves Saint Laurent
mersyvs kowea, 20 S00 pyd
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peknama
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AJET U MOA

NCTOPUSA OTHOLUEHUNA

Csemaana laxxopu

OYTH C CAMOTO HAaYaAa CyIIECTBOBAHUS
9eAOBEK PHCOBAA Ha CTEHAX, ITHA cebe
opexay u TanueBas. Heanpepraasiam,

KOHEYHO, He BCETAA OBIAO AO TAHIIEB,
HO BCE XK€ ¥ OHH B KAKOH-TO MOMEHT OHU
IYCKAAHMCh B PUTYaABHBIH IAsC. Tak MbI
C BAMHU «AOIASICAAM>» AO BBICIICH (OPMBI
COBPEMEHHOTO TaHIA — baseTa.

Most A1060Bb K 6aAeTy Ha92AACh AABHO — B ACTCTBEC... )
B He60ABIIOM YKPaHHCKOM TOPOAKE, TAC GaACT Kak BHA
HCKYCCTBA HE IIOAB30BAACS HAPOAHOI AOGOBBIO, MBI

C IIOAPYTOii XOAMAM B KPY>KOK HAPOAHBIX TaHLIEB.

IToapyra Toraa oboxasa 6aAeT U 4acTo CMOTp€AA €ro 10
TeAeBU30PY. B Te BpeMeHa — BrpoyeM, KaK M CETOAHS —
HEYACTO KTO-TO CMOTPEA 0aAeT, Kak ¢$uABM, OT HaYaAa
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AO KOHIJQ, CUAS B KPCCAC IIEPCA TCACBU30POM. Baaer Bce-
TaKH 6OAbI_HC, “CM IPOCTO TAHCL HAa CLICHE — 3TO TCaTPaAb-
HOC HCKYCCTBO, CO6bITI/IC, npcAoAararoiee BCICpHUC HapsI-
ABbI, GQPXQTHBIC Kp€cCAa, IIO30AO0TY M CBET Coq)HTOB.

Ho oaHaxABI y Hee AOMa CAOMAACS TEACBH30P ¥ OHA IIOIPO-
CHAACTb K HAM C POAUTEASIMH cMOTpeTh « Kuzean».

B ToT MOMEHT 51 BIiepBbIe TOCMOTpEAa HAACT I10 HalleMy
TOTAQ YEPHO-OEAOMY TEACBU3OPY U C TEX IOP MOCELIAIO IO
BO BCEX CTpaHaXx, rAc ObiBasa. M koHeyHo, xuBst B Muaa-

He, X0y B «/Aa Ckaay». Aaxe UMeI0 cyacTbe OBITh 3HAKO-
Ma AUYHO € HEKOTOPBIMH MUPOBBIMH 3Be3pamu Oasera. O6o-
JKAI0 BCIO UCTOPHIO ASTHACBCKUX «Pycckux ce30HOB» —

OT TAHIIOPOB, AO FeHHAABHBIX BaKkcTOBCKMX 3CKH30B KOCTIO-
MoB 1 crieHorpaduu Benya. FIMeHHO OHU BHECAH OTPOMHBII
BKAAA B MOAY TEX ACT, KOTOPBII Mbl HAOAIOAAEM I10 CCH ACHb.

Hukoraa panee Mmopa He MeHS-
A2Ch TaK OBICTPO U TaK KapAHU-
HAaABHO, Kak B 1910 roay.

Pyccxuit 6aAeT cTaA HAYAAOM HOBOH 3IIOXHU PpasBUTHS
MHPOBOI1 MOABI: B KOHIJe IepBoro aecatuaetus XX Beka

B I'lapmxe Hayaaucs racrpoau tpymmst Cepres Asaruaesa.
«Pycckue cesonsr» B Ilapuske BBeAH B MHPOBYIO MOAY 3K30-

THUKY 1 OPUCHTAAU3M.

I'lpospaunbie MycAHHOBbBIE
TYHHKH, APAIIHPOBAaHHBIE
HAH C AEKOPaTUBHOH OTAEA-
KO, HAIOMUHAAY APEBHIOIO
Ipennio; Tropbansl, mwupo-
KH€ MAHTAAOHBI C BHIIIMB-
KOI1 ¥ HAOMBHBIM PUCYHKOM
— BocTok; pykaBa kumMoHO
M ACUMMETPHYHBIE 3aCTEX-
k1 — Aswuro. Eruner, Maaus
— B MOAHOM KaA€HAOCKO-
1€ CMEIIAAMCH BCE IK30THYE-
. CKHe€ CTPaHBI U BCA MAAUTPA

AP Kpacok. CodeTaHUs CHHEro
U AUAOBOTO, PO30BOTO M OPaH)KEBOTI0, U3YMPYAHOTIO U 30A0-
TOT'O B MOAE TEX ACT CO3AABAAO SK30THIECKYIO IIECTPOTY,
HAIIOAHECHHYIO NIPSHBIM NpUBKycoM Bocroka.

I ToBopoTHBIM MOMEHTOM
B UICTOPHH MOABI CTaA GaAeT
«Iexepesapa>,
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AEKOpALIUU U KOCTIOMBI

K KOTOPOMY BIIEpBbIE CO3-
AaA xyAoxkHHK AeB Bakcr.
Ero ¢upmenHnsie BocTou-
HbIC MOTHBBI H APAITHPOB-
KH, peilepBePK YHCTBIX Kpa-
COK, pe3KO KOHTPACTHPOBa-
AU C YeTKUMU PaCcOHAMH U
PAacLIBETKAMH TOIO BpeMe-
Hi. OA©XKAQ ACTEHAAPHBIX
taHopoB Banaasa Hu-
>xuHcKoro, Aanasl [ TaBao-
BOM U TaMapr Kapcasunoit
BAOXHOBHAQ HA OPUCHTA-
AU3M U CMEABIE COYETAHUA
useroB Bech [ Tapmxk, koro-

. L
prii OBIA TOTAQ €IIlEe EAUH- fr- Q’Q 24
CTBEHHBIM LIEHTPOM MHUPO- 4 \.1\ -,;"ﬂ

BOM MOABI. ”

B Poccuu B 310 Bpe-

M1 IPOXOASIT BEAUKOCBET-
cKHe 6aAbl, TOCTH KOTOPBIX
OAETBI UCKAIOYUTEABHO B KO-
CTIOMBI II0 €TI0 TEaTPAABHBIM
ackusaM. bakcr cTaa aBro-
PHTETOM B MOAE TEX BPEMEH.
A reHHAABHBIII HMIIPECAPHO
Cepreit Asiruaes onpeae-
ASIA HE TOABKO 0QOpPMACHHE
«Pycckux cesoHOB>,

HO U BECh CTUAD XU3HU
IIAPHKCKOTO O0LIeCTBa.

CeroaHs AM3aiiHEPBI COTPYAHUYAIOT C TEATPAMH, CO3AABAS
KOCTIOMBI AASL ApTUCTOB Gasera u Aekopanuu. OHM Tak 5Ke
YEPIAIOT BAOXHOBEHHUE B TAHIE AASI CBOUX HOBBIX KOAAEK-
nuit. Mopa 1 HCKyccTBO OAM3KHU KaK HUKOTAQ.

Pycckuii pusaitnep HMrops
YanypuH co3pas KOCTIOMBI
He AAS OAHOTO baaeTa.

Duasm «Yepuslit acbeab» —
HPEKPACHBIH IIPUMEP APYXKOBI
KHHO, 6aaeTa 1 Moabl. Ero
KOCTIOMbBI BAOXHOBHAU MHO-
I'UX AU3AHHEPOB HA CO3AAHME
«6aACTHBIX» KOAAEKLIHH.

He roBopro ysxe o ToM, Kak
IIPOCAABHACS MOAHBII AoM
«Rodarte», cozaaBmuit
KOCTIOMBI AASI 9TOTO GpHABMA.
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Erue B ABapLiaThIx roaax mpoursoro Beka Beaukast Koxo Hla-
HEAB CIIHAA KOCTIOMBI AASI 3BHAMEHUTHIX «Pycckux ce3oHOB»
AsiriaeBa, KOTOpBIE IPEMEAH TIO BCEMY MHUDY.

Oma oaeaa TaHIIOBLIMKOB B 6aseTax «Jloay6oit akcripecc»
Aapuyca Muito u « Anoaaor Mycarer>» CrpaBHHCKOTO.
Heaapoum Illaneab cunTacTcsi HOBATOPOM B MOAE, €€ KOCTIO-
Ml B 6asete «Toayboit akcnpecc» ObIAN COBEPIIEHHO HE I10-
XO>KH Ha TPARAULIMOHHBIE baaeTHbIE. BMecTo sxecTkux mayex
MAH 1000K HIDKEe KOACHA OHA HapsiAuAa GasepuH B opobue
TPUKOTaKHBIX IIOPT U TOIOB. Bee BMecTe 310 HanmoMuHaAo
110 GOpMeE TOTAAIIHUE KYITaAbHbIE KOCTIOMBI, KOTOPbIC AABa-
AYl TIOAHYIO CBOOOAY ABIKeHHUs. [0BOPSIT, BO BpeMst paboThI
HaA 9TUMH 6aACTAMH HMEHHO OHA IIPUAYMAAQ IIPUBBIYHYIO
Teneph NPUYECKY OaACPHH — TAAAKYIO TOAOBY € BOAOCAMH,
3a0paHHBIMH B IIy4OK Ha 3aTblAKe. Takasi mpudecKa He Mela-
€T TAHLICBATh U ACAACT OarepuHy GOACE USSILHOM.

Haa nocranoskoit «Ioay6oro akcnpeccas, kpome Koko
IITaHeAD, TPYAHMAHCH M APYTHE 3BE3ABIL: AH6peTTo MHUCAA
JKan Koxkro, a sanasec pactiucsiBaa ITa6ao Tuxacco.

B cemuaecsroix roaax [Teep Kapaen us Ar06Bu K HckyccTBy 1
6asepune Marie [Taucenkori cospaa koctiombl Aast Boapmio-
ro Tearpa.

R Hauvaaocs Bce c 6asera

3 «Amnna Kapenuna», aast xo-
TOPOTO OH CIIHA ACCATOK KO-
ctiomoB. Toraa boapmmori Te-
aTp AQXKE He pasMECTHA €ro
UMeHHU B aduiu — GOSAKCH
THEBA TOTAAIIHETO PYKOBOA-
CTBa CTPaHBL

Oanaxo I'Tbep He obuaeacs u
HO-TIPEXKHEMY AE€AAA BCE Hec-
KOPBICTHO. AASL CBOEH MY3HI
M CaMOM TAaAAHTAHBOM, IO
€ro MHEHHUIO, TAHIIOBIIIMIIbI

B MHDE.

OH a0 cux nmop nmpopoaxa-
er wuTh Aaa Maiiu [ Taucen-
KO HapsIABI: AAS CLIEHBI U
AASL KU3HU. Majist BAOXHOB-
ASIAA CBOMM TAHIIEM U TIAQ-
CTUKOH MHOTMX BEAUKHX AU-
3aitHepoB. Aasi Hee U Gaae-
TOB B boabmom muau cre-
HUYecKHe KocTioMmsl B
Cen-Aopan u FO6ep ae JKu-
Banmy, a Koxo IIlaneas xak-
TO YCTPOUAQ AASL GaACPUHBI
HHAMBHAYaABHbIH IT0Ka3 HO-
BOH KOAACKIIMH U IOAAPHAR
HECKOABKO HAPSIAOB.

Ha ciene boapmoro tearpa ot-
METHAUCH MHOTHE IIPU3HAHHBIE
MHPOBBIE MOTPBI MOABL.

ITepBbIM U3 POCCHUIICKHX AM3AHHEPOB CTaA pabOTaTh AASL TE-
arpa Mrops Yanypun. B 2005 roay emy npeasoxuau cos-
AATb KOCTIOMBI AAst GaseTa« [ IpepsHaMeHOBaHME>» Ha My3bI-
ky YaiikoBckoro. [Tocae atoro on craa paborars Hap Gasera-
mu «Hrpa B kaptbr», «Kaacc-koH1epr>, a B IPOIIAOM oAy
cospaa xoctiomsl k oneperre Moranna [lrpayca « Aeryyas
MBIIIb > .

Ho no-HacrosiieMy HOBaTOPCKMMHU U HEOOBIMHBIMU CTAAH
€ro KOCTIOMBI AAsL GaseTa « Cinque» Maypo buronnerru —
3TO YaCTh MEXAYHAPOAHOTO GaseTHOrO mpoekra « OTpaske-
Hus>» . 3pech JanypuH nmpuAyMas KpacuBbIe TAYKU U3 TOH-
KOH KO>KH 4YEPHO-KOPHUYHEBOI'O I[BETA.
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Anrauniickuit ausaiinep Aasua Koma HacToabko yBAaeKcs
6aAeTOM, YTO AASI HadaAa CBOETO LIOY BHIOPAA MYSBIKY
YaiikoBckoro us «/AebeauHoro osepa>. IaaTes, mpeaso-
JKEHHBIE AU3AIHEPOM B ACTHEH KOAACKLIMH, KOXKYTCs OyK-
BAaABHO CKOIIMPOBAHHBIMH € KOCTIOMOB 3HAMEHHUTOTO OaAeTa.

Awmepukanckuii ausaiinep JKuas MeHAeAb Ipu cospaHnu
cBoell AeTHeH Koaaekiuu Aas J. Mendel Taxoke BaoxHOBHACS
6aseToM. Aerkue KOPOTKHE LICAKOBBIE [IAAThsI HEXKHBIX Pac-
LJBETOK U TYQEABKH, [ICPEBSI3AHHBIC HA IIIMKOAOTKE, HE OCTaB-
ASIIOT B 3TOM HUKAKHX COMHEHUH. [epOHHS AeTHEH KOAACK-
uuu — npuma-6asepuna boabioro tearpa AU MUAQHCKO-
ro Aa Ckaaa.

B aetneit xoaaexnuu Chloé Taxoke 6b1A0 0O9€Hb MHOTO 3a€-
MCHTOB, I03aMMCTBOBaHHBIX y 6aaeTHOrO HcKyccTBa. Baaer-
KH, CO3AAHHBIC AASL CACAYIOIIETO CE30HA, KAXKYTCS CAMBIMH
HACTOSIMMH ITyaHTaMH, PasBe 4TO 03 aTAACHBIX ACHT BO-
KPYT LIMKOAOTKH, 2 BO3AYIIHBIC IICAKOBBIC IAQThsI HAIOMH-
HAIOT KOCTIOMBI KAACCHYECKUX O6aACTHBIX ITOCTAaHOBOK. Beable
maaths Antonio Berardi Tak ke moxosu Ha GaAeTHBIE MAYKH.

K reme 6aaera obpamarorcs
M CO3AATEAU PEKAAMbI MOAHBIX
AOMOB.

Story

HOTpﬂcanmHﬁ POAMK, KOTOPBIH CAEAAA

B 9TOM I'OAY UTAAbSHCKUM 06yBH0171 6P€HA
Tod's, — HeGoABIIOE YeTHIPEXMUHY THOE
PEKAAMHOE BUAEO, HA3BAaHHOE «An italian
dream», KOTOpOE GBIAO CHATO B MHAQHCKOM
tearpe Aa CkaAa ¥ COCTOUT U3 TaHIIA, UCIIO-
AHEHHOTO TPYIIION 3HAMEHHTOT'O TeaTpa.

=

CCblIKA HA POﬂIﬁC

AobuMas Ha IPOTSHKEHUH BOT
YK€ HECKOABKHX ACCSITKOB ACT
YKEHCTBEHHAsI, HO IIPH 3TOM
yAOOHast 00yBb — bOaseTKH —
SIBASICTCS IPSIMOM [IPOUSBO-
AHOM OT 3HAMECHHUTHIX ITyaHT.

[Tpuaymaa nx o6yBHsix aea Mactep CaasBarope Kanerno
B konue XIX sexa B Hpio-Hopxke.

CaabBaTope AQXKE YAAAOCh BHECTH HEKOTOPbIC HHHOBA-
LIMU B TEXHOAOTUIO UBTOTOBACHHsI 00yBH. Tak, OH mpuay-
MaA PasACACHHYIO IIOAOLIBY M 9AACTUYHYIO BCTABKY B MOAC-
asix Dansneaker u Tapsneaker. B peayabrare uero B ry¢asix
¢ mapkoii Capezio Beicrynaan Ausa [TaBaosa, bo6 ®occ,
Aaucusa Aaonco, JKan ae Penike, a Taxoke MHOXECTBO €O-
BPEMEHHBIX TAHIIOPOB, KOTOPbIE LICHAT KAYECTBO M KOM-

¢opr.

B 1949 roay 6aseTku nomnaau Ha 06A0XKKY MOAHOTO JKypHa-
Aa Vogue 1 06peAn BCeMHUPHYIO TIOIYASPHOCTb GAaroAapst
KHHO, TA€ B HUX NossBUANCH bprokut bapao n Oapu Xen-

OepH.

Tak MOAa 1 GaAeT IEPENACTAIOTCS APYT C APYTOM —
B KOCTIOMAX, KOAACKLIUSIX M OCOOCHHOCTSX CLieHOrpaduu,
B MACAABHBIX TEAAX TAHLIOPOB U MOACACHL.

baser n Mopa — aT0 KpacoTa, OT KOTOPOI HEBO3MOXK-
HO OTOPBATh B3TASIA. DTO UCKYCCTBO, B KOTOPOM
BA>KHO HE TOABKO BHEILHEE BOIIAOIICHUE, HO U
BHYTPECHHSI HAESL. DTO SKU3Hb, B KOTOPOI
MBI XKHBEM — AAS 6aAeTa, AAST MOAB,
AASI KPACOTBL.



> ¥ JET'RKOCTDb
b bAJAETA

AJIMHA COMOBA
B OBbEKTUBE O>XXKOBAHHW FACTEJI4

4

OBCONNAA BHICOKOE UCKYCCITIBO
W BbICOKYT0 MODY, MblL OPaIN30-
saan pomoceccnio 6 Muaane
6 meampe Ja Craaa.

Lpuna-6arepnra Maprcrozo meampa Aanna Comosa
IPHUMEPUAA CAMbLE APKNE OOPAZBL BECCHNN. KN,
a aeeendapuiii nmaavanckni ghomoepagp Jocosarnmn la-
amean, 3a naeramn Komopozo 6o.aee 20 aem compydunze-
CIMBA ¢ KPYITHEFIUUNMI JCYPHATAMIU MOD, 3ANECTATLACT 8CC

amo dasz BABOCHKA Magazine.
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Kocmmom Marni [Lamwe Valentino




[ aamwe Valeniano

[l amwe Valentno




[l ramwe Valeniano [Liamwe Valentino
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Story

BBICOKUU BAAET

UTOPb HATTYPUH

C OAMHAKOBBIM YBa)XCHHEM OTHO-
urycs K fashion-mupy u rearpy. Pabora
B 9TUX HE IIOXOXKUX, HO OAUBKUX U AIO-
GHMBIX MHOIO cepax OYCHb BasKHA AASL
MeHs1. XOTs M )KMBYT OHH 10 Pa3HbIM
3aKOHaM, TeaTp H MOAY O0bEAMHSIOT He-
CKOABKO OOIIMX 3CTETHYECKHUX IPUHLIUIIOB.

CoueraHue 11BETOB, 3AKOHBI KOMIIO3UIIMH, BU3YaAbHA S
BBIPAa3UTEABHOCTD, CBET — BCE 3TO UT'PAET OTPOMHYIO
POAB, KaK Ha CLiCHE, TAK U Ha IIOAMyMe. 3aAa9a TeaTPaAb-
HBIX IOCTAHOBOK U MOAHBIX IIOY — 3aTPOHYTh KaKHE-TO
9yBCTBEHHO-3MOIIMOHAABHBIE CTPYHBI B 3pUTEASX.

Ho aocTturaercs 310 ¢ OMOIIBIO pasHBIX IPUEMOB.



Croncemn

I'lpu co3aaHMU KOCTIOMOB AAS TEATPA He00X0AUMO YYUTBI-
BaTb, 9TO Ha CIIEHE, B OTAUYHUE OT IOAUYMA, OAHOBPEMEH-
HO HaXOAUTCS HECKOABKO IepcoHael. I Toatomy 6oAbIIOE
3HAYCHHE HPI/IO6P€TaCT COYETaHHUE LIBETOB, KOTOPOE AOAXK-
HO BBICTPOUTD IEPEA 3PUTEAEM OPTaHUYHYIO KaPTHHY U BO-
MAOTUTh B BU3YaAbHBIX 06pa3ax Ty dMOLIMOHAABHYIO 33Aa9Y,
KOTOPYIO IIOCTaBUA PEXXHCCEP CIEKTAKASL

B Tearpe MHe mpUXOAMAOCH
MHOTOE U300pETaTh 3aHOBO,
AM00 00paIAThCS K TPAAULUH
IIPOLIABIX JTIOX.

I'lpu usroroBaeHnH KOCTIOMOB K moctaHoBKe Oaera Mens-
muKoBa «Jope oT ymMa» MbI HCIIOAB30OBAAY CHAYITHI B CTH-
AMCTHKE aMIIHPa, TEXHOAOTHIO Kposi koHIa XIX Beka.

B «Kyxne» ¢ moMoI11pi0 KOCTIOMOB ITOAYYHAOCH CO3AATH
OLIYIEHIE HACAOCHHS Pa3HbIX BPEMEHHBIX IIAOCKOCTEH.

Pexuccep «Aemona» Kupuaa C€PC6PCHHI/IKOB B CLICHE
cMeptH Tamapbl 3aX0TeA, YTOOBI 3PUTEAN YBUACAH, KAK TEAO
FEPOMHHM IMOKHAAET Ayiua. MBI 3aKkasaAn pacIIUTYIO BPy4-
HYIO TKaHb, B OCHOBE KOTOPOH OblAa CETKA C TOHYANIIUM
docpopHbIM OpHAMEHTOM. B caMblii Tparudeckuii MOMEHT
IIbECHI TAC CBET, U IAAThe HAYUHAAO0 $OcHOpECLUPOBATS,
CO3AABAsI HAAIOBUIO IIEPEXOAA AYILH B IIOTYCTOPOHHHIT MUP.

CotpyaHudas ¢ boabLM TeaTpoM, 51 MOCTAPaACS IPUBHE-
CTH B TPAAMLJMOHHBIH G2ACTHBII KPOI IMOLIMOHAABHOCTb
mupa fashion. B «ITpeasHaMeHOBaHMSIX>» MBI HCIIOAB30Ba-
AU TEXHHUKY PYyYHOH PACKPACKH ACTPAAE, PACTSDKKH LIBETA.
Panblue 5TOT preM HUKOTAA He IIPUMEHSACS B baaeTe,

U 5 KaK AU3afHEp IEPEHEC €To C IOAMYMa Ha CLICHY.

Anst «Kaacc-xoHnepra» 6b1a1 cO3AaHBI I0OKH, KOTOPBIE
BO BpeMsI TaHIJa CO3AABAAU OLIYIICHUE GAACTHON NAYKH.
Takoro a¢dpexTa yaaaoch AOOUTBCs 6AATOAAPS CAOKHOMY
KPOIO M aCHMMETPUYHOH GOpMe CKAAAOK, KOTOPBIE « pac-
KPBIBAAU>» ABMKEHUA TAHIIOPOB, YCUAUBAS UX U A€AAS
0oAce BbIPAa3UTECABHBIMH.
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S canraro cebst Ausaiinepom
XXI Bexa u HOBaTOpOM
B Ka4eCTBE cLieHOrpada.

[ TosToMy npu 0POPMACHUH APAMATHYECKUX U My3bIKAABHBIX
IIOCTAaHOBOK 5 IIOCTAPAACS IPUMEHHTD CaMble COBPEMEHHBIE
TEXHOAOTUH U3 MHpa TeaTpa u mupa fashion.

3apaua ACKOpALMi — HEBAXKHO, HA IOAUYME HAH Ha CLICHE, —

CO3AaTh 00BEM IPOUCXOASIIEIO ACHCTBA U PACIIUPUTD CLiE-
Huyeckoe npocrpancTBo. Aast «Kaacc-konnepra» Obian
HCIIOAB30BAHbI IIPO3PAYHbIC KOPUIHEBBIC 3¢PKAAQ.

C 0AHOII CTOPOHBI, OHH CO3AABAAH OLIYIICHHE 3€PKAA B 6a-
AETHOM KAACCE, C APYTOH — 3P PEeKT OKOH-BUTPAXKEH, B KO-
TOPBIX OTPAXKAAUCh U MHOXKHAMCh AUHHH, IPOYEPYEHHBIE
B CTPYKTYpE TaHIIA.

B «IIpeasHaMeHOBaHMAX>» MBI BIIEPBBIC IPUMEHHAU AAS
GaAeTHBIX AcKOpaLuii oTorpaduu, CO3AAHHbBIE MOAHBIM
¢ororpadpom Baaaumupom [asiHnnbM. B «Hrpe B kapTer>»
AAsT 0QOPMACHUSI CLICHBI Sl HICIIOAB30BaA OeAbIe ITOAOTHA

B BUAC CAOXKHBIX AYTOOOPA3HBIX IIAOCKOCTEH, KOTOPbIE
OXKHBAAH B CBETE PAMIIHL.

Tearp He MOXKET BAUSTD Ha MOAY, HO IIPH 3TOM MOAQ BAMSI-
€T Ha 3PUTCABHBLIL PSIA T€ATPAABHBIX [IOCTAHOBOK, 4 3HAYUT
1 Ha 06pasbl repoes.
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1 mopa, u TeaTp — 3TO UHTEA-
AEKTYyaAbHasl paboTa, HO 3aAa-
YU y HUX Pa3HBIE.

Mup fashion — ato, npeskae Bcero, BusyaabHast >KU3HbD,
KOTOpasi pasBUBACTCS BMECTE C OOLIECTBOM, OAHOBPEMEHHO
CTUMYAHPYS €ro ABIKeHHe Brepea. Kalouesas GyHxumsa
TEATPa — ACYHUTD AYILIN AIOACH, OTBEYATH HA CAOXKHBIC BO-
IPOCHI, 3aTPArMBaTh TAYOHHHBIC SMOLIMH, KOTOPBIE YaCTO
HEIOABAACTHBI AOTHKE.

Ha mens APaMaTHYCCKOC UCKYCCTBO OKa3bIBACT OTPOMHOC
BAMSHHC, AACT MHC SHCPIHUIO M CBEKHC OMOLIHMH, YCUAHUBACT
BOCHIIPpHUATHEC MHPA.

Tearp — aeAmKaTHas c{epa, OHA YIUT TOHKOCTH U B TO Ke

BpeMsi yHAAMEHTHPYeT Moo paboty B mupe fashion, npu-
AQET efi TAyOHHY M HAXOAUT OTPA)XCHHE B UACSIX KOAACKLIUI
Aoma «Chapurin».
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AMEPUKAHCKUUN NNPEMBEP

POBEPTO BOJIJIE Ob YCINEXE, CJIABE
U MOJE

06epro boaae, 36-aeTHuil IpeMbep IpeMbepPa HTAABSHCKOTO T€ATPa, HCIIOAHUB BCE MY>KCKHE
AMepuKaHCKOro Tearpa 6aAeTa, BhICTY- HapTHH KAACCHYECKOTO perepTyapa.
[aeT B KA4€CTBE PUTAALICHHOM 3BE3-
Abl ¢ Kopoaesckoit 6aaeTHO# Tpymmoit C 1996 roaa boaae BBICTYIIACT C HECKOABKHMH TPYIIIA-
«Kosent-Tappen» u B Tearpe Aa Ckana. MU OAHOBPEMEHHO, IOCBsIIast cBOOOAHOE BpeMst PaLIH-
I'ToMuMO BeAyLIMX MUPOBBIX CLIEH, €TO MOX- CbhEMKaM, apT-IPOCKTAM U 6AArOTBOPUTEABHOCTH. 32 3TO
HO YBHACTD Ha KPACHOH AOPOXKE TAABHBIX Bpemsi Pobepro boaae IpeBpaTHACS B HACTOSLIYIO HKOHY
cBetckux Meponpustuit Esporst u CIHIA. CTHASL, IIOAHSIB CTAaTyC 0AACTHOIO UCIIOAHHUTEASI HA HOBYIO
BBICOTY.
Bo Bpems o0yuenust boaae B 6aaernoi mkoae Aa Ckana
ero 3amerua Pyaoasd Hypees u aaa crapr xapbepe Moaop0Oro BABOCHKA Magazine BCTpETUACS ¢ UTAABSHCKOM 3BE3-
TaHLOBILMKA, BEIOPaB ero Ha poab Taasuno B 6asere « CmepTs AOH, YTOOBI Y3HATH O TOM, KaK AOOHUTHCSI BCEMUPHOM U3-
B Benenuu>. C storo Bpemenu boaae BbicTynaa B kauecTBe BECTHOCTH, 3aHUMASICh IAUTAPHOH IpodeccHeil.
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— KaxoBo omyymars ce6s1 3B€3A0¥1 M B TECATPAABHOM, H
B MeAniiHOM Mupe? HemMHOTrHe TaHIIOBINUKH M3BECTHEI
3a mpeaeaaMu 6aAeTHOTo Kpyra — Kak 661 Ber 06bsicHu-
AY CBOIO NOIYASIPHOCTD?

— Aast aTOr0 10TPE6OBAAOCH COYETAHNE HECKOABKHX 00-
CTOSATEABCTB: TAAAHTA, OIIbITA U KPACOTHI. (cmeercs) Mens
xopo1o 3HaoT B MTaAuu, u s 4yBCTBYIO, YTO HYXKHO HC-
[OAB30BaTh MOU AAHHBIC ¥ BHELIHOCTD, YTOObI TPAHCAUPO-
BaTh C X IIOMOIIIBIO KAaKHE-TO Ba)KHbIE IEHHOCTH, CTATh I1O-
AOXXUTEABHOM POAEBOM MOAEADBIO AASL MOAOABIX AIOACH.

— BbI A€HICTBUTEABHO BCETAA IPEKPACHO BBITASIAUTE.
MHOro AH CHA YXOAUT Ha TO, YTOOBI IIOAACPIKHUBATH CeOst
B popme?

— TaHIIOBIIMK AOAKEH OBITH TOTOB K PETYASIPHOH TSKEAOH

Pa6OT€ H K TOMY, 9TO IIOCTABACHHBIC MM IICAHU HOTPC6Y}OT
OT HCTO XKCPTB. CaoxHO Bce BpCM:1 OCTABaThC HA BCPIIH-
HC, OCO6CHHO KOTAa MHOI'O Iy TCIICCTBYCIIb.

YroOs1 n36exKaTh PUHIECKOrO U MOPAABHOTO [EPEHAIIPSI-
KCHUSI, O4CHDb BAXKHO COOAIOAATH AMCLIUIIAMHY U PEIyASIP-
HO TPEHHUPOBATHCA. Y MEHS AOBOABHO HHTCHCHUBHBIE TPE-
HHUPOBKH IT0 6—7 49aCOB B ACHb. S| 3aHUMAIOCh IO cUCTEME
<<BodyCode >, B KOTOPOM UCITOAB3YIOTCS CBS3KU M3 HOTU
U IIHMAATECA.

Story

— Kaxk momoraer Bam cembs1? M3BecTHO, 4TO Y Bac TeCHbIE
HPO(])CCCI/IOHaAbHLIC oTHomeHHu: ¢ Bamed cecrpoit —
THUIIMYHO AHM 3TO AASI MHPA HCKYCCTBa?

— Mowu POAUTCAHM U CCMbSI B IICAOM BCCIAd OYCHD MCHA ITOA-
ACP>XXHBaAHM. Bo BpCM: MOUX FaCTpOACﬁ OHH 9aCTO CACAOBaA-
AH 32 MHOMU IO BCEMY MHUDY. Mos cecTpa Pa6OTa€T CO MHOH B
Ka4CeCTBC MCHCAJKCPA. He AYMalO, YTO 3TO TUIIHMIHO AASI MHUDPA
HCKYCCTBA — CKOPCEC, AAST ACAOBOTO MHDpA.

— B BBICTYNIAAH Ha MHOXXCCTBC CIICH IIO BCEMY MHPY.
Kaxkoe rearpasbnoe 3panue Bor cunraere nHanGoaee
COBpCMCHHBIM H CTUABHBIM ?

Mase 651 XOTEAOCH BBICTYIIUTD B 3A2-
HuH CHAHEHCKOH OIlephl, KOTOpOe
sl CYUTAIO OAHUM U3 APXUTEKTYPHBIX

CUMBOAOB X X BEKa.

S 9acro Beictymaa B Kopoaesckoii onepe Beanxo6pura-
HUH — 9TO BEAUKOACIIHBII IPUMEP OTAUYHON PEKOHCTPYK-
LIUM TeaTPaABHOTO 3AaHMSL. PeneTHLoHHbIe 3aAbI TaM a6co-
AIOTHO HOBBIE, 3 CKBO3b IIPO3PAYHBIC IOTOAKH BHAHO AOH-
AOHCKOE Hebo.
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— Be1 6b1a1 1 B Mockse, u B ITerep6ypre. 3amernan au
Bb1 pasHuiy MesKAy STUMU TOPOAAMH, M KAK B LIEAOM
oranyaercst Poccust u poccniickast my6anka ot Apyrux
crpan?

— B Poccuu MrHOBEHHO OCO3Haellb, CKOABKO 3Hade-

HUSI 3A€Ch IIPUAAIOT OAACTHOM TPAAULIMHU, KAKUM YBasKe-
HHEM IIOAB3YIOTCS BCe, KTO CBsi3aH ¢ baaetom. B Cankr-
ITerepOypre MeHst Bceraa BIIEYATASIAH KPACOTA TOPOACKOH
APXUTEKTYPbI U BOALICOHDIN CE30H OEABIX HOYEH.

[leTepOypr HpaBUTCS MHE
ropasao 6oasuie, yem Mocksa:
oH boaee €BPOIEHCKUH, A €TI0
APXUTEKTYPa HAIIOMUHAET

06 Uraauu.
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— B kakux npoexrax, He CBs3aHHBIX ¢ 6aaeTOM, Bl yua-
crBoBaan? Kakue obaactu HCKyccTBa M Mepna Bam unTe-
pecHbI?

— MHe A0BeAOCh TOPabOTATh CO MHOTUMH Ba>KHBIMH
AIOABMH U3 cepbl HCKYCCTBA, B UX YHCAC — TCHUI BUACO-
apra Pobepr Buacon, pexuccep Iutep Ipunyoit, Boiaato-

wuiics pororpad bproc Bebep.

b06 Buacon cusia mou noprperst B cepun «VOOM »

AASL BBICTaBKU «B03MOXXHOCTD Me4TaTh>» , IPOXOAUBILICH
Bo Bpemst Hepean utaabsinckoro ausaitna B Heio-Mopke.
OTH HOPTPETHI BBITASIASAT, KaK 00braHble poTorpadpuu,

HO Ha CAMOM ACAE CACTKA ABIDKYTCS U3-32 IIEPEMECHBI [IOAO-
JKCHHSI ¥ UTPBI CBETA, U B LIEAOM ITO CKOPEE HATIOMHHAET

CKYABIITYDY.

ITurep Ipunyait BI>I6paA MeHA AAs « MITaanu ropoaos»
(LTtalia delle Cittd) — atot npoexT 6b1a cosaan ass Mex-
AyHapoasoit BoicTaBky B [Ianxae, a Taioke AeMOHCTpHpPO-
Baacs B Heto-Hopxe B BricTaBounom nentpe Park Avenue
Armory. 3pureast okpysatoT ¢pororpadpuu KpacHBEHIIIX
UTAAbSHCKHUX ITAOLIAACH U IIPOUSBEACHUI HCKYCCTBA, 3a-
KAIOYCHHbIC B CBOCOOPA3HBIN «apPXUTEKTYPHBII KUHOTe-
aTp».

BricraBka conpoBoxxaaeTcst My3bikoil Apkanasxeao Kopea-
au, Antronno Busaavau u Huno Pota. Ipunyait Bkarouna
B 9TO coOpaHue U MO OPTPET — CAUHCTBEHHOE H300pa-
JKEHHE YeAOBeKa BO Beel cepun. OH MOCYUTAA, YTO 5 ABAS-
I0Ch XXMBBIM BOIIAOIIECHHEM BuTpyBraHckoro yesoBexa.

Taxoke 51 corpyanmndas ¢ MIT's SENSEable City Lab B pam-
Kax npoekra « Tanuyomue atomsl». Lleabio 6p140 nsyde-
Hue 3D-cKaHUPOBAHMS Y€AOBEUECKOTO TEA, CHEMOK B ABH-
JKCHUM U KOHBEPTHPOBaHMUS B IUPPOBBIX GOpMATaX.

Haaerocs, 4to B 6yayiiem MHE AOBEAETCSI IOYYaCTBOBAT
B HE MEHEE BBIAAIOIIMXCS MPOEKTAX, CBA3AHHBIX C HCKYC-
CTBOM U MOAOH.

— O moae: B 2009 roay Bst yyacTBOBaAH B MOAHOH CheM-
ke Annu Aeii6osun. Kak Bam ¢ Heii pa6orasocs?

— Pabora Hap cepueil «Pomeo u AskyaberTax» AAT aMepu-
KaHCKoro Vogue 6bIAa IIPEKPACHOM U OYCHb YBACKATEAD-
noit. Koraa peaaau pororpaduro Ha 6askoHe, 65140 A0CTa-
TOYHO CTPAILIHO BHCETh Ha BHICOTE 7 METPOB €30 BCAKOM
CTPaxOBKH, HO AHHH OY€Hb 3A0POBO MEHsI ITOAOaApHBaAa,
U MHE B OTBET XOTEAOCh CACAATh BCE TAK, YTOOBI OHA ObIAa
AOBOABHA. DTO OblAa caMast 60AbIIast $OTOCECCHS, B KOTO-
POIi sl IPUHUMAA YYacTHE, OHA ObIAa HOABLIE TOXOXKA Ha
CbeMKH QHABMA.
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— A Koxko Poyva, Bama maprrepiia Ha 3THX CheMKax?

— C Hen 6I>IAO HHTCPCCHO CHUMATBCA. Omna He 6aACpI/IHa,
HO Bbl BUACAH KOHEYHBIH PE3YABTAT CBEMOK — BCC ITOAY-
YHAOCH ITPEKPACHO, TaK YTO BbI6OP MOACAH, OYCBHUAHO, 6I)IA
IIpaBUAbHBIM. Mmur 063 HC MOIAH BbIPA3UTh SMOLIMHU B TaHIIC
1 NUCITIOAB30OBAaAH BMCCTO 3TOI'O B3TAJA. I'rasza — 310 Ta yacTh
YCAOBCYICCKOIO TCAQ, KOTOPAs Ay4IIC BCCro IICPCAACT BHY-
TPCHHHC IICPCOKUBAHM .

— Kakue cxoactBa u pasanyuns Bsr B meaom 3amernau
B pa60Te TAHI[OBIMKA M MOAEAM ?

— Hy)KHO Ha4aTb C TOro, YTO MO J)KU3Hb — 3TO 63ACT, OH
TPC6y€T MaKCHUMaABHOM OTAQYU U YCHAHﬁ. Bce ocraarnOEe —
AHIIb YBACYCHHL. B IICAOM, MHC Ka’XCTCs1, MOAQ, KaK 1 63A€T,
OCHOBAaHAa Ha T'AapMOHHHU M I'PallkH. TaHCH H MOAY O6’I)CAI/IH$[—
0T KpacoTa 1 BBICOKHMH KAaCC.

MHe IOHPaBHAOCH OBITH MOAEABIO, HO 3TO COBCEM APYTOE,
Hexxead pabora rannosmuka. Koraa st mosupyo aast pamn-
CBEMOK — KaK, HAIIPUMED, AAsL cepun bproca Be6epa «An
Athlete in Tights» — aTo coBcem HHOE, YeM ObITH HKOHOM
CTHASL Ha KPACHOH AOPOXKKe. 3AeCh IIPEXKAE BCETO AYMACIIIb

0 TOM, C KAKUM BEAHKUM XYAOXKHHUKOM Tebe [0Be3A0 pabo-
tare. C Be6ep0M MBI pa6OTaAI/I B Maiiamu, [Taproke, Aonpo-
He, bepanHe — 6bIAO 3A0POBO, XOTS U HENIPOCTO OBITH OAHO-
BPEMCHHO ATACTOM, TAHI[OBIIMKOM 1 MOAeAbo. [ Tosuposars
MHE He CKYYHO: BCe-TaKH 51 TAHLJOBILHK B OOBEKTHUBE, TAK 4TO
B KOXXAYI0 (pOTOrpadHuIo 5 MbITAIOCh IIPUBHECTH YTO-TO CBOE.

— Y Bac 6b1A KOHTPAKT ¢ MOAHBIM AOMOM Salvatore
Ferragamo. Cxoabko B Bamem rapaepo6e Bemeit aroit
MapKU U Kakue Apyrue OpeHabl Bor npeanounraere?

— 1 ayMaro, AAST OAHOTO U3 CTapEHIIINX UTAABSHCKUX MOA-
HBIX AOMOB OBIAO €CTECTBEHHO BHIOPATh UTAABSHCKYIO JKE
3BE3AY, KOTOpasi Bolaomaaa enHoctu Salvatore Ferragamo.
T0 x0OpolLee codeTaHue: MOAa U bareT — 3To Takoe «made
in Italy», KoTOpOE MOXHO IIPEACTABUTD MUPY. (cmeeTcs)

B Mupe utaabsHCKOI MOABI Y MeHSI MHOTO Apyaceit: PoGepra
Apmann, Aomennxko Aoasue, Credpano [a66ana, Pukkapao
Tuvdn — ¥ MHE HPABUTCS, YTO IIPU ITOM 51 MOTY HOCHTb OT-
AMMHYIO OACKAY, KOTOPYIO OHH ACAQIOT.

— A 6aaerHble KocTIOMbI BaM 60AbLIE HpaBsITCS B KAQCCH-
9ECKOM MAU COBPEMEHHOM faaeTe?

—B COBpPCMCHHOM. KocTtrompr Tam IIPEAOCTABASIOT 6OAI)IIIC
BO3MOXXHOCTEH AASL ABUDKCHU L.

— ITomumo paGotsl B Gasere u Moae, Bol ewje Muoro sanu-
Maetech 6aarorBopureabHoctsio. Kax Bor Ha Bce Haxoau-
TE BpeMsA?

Story

— Mens nasnaunau [Tocaom A06poit Boau UNICEF

B 1999 roay — moayuaercsi, st yxe 6oaee 10 aer paboraio ¢
HUMU. MHe ACTICTBUTEABHO XOYETCSl IOMOYb ACTSIM, KOTO-
PBIM B )KH3HH He [IOBE3AO TaK, KAK MHE — TaK 4TO BPEMs
AASL 9TOTO BCETAA HAXOAUTCSL.

Moeii nepBoii MOE3AKOM 110 TON AMHUHU OBIAO ITyTele-
crue B IOxupiit Cyaan B 2006 roay, a 8 2010 roay s espua
B LleHTpasbHOA$PUKAHCKYIO peciyOAKY. DTH ABE CTPAaHbI
BO MHOTOM CHABHO OTAMYAIOTCSI APYT OT APYTa, HO B OAHOM
OHH IIOXOXH: B 00CHX ACTH KaXKABIH ACHD [EPEKUBAIOT
KPUTHYECKHE CUTYAIIMH M HACTOSIIHE APAMBI.

MBI npuBbIKAH K TeAepeniopTaskaM 06 Appuke, HO mepe-
JKUTb BCE 3TO AMMHO, CBOMMH IAa3aMH YBUAETb OOADb U CTpa-
AQHHS — AASI MEHSI 9TO OBIA OAUH U3 IIOBOPOTHBIX MOMCH-
TOB B KU3HH, IIOCAE YETO 5 CTAA OTAABATh BCE BO3MOXKHOE

Bpems u cuasl UNICEE

1 rop>xych CBOUM IOCOABCKHM
CTATYCOM U XOYY HCIIOAB3OBATh
BCE CBOU TAAAHTHI, YTOOBI CAC-
AaTh MU AyYIIE.
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COBPEMEHHOE CoBpeMEHHOE UCKYCCTBO
I/ICKyCCTBO B EBpone u CIIA

SAMETKWU OJgd NYTEWECTBYIOLWUX
4 ®PAHUUA

i Bo ®pannuu Ha IpOTSHKEHUM BCEH HCTOPUH €€ Pa3BUTHA,
u B ocobenHocTH co BpemeH Beankoit P paniysckoit Peso-
AIOIIMH, OTHOIIEHHUE K HCKYCCTBY U KYABTYPE HOCHAO OCO-
Ob1i1 XapakTep. Myseu, KyAbTYpHbIE HHCTUTYLIUH, POHABL
- u rasepen B [ Taprnke IpeAcTaBASIAN HHTEPEC HE TOABKO
_.'f = AASL IPOPECCHOHAABHOM ITyOAUKH, HO M AASI BCEX LICHUTE-
1= A€M aKTYyaABHOTO U ITPEKPACHOTO.

- )
s L - i | | P B Llentpe JKopxa [ToMnuay BsI cMOXKETE ITO3HAKOMUTB-
- - g ] D - _ s ¢ MOTpsACAIOIEeH KoAAeKIIHeH HekyccTBa XX Beka, IpOi-
2 i L THCB 10 32AaM BPEMCHHOMH 9KCIIO3UI[HH U IIOCETUTH IIOHPa-
et g = i il ol o jﬁ. BUBIIHECS ACKLIIMHM U KHHOMOKA3bL. Bl Taroke cMoxeTe 1o
L= rar T = E‘___'_:;:'_:—:E:‘_ vy o8 AOCTOMHCTBY OLICHUTD OAHY U3 AyYIIHX 6ubaHOTEK B Mupe
r e HCKYCCTBA M BCIIOMHUTB CBOH CTyACHYecKHe roabl. Ha mo-
caeaHeM ataxe Llentpa Ha cMOTpOBOII mAOIIAAKeE TIEpeA,
: BaMH IIPEACTAHET YyAcCHbIH BUA [lapioka u pAusaiinepcku
' ‘ odopmacuuslit Aomuankom JKako6om (Dominique Jakob)
u Bpenpanom Max®apaeitnom (Brendan MacFarlene) pe-
Lentp JKopska [Tommmay (Centre Georges Pompidou, cropan Jean George.
L appec: Place Georges Pompidou) — Mekka coBpeMmeHHOTO
uckyccrsa B [ Taprke, elrie ¥ yHHKaABHBIH IO CBOECMY 3HaYe-
HUIO My3€H, U3MEHUBIIUI BHEUTHUM U BHYTPEHHUI 06AUK
- 4-ro oxpyra [Tapmwka — Bo6yp (Beaubourg) u npuacraro-
LIETO K HEMY FaACpeHHOro KBapTaaa ac Mapoa (le Marais,
B IIepeBoAe «60A0TO> ), paHee GEAHOTO U 3aXOAYCTHOTO
MECTEUKa, 2 HBIHE OAHOTO U3 CAMBIX IIPHBACKATCABHBIX Paii-
onos [Tapmxa.
MUPE COBPEMEHNHO20 UCKYCCITIBA Mbl, 8 CBo10 ozepeab, TLOMOIMNCEM 8AM COPUEHITINPOBAITIHCA
6 secenne-aemuni repnod 2012 80 8CEM XY DONCECTIBEHHOM MHO2000PA3II 1 Dadum psad
30@(1 og/cuaaeﬂzc,q TMHOMCECITIBO TIOAE3HBLY COBEITIOB, HA TIllo critonin 0510017174/726 060506
HHITIEPECHBIT APIT-COOBUTIIL TTO0 SHIMAHHE W C 7620 CEYEI HATAITs 6aLl YBACKATICTSHbU BricTraBouHas 1 06pasoBaTeAbHas IPOrpaMMa EPHOAA
BCEMY MUPY- BLCTIABKI, KP)TIHblE MapHpym. BecHbI-AeTa 2012 ropa obemaeT OBITH O9EHDb HACHIIICH-
api-hopymeL, ApuapIN, Guerae. HOM. Ao 5 anpeast npoaoaxkaeTcs BbicTaBKa (<« Tanuyit mo
xusHu» ) «Dance your life» B koTopoii «Tanen» BbI-

XOAHUT 3a HPCACAI)I HPI/IBI)I‘{HI)IX ¢OPM Hu HPHO6PeTaCT HO-

BBIC O‘leTaHI/Iﬂ Hu XyAO)KCCTBCHHy}O ITAACTHUYHOCTbD. B Pa60‘
tax Aupu Marncca (Henri Matisse), Po6epra Paymen6epra
(Robert Rauschenberg), Axacnepa Axonca (Jasper Johns),

BABOCHKA — spring/summer 2012
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Tuno Ceraaa (Tino Sehgal), Oaadypa Danaccona (Olafur
Eliasson) TeaecHble ABH)KCHHUS CBETA H LIBETa PACKPHIBAIOT
TIOTacHHBIE CMBICABI HAILIETO CYLECTBOBAHUS. B poctpan-
CTBEHHbIX KOMIIO3UIIMSX BEAMKOTO TAHI]OBLIMKA H XOPEO-
rpada BanaaBa Hikxunckoro Bbl cMoXeTe IPOYyBCTBOBATh
anoxy pacusera «Pyccknx cesonos» Cepres Asruacsa.

KuX 1puMepoB public art — nckyccrsa B 06mecTBeHHOM
IIPOCTPAHCTBE — MOKET CAYXKUTb HHCTAAASLIUS XYAOXKHHU-
LIBI, CKYABIITOPA U TI03TECChI, CTPAAAIOLICH IICHXUIECKUMU
paccrpoiictsamu, Séu Kycamsr (Yayoi Kusama) B caay Tio-
uabpH (le jardin des Tuileries) sumort atoro roaa.

C IOAHBIM Y4yBCTBOM yIIOeHHUsI 110cAe nocemeHus Lenrpa
Kopsxa ITommuay B 3-M oxpyre ITapmka — ae Mapa, Bor
II03HAKOMHUTECh € KOMMEPYECKUM CETMEHTOM COBPEMEHHO-
ro ucKyccTBa — raaepesimu. M B AaHHOM cermeHTe cyie-
CTBYIOT pasAHYHbIC CIIPABOYHUKH, K TOMOIIU KOTOPBIX BaM
CTOUT NPUGETHYTH B IIOUCKE MHTEPECYIOLIUX BAC BBICTABOK,
xyA0xHHUKOB 1 rasepeit. Hanpumep, Lofficiel des Galleries
& Musées. O6parute cBoe 0c060¢ BHUMAHUE HA TAACPEH:
Yvon Lambert, Thaddaeus Ropac, Emmanuel Perrotin,
Galerie Almine Rech.

B xyaokecTBeHHON HHPPACTPYKType ropoAa GOABIIYIO
POAB TaIOKe UTPAIOT GOHABI HCKYCCTBA U, B TOM YHCAE, Pac-
noaarapomuiics B 14-m oxpyre ITaprka Ha GyasBape Pac-
naii (261 Boulevard Raspail) ¢pora coBpemennoro nckyc-
crBa Kaproe (Fondation Cartier pour l'art contemporain).
Boaee 1000 sxcioHaTOB B mocTosHHON Koaaekuuu Pon-
Ad, CMCHSIIOIIIMECS] TEMATHYECKHE BBICTABKH U CAMO 3A2-
HHe, cIpoekTupoBaHHoe apxuTekropoM JKanom Hy-
BeaeM (Jean Nouvel), c capom 1 aaHAIA)THBIM AN32IA-
HOM, BbIIOAHEHHBIM Aotapom Baymraprenom (Lothar
Baumgarten), He OCTaBAT Bac PaBHOAYIIHBIMH.

Ho e Tosabko MY3C€H U FAACPCH SBASIOTCSI MECTOM AASL
XPaHCHHS U SKCIIOHHMPOBAHHS COBPEMCHHOI'O HCKYCCTBA.
3a‘1aCTy}o apT-O6’bCKTbI U UHCTAAAALTUU B HapI/DKC MO>XHO
BCTPECTHUTD IIPSIMO B TOPOACKOM AaHAH.Ia(l)TC. O,A,HI/IM U3 Ta-

Ao 18 MapTa y Bac eCTb BO3SMOXXHOCTb I1OTIaCTb HA YAUBH-
TEABHYIO BHICTaBKY «MaTeMaTnKa: KpacoTa IAC-TO CILE...>»
(«Mathematics: A Beautiful Elsewhere» ), B xoTopoi
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IPCACTABACHA COBMCCTHAS pa60Ta Y4CHBIX, MATCMAaTHKOB,
XYAOXXHHKOB, PEXUCCCPOB U AHSaﬁHCpOB. Muia rpOMOB —
pOCCHﬁCKHﬁ MaTCMaTUK, COBMCCTHO C AaBI/IAOM AI/IH‘iCM,
IPCACTABHA Ha BBICTABKC ITPOCKT « BI/IGAI/IOTCKQ. MUCTC-

pI/Iﬁ ». CAOBaMU 3TO IMOYTU HEBO3MOXKHO OITUCaTh, HCO6XO-
AHUMO Balll€ AUYHOC I'IPI/ICYTCTBI/IC!

B Mysee coBpemernoro uckyccrsa ITaprka (Musée d'Art
Moderne de la Ville de Paris, aapec: 11, avenue du Président
Wilson) B BeceHHe-ACTHHI IEPHOA BbI TO3HAKOMHUTECH

C IIPEKPACHOM IMOCTOSHHOM KOAACKIIUEH MY3€sl M YBUAUTE
Ha BPEMEHHOM KCIosuLuu pabotst Askopaxo e Kupuxo
(Giorgio de Chirico) n KOMHaTy-MHCTaAASILIMIO HHAOHE3HIA-
ckoro xyaoxkuuka Jxo Hyrpoxo (Eko Nugroho).

B pacrioAosxeHHOM HaIPOTHB My3ee COBPEMEHHOTO HCKYC-
ctBa [Taae ac Toxuo (Palais de Tokyo, appec: 13 Avenue du
Président Wilson) mepsast BbicTaBKa IIOCAE HEIIPOAOAXKH-
TeABHOM pecTaBpanuu oTkpoercs 11 anpeas 2012 roaa.
MBI XKAEM C HETEPIIEHUEM 3TOTO MOMEHTA U HOBBIX BBICTA-
BOYHBIX IIPOEKTOB!

Ecan 5xe mocae Bcero yBUAGHHOTO Y BaC BOSHUKHET [OTpeO-
HOCTb U 5KEAAHHE HA49aTh COOUPATh CBOK COOCTBEHHYIO KOA-
ACKIIHIO, COBETYEM BaM [IOCETHTh YACTHYIO OTKPHITYIO AAS
yOAUKH KOAAEKIUIO ceMbH PosenOaym B 13-m okpyre
[Tapmxa — Rosenblum Collection & Friends (appec: 183,
rue du Cheyaleret).

BEJIMKOBPUTAHUA

B croaune BCAI/IKO6PI/IT8.HI/II/I Ha BbICTaBKe «Murpamms>»

B [aaepee Teitr (Tate Britain, aapec: Millbank, Westminster,
London SW1P 4RG), xotopas npoxoaut Ao 12 aBrycra,

BBl CMOXKETE [TO3HAKOMUTBCSI C UCTOPUEH Pa3BUTHS AHTAMII-
CKOTO MCcKyccTBa, HaunHas ¢ X VI Bexka. D10 yHHKaAbHAS
BO3MOXXHOCTb IIPOCACAUTH 32 XPOHOAOTHEH MUIPALJMOHHBIX
[IOTOKOB, <IIEPEKPONKON » IIOAUTHYECKON KapTsl EBporst
U BBISIBUTh 3AKOHOMEPHOCTH B HCTOPUH aHTAHFICKOTO HCKYC-
CTBa.
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B Teitr Moaepu (Tate Modern) B AoHaoHE A0 5 MIoHS nIpH
TTOAACPIKKE ®onpa Louis Vuitton MPOMAET BBICTABKA AMOH-
CKOM XYAOXKHHLIIBI, UbsI HHCTAAASLMA yKpamaaa caa Tionaspw,
Slén Kycamst (Yayoi Kusama). PerpocniexrusHast BoicTaBKa
PACKpOET BasKHEHIIHE STAIbI B TBOPYECTBE ABTOPA U IPHOT-
KPOET 3aBECy [ICUXUYECKUX HeayroB. Ao 27 mas Taioke B Teiir
MoaepH BbI CMOXETE IIOCETUTh BHICTABKY KAACCHKA «beAHO-
ro uckyccrBa» 1960-x «arte povera» — Aaursepo boarru

(Alighiero Boetti).

4 anpeAst OTKPBIBACTCS BBICTABKA OAHOTO U3 Hanboaee 00-
CY>KAQEMbIX M CKAHAAABHBIX XYAO)KHHKOB COBPEMEHHOCTH —
Asmuena Xepera (Damien Hirst). 28 nions k Bamemy BHE-
manmnio — IpBapA Myrk (Edvard Munch: The Modern Eye).

24 nroast oTkpoercs crenuasbHast uHcTaAAsius Tuno Cera-
aa (Tino Sehgal) B Typ6unnom sase Teiir MopepH B pamkax
Kyaprypro# Oanmmnaast u pectuBanst «AoHAOH-2012>.
«Koncrpyupoanue curyanum>, 1o cA0BaM aBTOpa, CO3AaCT
aTMocdepy B3aMMOACHCTBHSI € IIPOCTPAHCTBOM H C TOCTAMU
BBICTaBKH.
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B xpymnHefimem B Mupe Mysee IPUKAAAHOTO HCKYCCTBA M AH-
saiina — Mysee Bukropuu u Aas6epra (Victoria and Albert
Museum, appec: Cromwell Road, London SW7 2RL), ocuo-
BaHHOro B 1852 roay, Bbl cMOXETE [TOCETHTD BBICTABKY apXHB-
ubix potorpaduit Kopoaessr Eansaserst I (8 ¢penpans — 22
anpeAﬂ) MacTtepa ¢poTorpaduii, obaapaTeas Tpex MpeMuit
«Ipammu» 3a pabory Hap duabmamu «Kmwku» n «Most
npexpacHas aean» — Cecuaa burona (Cecil Beaton).

C 31 mapra mo 12 aBrycra AAS BceX LIECHUTEACH 6PI/IT9.HCKO-
IO AM3aiHA IPOMAET BHICTaBKA IIOA OAHOMMEHHBIM Ha3BaHU-
em «Bpuranckuit ousaiin: 1948—2012. MunoBanuu B co-
BPEMEHHOCTH > .
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UCINMAHUA

HOC3AK3 B CTOAHLY Hcnanuu B BeceHHe-AeTHUI TICPUOA
IIPUOTKPOCT 3aBECY HAA TBOPYCCTBOM JKHUBOI'O «KAQCCHKa>»
TTOAUTHYCCKOTO X KOHICIITYAaAPHOI'O MCKYCCTBA — Xanca

Xaake (Hans Haacke).

B Maapuae B Llentpe uckyccrsa kopoaesst Codpuu (Museo
Nacional Centro de Arte Reina Sofia, aapec: Calle Santa
Isabel, 52-28012) ¢ 15 $peBpans A0 23 nioas Gyaer npoxo-
AWTb BBICTaBKa ACTeHAApHOro XaHca Xaake II0A Ha3BaHUEM
«Bosaymnsie samxu» (Hans Haacke. Castles in the Air).

Ecau b1 otnipasurecs B Hoio-Mopxk, To Bam HenpemenHo
CTOMT IIOCETUTb OAUH U3 KAIOYEBBIX My3€€B COBPEMEHHOIO
HCKYCCTBA C BEAYLIUM COOpaHHEM [IPOUSBEACHHIH, My3eH,
CIIPOCKTHPOBAHHBII 3HAMCHUTBIM apxuTekTopoM Ppankom
Anoitaom Paiitom (Frank Lloyd Wright) B 1937 roay, —
myseit Coromona I'yrrenxaiima (Solomon R. Guggenheim,
appec: 1071 Fifth Avenue at 89th St.), rae Ao 16 uroas 6y-

ACT IPOXOAUTD BBICTABKA APXUBHBIX MaTCPHUAAOB, COGPaH-

HBIX B IIepUoA ¢ 1956 o 1987 roa, o Tpex BeAyIux xyao-
JKECTBEHHBIX IpeMusix: MexayHapoanoit npemun ['yrren-
xaiiMa, [ Ipemun Teoaopa u HanmonassHoM npemun Exxon.
CrennaAusnpoBaHHOE, HO AOCTOHHOE BHUMAHUS COOBITHE.
Co 2 mapTa 110 6 HIOHS IPOHACT cepusi PUABMOB, BUACOIIO-
Ka30B M AUCKYCCHIL.

Ecan xe okaskerech aeToM B brab6ao, 06s13aTeAbHO 3arasi-
Hute B duanas myses: Coaomona I'yrrenxaiima. Konerpyk-
uust Opauka [epu (Frank Gehry) no caoBam apxutexropa
®uaumna Axoncona (Philip Johnson) siBaseTcs «Beandaii-
IIMM 3AQHHEM Halllero BpeMeHu» . B Benennu pacnoaara-
eTcst ele OAMH GHAMAA — MY3€H COBPEMEHHOTO HCKYCCTBA
I'erru I'yrrenxaiim, maemsuaunsr Cosomona I'yrrenxaii-
Ma, AMEPUKAHCKOM FaACPUCTKH U KOAACKI[OHEPA HCKYC-
crBa XX Beka.

OaHuM 13 ocHOBHbIX yHKTOB noceuenus B CIIIA, 6ec-
cropHo, sBasiercst Hero-Vopckuit Myseit coBpeMeHHOTO

uckyccrsa (MoMA, appec: 11 West 53 Street, New York).

i 1
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B Beccenne-aeTHUI TepHOA 3AECH OKUAAETCS MHOXECTBO
OTKPBITHH, [TOKA30B U AMCKYCCHOHHBIX IaHeaeil. MoMA
SIBASIETCSL OAHHMM U3 TIEPBBIX MY3€€B COBPEMEHHOTO HCKYC-
crBa B Mupe. OcHoBanHbIi B 1928 roay npu NOKpOBHTEAD-
ctBe cembr Poxdessepos, MoMA no-npexHemy ocraeTcs
HPUMEPOM AAS TOAPAKAHMA.
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Apmapku u buennaane
COBPEMEHHOTO MCKYCCTBA

M3 kpynHbIX apT-cOObITHI: OHEHHAAC U IPMAPOK B BECCHHE-
ACTHHII IEpPUOA 0c060C BHIMAHHE CTOUT YACAUTD 3HAMCHU-
Toit 6uennane Yuruu B Hoio-Hopxe, koTopas otkpoercs

1 MapTa B My3ee aMmepuKaHckoro uckyccrsa Yuruu (Whitney
Museum of American Art, aapec: 945 Madison Avenue at
75th Street, NY, 10021). Bcaea 3a 6uennaae CTApTYET ACTCH-
AapHasi IPMapKa COBPEMEHHOIO HCKYCCTBA, CAABSILIASICS CBO-
€1 MapaAAEAbHON NPOrpaMMOM U 6OABIIIM KOAHYECTBOM Ca-
teaanto, — the Armory Show — 8—11 mapra. The Inde-
pendent, Moving Image, Red Dot, Scope, Volta, Pulse u apy-
rHe SIPMapKU-CATEAAUTHI, CIICLIHAAUSHPYIOLIUECS, KTO HA MO-
AOAOM HMCKYCCTBE, KTO Ha BHACOIPOIPaMMeE, COIIPOBOXKAAIOT

the Armory Show.

C 21 o 24 mapra, ecau Bbl IPOE3AOM OKaxxeTech B Aybae,
IOCETHUTE APMapKy Art Dubai ¢ MapaAAEABHON MPOrpaMMOM
Global Art Forum. IToa pykoBoACTBOM HOBOTO AMpEKTOpa
Amnronnu Kapsep (Antonia Carver) MexAyHapoaAHas sip-
MapKa coBpeMeHHOro nckyccrsa Art Dubai cranosutes
OAHHMM U3 HanboAee 3HAYNMBIX apT-coObITHI Ha BAmkHeM
Bocroxke.

B xon1e anpeas nepecapka B BepAanHe AacT BaM BO3MOX-
HOCTb HOCETUTh BepAMHCKYIO TpHEHHAAE, IPEACTABASIO-
IIyIO Ha 3TOT pa3 0COOBII HHTEPEC AASL HAC B CBSI3H C CO-
KypaTOpPCTBOM POCCHICKOM apT-rpymiisl «Boiina», ussecr-
HOM CBOUMM IIPOBOKAIIMOHHBIMH AKLIUAMH (mobeaurean
npemun «Munopanusa>» B 2010 roay ¢ akiueii Ha Aureii-
HOM MOCTY B CaHKT-HeTep6yprc).

C 4 o 7 Masi, BOOPY>KUBILHCh IIOCACAHHM HOMEPOM aHTAHH-
ckoro xypHaaa Frieze, MoxxHO GyAeT BriepBbIe OTIIPABUTHCS
Ha sIpMapKy coBpeMeHHoro uckyccrsa Frieze Art Fair

B HblO—HOpK.

3arem coaneunas [aBanckas 6uenHase — 11 mas, u 0AHO U3
HEMHOTHX COOBITUIH B 06AACTH HCKYCCTBA Ha adPHKAHCKOM
KoHTHHeHTe — OueHHase Aak’ ApT B croanne CeHeraaa.

B Beabruu 1-ro HioHs B MHAYCTPHAABHOM peruoHe AuM-
Oypr, B ObIBLIEM IaXTepcKOM ropoAe [eHk, mpoiaeT eAuH-
CTBEHHAsl B MUPE [IEPCABIKHAS €BPOIICHCKas OMeHHaAE MO-
A0AOTO HcKyccTBa — «Manudecra» (Manifesta).

Cpasy nocae oTkpsitus 6ueHHase « Manudecra» us bean-
MU MEKAYHAPOAHAS apT-001IeCTBEHHOCTD IIEPEMECTUTCS

B Iepmanuio B ropop Kacceas, rae mpoiaeT AereHAApHASI BbI-
cTaBKa «AOKyMeHTa>», BIEPBBIC OTKPHIBIIAsCA B 1955 roay
B mocaeBoeHHoMH [epmannu. HoBslit BeicTaBOYHEBIH (opMaT
1 0COOCHHOCTD « AOKYMEHTDI» 3aKAKYACTCS KaK B CO3Aa-
HHUHU HHTEAACKTYaABHOMH ITAAT$OPMBL, TAK U B CPOKAX IIPOBE-
ACHHSI BRICTABKH. « AOKYMEHTa>» IIPOXOAUT Pa3 B IISITh ACT B
tederue 100 aneit. Ha stor pas oTkperTue sansannposano
Ha 9 uroHs.

B Bprocceae B MEXAYHAPOAHON A260pPATOPHU COBPEMEHHOTO
uckyccrsa WIELS (aapec: Av. Van Volxemlaan 354 — 1190
Bruxelles) a0 29 anpeast GyaeT IPOXOAUTH PETPOCHIEKTUB-
Has BbIcTaBKa (¢ 1960-X TOAOB) TOAAQHACKOTO XYAOKHHKA
Aana Ban Toasena (Daan van Golden). C 1 uions Ao 6 asry-
CTa IPOHACT BBICTABKA OPUTAHCKOTO XYAO)KHUKA U Kyparopa
Axepemu Aeasepa (Jeremy Deller).

C 14 no 17 nioHst POHAET MEKAYHAPOAHAS IPMapKa CO-
BpeMeHHOrO nekycersa B [lIBeitnapun — Art Basel. Jto co-
6bITHE COOMpAET BEAYIINX KOAACKIIHOHEPOB CO BCETO MUpA.
O6wmupHas mapasseAbHas IPOrpPaMMa B 3TOM FOAY BKAKOYA-
€T B ce0sl KaK AUCKYCCHOHHYIO TTAHEAD, TAK U BHICTABOYHOE
npoctpanctso Art Unlimited noa xyparopcrsom amepukan-
ua Asxannu XKersepa (Gianni Jetzer).

B uroae B mpoMexyTKe MEXXAY MHPOBBIM apT-TyPHE CO CTOAB
SIPKMMH BIICYATACHUSIMHU BbI CMOYKETE HEHAAOATO BEPHYThCSI
B Mocksy Ha otkpbrtue 111 MmesxayHapoaHo#t GueHHaAE MO-
Aoporo uckyccrsa « Croit! Kro naer?».

" 3ACCH BBI Y2K€ BO Bcel Kpace NpOACMOHCTPHUPYCTE IIPI/IO6-
PETCHHbIC 3HAHU U A}060Bb K COBpEMCHHOMY I/ICKYCCTBY!
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OavH A€HbL U3 KU3HU

«ARETCETTEPA»

YTPO

< Aoucencentmepst — amo ye.aezenivte modon, IM3arnHom n uHCKYCcmeom aoon,

xomopute sasmpararon 8 lapuce, obedarom 6 Jondone , yycnunarom 6 Horwo-
Hopre u npocoinaimcs ¢ Toxno.

POCHINATLCS BCETAA HEPOCTO.
IMoaromy HpO6y>KACHI/HO AOAYKHA
Croco6CcTBOBATH «yMHasi» AaMIIa
C Apple—COBMeCTMbeM IIA€EPOM, KY-
IIA€HHAs BO BPEMS OYEPEAHOTO OXKU-
AAHUSA pelica B 04EPEAHOM a9POIIOPTY
IIOA BAUSTHUEM HACTOMYMBBIX COBETOB
60pTOBbIX JKYPHAaAOB, COBEPIIEHHO HE

BIIMCBHIBAIOLIASACA B OOIIUE HUHTEPbEP.

Kotopstii, HaBepHOE, CTOUT He-

MHOTO OITHCATh. DTO YABTPa- /
COBpEMEHHAsI CMECh U3 BBICOKHUX

TEXHOAOTHH U KOM$OPTHOTO AH-

3aifHa, HAIOAHECHHOTO OpeHAR-

MU — auBaH B&B, rnamna Castiglioni, CTOAHUK
Armani Casa u, koneuHo, kyxus bulthaup b3.
Ho BepHeMcst B KOMHATY, TA€ MEAACHHO Pasro-
PAIOLIUIICS CBET AAMIIbI U AOOUMAsT MEAOAUS
U3 IAeepa ACAACT IPOOYKACHHE MAKCUMAABHO
npusTHeIM. HackoAbko 370 BOOOI1IE BO3MOXHO.

ARMANI/CASA

Bannasa xomnara... I'Toaku ¢ kocmeTudeckumu
CPEACTBaMH IIOXOXKE Ha [IOAC OUTBBI — THOOU-

KU, PAAKOHBI, PABAUYHbBIE EMKOCTH U Iy3bIPb-

KH HE AAIOT BO3MOKHOCTH BCIIOMHHUTB, OTKYAQ
MOSIBUACS B MOEM KOAAEKLIUU TOT AU HHOM KPEM,
AOCBOH, 9MYABCHUS HAU DaAb3aM.

»>

Ay — elie 0OAHO CPEACTBO AASI IPOOYXK-
acnusi, u reab Kiehl’s Cross Terrain momo- e

raeT HEMHOTO B30DOAPHTBCS, HE CAYYalHO Md
OH ITO3UITHOHUPYETCS KaK CPEACTBO AAS j

AfoOUTEACH 9KCTPEMAABHBIX IPUKAIOYEHUI.

INammyss Coppola Keratin Serum Heo6x0ANM BOAOCAM,
HCTOICHHBIM YaCTBIMU [IEPEACTAMHU U TOCTUHHYHBIMU
CPEACTBAMH, KOTOPBIE, HECMOTPsI HA TPOMKHE HMEHa, Kpai-
HE [TOCPEACTBEHHOT'O Ka4eCTBa.

BPI/ITI)C HaYMHAETCS C Bb160pa MEXKAY OCBEXKAIOIEH EHOH
Proraso ¢ menTOAOM 1 KpeMoM Armani ¢ a¢pdekToM 3amo-
poski... OcraBasito Armani Ha Bedep, KOTAQ MOXKHO 0OAbIIE
BPEMEHHU OCTABHUTb HA ITY IIPOLIEAYPY.

Aaabue — yaprpasBykosasi 3ybHast merka Ultrasonex u
nacta Marvis ¢ KopHLei, H MOXXHO IIEPEXOAUTD K 3aBTPAKY.

er Kpuruyecknit B3arasia B 3¢pKas0 IIOKa3bIBACT

TEMHBIE KPYTU [IOA TAQ3AMU — HOCACACTBHS AOATOTO CH-
ACHHsI 32 HOYTOYKOM U AMIIHEro G0KaAa BUHA C APY3bsi-
M. BeicTpblil Barasia Ha HeOTKPHITHIIT TOKa KpeM Lancome
AAsL OOpBOBI €O CTapeHHEM, PaCIaKOBaTh KOTOPBII — JTO
3HAYUT IIEPEUTH HA CACAYIOIIHI STAIl, B AUTY HACTOSIII{HX
AXXEHTABMEHOB, TAC TAACTYK AOAXKCH OBITh HCKAKOUHTEAD-
HO U3 IIEAKA, CATHHA HAHU KAKKAPAQ, TAC KOCTIOM Su misura,
B OCHOBHOM, OT Brioni, Beap y Prada canmxom yskue npoii-
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Ma, a y Gucci canmxom Huskas Taaus. Ho aast atoro eme
OyA€T CBOE BpeMs, 2 IOKA AOCTATOYHO HAHECTH HEMHOTO
Biotherm Homme High Recharge u nposectu moa raasamu
XOAOASIIUM cTUKOM YSL.

AeiicTBUS, AOBEACHHBIE AO AaBTOMATHU3Ma, HE OTBAEKAIOT OT
IpoIecca pasMbIIIACHHIH O co6CTBEHHOM o6pase. B roso-
BE — KapTa rapAep06H0171.

AuBelika KOCTIOMOB — B OCHOBHOM, CHHETO 1[BETa, MHOTHE
U3 KOTOPBIX YK€ AABHO IIPEBPATHAUCH B BUHTAX, COIPOBO-

SKAAETCS 6ECUUCACHHBIM KOAMYECTBOM COpOY€EK, MHOTHE U3

KOTOPBIX HE HOCSITCS YK€ AOATOE BpeMsL. AaAbIIe HAYT ITHA-
JKAKH B KACTKY C 3aIIAaTaMH Ha AOKTSAX — AASL KAYOHBIX BbI-
XOAOB B CBET U AAS pa60T1>1.

Taioke B rapaepobe ecTh ACTCHAAPHBIH cepo-
GeKeBBIi GapXaTHDII THAXKAK, BOCCO3AAH-
HBIN M3 ApXUBOB AU3AUHEPOM Tomom
dopaom (koTopblit, Ha caMoM Acae, GOAB-
III€ TAAAHTAMBBIE MAPKETOAOT, YeM AU3a-
Hep). Ectb HeopauHapHBI KocTiOM Jean
Paul Gaultier u3 mepctu ¢ Moxepom, HeoObI-
Yai{HO IIAOTHBIH, C TPHKOTaXKHBIMH PyKaBaMH,
4TO OBIAO OTMEUECHO KaK «IIEPEBOPOT, KOTOPBII
HE COCTOSIACS».

EcTh cMOKHHT U3 EPBOI My>XCKOH KOAACKIIUH OIIAABHO-
ro [aApsHO U3 YMCTOro MOXepa U C 3aBsI3KAMHU KOPCETHOTO
THIIa BMECTO IIYTOBUIL] U ¢ OPIOKAMH CYMACIICALIETO KPOSL.
B Haamuuu muasxak Helmut Lang u3 nocaepHeil KoAAeK-
LM — IPOCTO YEPHBIH, A0 6€300pasHsi KOPOTKHUI U TIpU-
TAACHHBIH, OIIEPEAUBILHI MOAY Ha HECKOABKO ACT.

Bce aTo BrcHT psiaoM ¢ cepueit KOCTIOMOB Armani ¢ MoAe-
ASIMH, Ha3BAHHBIMH B 4€CTb U3BECTHBIX AKTEPOB M My3bIKAH-
toB: JKan Koxro, Mux Asxarrep, Asxopasx Kayuu, Marr
Aeitvon 1 aApyrumu. M, koHedHO, BeAMKast KAACCHKA, HAYH-
HaloIasICs OT Zegna ¥ 3aKaHYMBAIOIAsICs 00pasLaMu pyd-
Horo kpost Cesare Attolini.
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Hecmotps Ha 1O, uTO GOABLIYIO YaCTh rapAepOGa 3aHUMAIOT
KOCTIOMBI U ITUAKAKH, MHOXKECTBO IMOAOK OTAQHO ITOA BEIIH
KaTeropuu casual. Csaurepa Marc Jacobs, uaeasabHo codeTa-
eMbIE C IUAXKAKOM, IT0A0 Lanvin ¢ kakKapAOBBIM BOPOTHH-
KOM, MHOTOCAOFHBIE KapAuransl YSL u 6poca}omuec51
B IAa3a KaIEMUPOBbIE CBUTEPA Mc%ecn C IIpUHTaMH.

OACTaHTHBIC CIOPTUBHBIE OPIOKH U COPOUKa-
(?%} kyprka Gamme Bleu by Thom Browne. Axxuscer

Ll 4 caaxcrt Beex oxpacos. Bee a1o, KoHeuHO, ccTh —
HO C TeYCHUEM BPEMCHU HAYMHACIIb TOHUMATh
KOM$OPT KAACCHKH, €€ ICTETUKY U, YTO HEMAAOBAXKHO, Ha-
AMYME KaPMAHOB, B KOTOPBIX C ACTKOCTBIO PACTBOPSIOTCS U
BlackBerry, u iPhone, u xaroun ¢ moprmoHe.

MONCLER

Ceropns — noesaka B Ilaprk Ha mapy aneit. Muoro Be-
e He IIOHAA0OUTCA, ITO3TOMY BCE AOAXKHO OBITH co6paHo
MaKCHUMAaAbHO YHUBEPCAABHO U KOMIIAKTHO.

Ha MHue nuaxax oT KOcTioMa su misura Ermencgildo Zegna
moaeabl0 Pocket, HasBanHas Tak u3-32 yA0OHeHIINX Kap-
MAaHOB, B KOTOPBIX YMEILAETCS BCE Heob6X0AHUMOE, OT IOCa-
AOYHOTO TAAOHA AO TAEEPA — B IMUAXKAKE ECTb AAXKE ABIPOY-
Ka AASL HAyLITHHKOB.

Bce ato IMOAACPIKHBACTCS JKECTKOM KOHCprKHHCﬁ M3 KaH-
BacCa, TaK YTO MUAKAK CUAUT UACAADHO — HUIAC HUYCTO HC
TOIIOPIIUTCS M HC BhINMUPACT. Txanb traveler microsphcrcs
IIAOTHAaA U ITOYTHU HC MHCTCA — Tak, I10 KpaﬁHCﬁ MeEpe, pac-
CKa3pIBACT PCKAAMa, K TOMY K€ OHa €IC 1 BOAOOTTAAKHBA-
omras, 6A8.I‘OAapﬂ HaHoTexHOoAOorusaM. Kax pas TO, YTO HYX-
HO B AOpoOre.

Taroxe axuncel Guceci, YAO6HI)IC M3-32 HEBBICOKOM TAAMM U
cBOOOAHOTO KpOs1, Ha HOTaX — AtoOuMBIe keabl YSL, Bceraa
10-$PaHIy3CKU SACTAHTHBIE.




TOBap CEPTUPULMPOBAH peKaMa

Ob6pas ncusnu 140

Yemopan Giorgio Armani, KyIACHHBIH BMECTE C KOCTIO-
MOM, OIIPABABIBACT COsI B KOPOTKUX MOE3AKAX.

B Hero nacaabHO nomewaorces HyOykossie 6otunku Tod’s
Ha ACIKOH IIOAOIIBE, BBITASIAAT OHHU HEMHOTI'O MaCCHUBHO,
HO OTAMYHO AOIIOAHSIOT AI060I1 06pa3 B 3TOM ce30He.

Hecxoabko 6eabix copouek — opna Prada, us tkanu
stretch, mapa made to measure ¢ xecTkumM HeGOABIINM
BOPOTHI/IKOM, AASL ACAOBBIX BCTPC‘I.

O0643aTeABHBIIH THAXKAK
Prada c meaxom u xarrte-
MHPOM — MJTKHE IIAC-
4M, YKOPOYEHHbIH CU-
AY3T U OTCYTCTBHE TIOA-
KAQAKH ACAQIOT €0 He-
3aMEHHMBIM.

Bproxu Prada us Tkann c Aoo6aBacHuU- ‘

€M TTOAMICTepa, 6AaroAap;1 KOTOPBIM “ ‘ |
‘ W, xoHeyHO, raACTYKH, KOTOPBIE HY KHBI 60ABIIIE AAS orpe-
OHHU HE MHYTCS AQXKE ITOCAE CYTOYHO-

eacHHS HacTpoeHus: urpusblil McQueen ¢ xapakTepHBIM
ro npeObIBAaHUSL B YEMOAHE. A p p Q: (apakTcp
| AASL HETO PasMBITBIM LIBETOM, Bs3aHHbI Lanvin — Goaee

casufll M YHUBEPCAABHBII y3Kuii (Bcero 7,5 em!) cumnit }u3Hb Goraue n06OI BUPTYanbHON peasbHOCTH.,
Attolini.

3amMIneBast KypTKa
Yves Saint Laurent
HEBEPOSITHOI'O OPEXO-
BOrO 1BeTa. IpHKo-
taxkHoe 1moao Fendi

C KOPOTKUM PYKOBOM.

3aBrpak coctouT U3 yaiku kodpe Nespresso, BHIOpaHHOrO

4 Hosbiii Boxster.
32 KOCMHMYECKHUE KATICYABI M OTAMYHBII MAPKECTHHT .
c mytkamu oT Maakosuda u Kaysu u Tabaetxn
Berocca Boost, unrast aHHOTAI[HI0 K KOTOPBIM,
HAYHHACIIb BEPUTB B TO, YTO OHH ACHCTBUTEABH
IIOMOTAIOT, 4 I'yapaHa CIIACcaeT OT BCEX HAIACTEH.

Cxopo B Onumnasro.

Buusy skaeT MalKHa, AAABIIE — a3POIOPT, IPHUATHBIE
ACBYIIIKH B y>KaCHOI YHH(OPMe, 3aIaXy TAMOXKHH, PaM-
KM ¥ CHTHAABI, HEKPACUBbIC ACBYLIKH B KPACHBOI YHH(OP-
Me, GppaHIly3bl HAM UX OTCYTCTBHE, I [apyK HAK cOBCeM He '

oH, Place de la Concord, Fabourg Saint Honore, Hermes, PORSCHE

lanvine, Sofitel...

bproxu Marc Jacobs us AbHa, xA0mKa

U IIEAKA AAS CBOOOAHOTO BPEMEHH U OHHM"aBTo

MPOI'yAOK. AeHb HaunHaeTes. Odwumansbiii aunep Porsche AG

r. CaHkT-lleTep6ypr,

MpocnekT Mapluana bnioxepa, 52A
Tenedon: +7 (812) 313 00 07
dakc: +7 (812) 313 64 03

www.porsche-pulkovo.ru

BABOCHKA — spring/summer 2012

Pacxop Tonnnea* B cmeLwaHHoM umnkne, n/100 km: 7.7 - 8.8 * Boibpockl CO», r/km: 180 - 206
*Onpepensetcs no cTaHpapty 80/1268/EEC B aeficTytowen peaakLmm
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AHEBHUK

DXETCETTEPAH
DIARY

of’ JeZ‘SeZ‘Z‘er
CodbiTug, KOTOpLIE CTOUT MOCETUTE M7 See
B ce30He BecHa-Jieto 20(2 in 2012

Aepopa Fashion Week

Aurora Fashion A)ee,é
o—I14 anpeng e Caukt-(etepdypr, UB3 Mauex

[ nasueiM codeituem Aurora Fashion Week, Hecomuenno,0yaet egureTsenusii 8 [letepdypre nokas Thom
Browne. Takxe snepssie dyaet npeserasenHa nporpamma “15”, kotopas odbeaunut gusaiivepos us duis-
wux peenydauk Cosetekoro Cotoza. B pamkax nporpammel npodiAYT MoKask! U NpeseHTauuu KoaneKuui
mapok Avtandil (Cpysus), Fur Garden (Besopyceus), Salta u LaRiya (Kasaxetau) u Arvile Linde (Jlateus).

MAPT/ MARCH

Il oToduennane Pyeekoro myses
II//[ofoé/‘eha//e of Kussian Musewn

21 Mapta — 27 mas / CaukT-(letepdypr, Mpamopus!ii aeopey,

(Tocne yenexa nepsoit otoduentHane, akenepTst us Pyeekoro myses eHosb 0Todpanu ayywue ¢poTorpa-
duu, semoHeTpUpytowue cocTosHIE CoBpeMeHHOI MpodeccuoHanbHol u Ndutensekoi poceuiiekoi ¢o-
Torpaduu.

PoTosbicTBKa Ppanko PoHTaHA
Exhibition Franco Fonlana

[3 anpens — 20 mag / Cauxr-Terepsypr, POCHOTO

B POCPOTO nokaxyr petpocnektuey padot utanbguekoro potorpada, cozaauusix ¢ (970 no 2007 roa.
Ero MuuumanuceTekue nefizaxu, HanoMuHaowue KapTuHb! a0CTPaKUUOKUCTOB, YAUBASIOT CBORI FAYSUHO
u dorateteom. PouTaHa coTpyaHuyan ¢ Xypuanamu Time Life u Vogue, a Takxe cHuMan Ang peKnaMubIx
kamnawuuii Fiat, Volkswagen, Sony, Volvo, Canon, Kodak u apyrux.

$opmyna-1 8 cesone 2012

Formela I 2012

[8 mapta — 25 anpens / world

Cesou yaet cocTosTh u3 pekopaHbix 20-Tu aTanoe & 19 etpanax Mupa (aeaxas! & Uenanun) ua scex

KoHTuHeHTax KpoMe Adpuku u AutapkTuget. Bnepssie 8 uctopuu Popmyansi-[ Ha etapT BeIiiayT weeTs

MUNOTOB, 33B0EBLIBABWUX paHee TUTYJ YeMNUOHa Mupa, cpeau KoTopeix u Muxaens [llymaxep. Poceuto

rl_l;;encTaenT nunot Butanuii (Tetpos, KoTopeiit SyaeT cpaxaTbes B aToM cesoHe 3a komanay Caterham
Team n komanaa Marussia Fl Team.

Munauckasg Hegens gusaiita
M, /an 285/517 A)ee,é

7 — 22 anpens 7/ Munawu, Salone [nternazionale del Mobile
C 17 no 22 anpens Munauy npeacetout 8 ouepeHoil pas BLHICTYNUTEL B KayecTse MeKKU Auaiitepekux dopo

co BCero Mupa — TaMm NpoitAeT rnasHag uHTepbepHas sbicTaska Mupa Salone del Mobile, npuenekatowas do-
nee 300 Thicsy nocetutedeii u donee [000 yyacTHuKos €o BCErO MUpPA.

Buietaska Christian Louboutin
Exhibition of Christian Lowbowdin

28 MapTa — [ uong / Tougon, Design Museum

B Jlouaoue BecHoit 0TKpbIBaeTeS peTpocneKTUBHAS BHICTABKA, OCBSULeHHAS Macregcmg dpanuyseko-
ro Ausaiivepa, HauMHaBWeEro CBOW Kapkepy ¢ noyuHku Tydens Tanuoswuy 8 Mynen Pyx u cTaswero ca-
MbIM JiereHapHeIM AusaiiHepom odysu.

Baner «30nywka” \ o

Balle? "Cinderella” \ Kl
N>y~ wv

20 anpensg /. Caukt-[letepdypr, Mapuuuekuii Teatp —= = o

B anpesie 2012 roaa a cueue Mapuunckoro teatpa — «3oaywka”. Myseika Cepres (Tpokodsesa,
xopeorpadus Anekces Patmanekoro. [ nasuas xenekas naptus — Anuxa Comosa.

——

ANPEJIb / APRIL

Pycexue cesonst XX Beka B yeete Mapuea Jluens:
Ballet festival Russian Seasons XXI Cenz‘ary dedicated Zo Marise L/epa

= anpensg / CaukT-(letepdypr, BK3 «Okta6peckuit», Muxaitnosekuit Teatp.

2 anpens 8 <Ok tadpeekom» nokaxyt «Ulonenuany» u «Monoseukue nngeku”, a ¢ 3 no 5 anpens ua cuere Mu-
xaitnosekoro — «Masunsou Apmuasr u «llexepesana” ¢ Hukonaem Liuekapuase 8 ponu Sonotoro pada.

el kI - ———— el e

Yukarekuit cumdoruyeckuii opkeetp
Concert C/Z:‘cago Symphony Orchestra

L
:@:
21( anpeng 7 Caukt-lletepdypr, Bonbwoit 3an Punapmokun i
(TsToe mecTo B peiiTuHre IYyYwuX opKeeTpos Mupa no Bepeun dputaxekoro xypHana Gramophone, weets
AecsTKos npemuit Grammy — duorpadus Yukarekoro cumdoruyeckoro opkecTpa rosoput cama 3a ceds.

B nporpamme koxuepTa: noama «Cmepts u npoceetnexue” Puxapaa UWtpayea, pe-muropras cumdonus
Cesapa Ppauka u oteyectsexHas npembepa <Koemuyeckoii oguccen> Amutpus Cmuprosa.
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ANPENIb / APRIL

Heus poxaenus «<W St. Petersburg”
W Hote! Anniversary

[9—22 anpeng / CaukT-(Tetepdypr, W St. Petersburg.
CocTeit xaeT TopXecTBeHHbIi Yxuu oT Anew [liokacea — yenoseka, KOTOPOro HasbIBaWOT

€CaMbIM BAUSTENbHBIM 10BAPOM COBPEMEHHOCTU, MPA3AHUYHAS BEYEPUHKA B YeCTh [HS POXAeHUS
W 8t. Petersburg ¢ yvactuem auaxees-pesugeutos W Barcelona u sockpecHbiii dpany.

————————— - -

MAW / MAY

Onepa «Uygeiika»
Opera "La Jeive"

[0 mas /CauKT—ﬂeTepégpr,meaﬁnoeaKmﬁ Teatp

Onepa Xaka [aneeu «Uygeiika” no npasy cuutaetes wegespoM «donbworo eTuns> nepsoit Tpetu XIX
seka. [ nasuble focTouHeTBA oni{)bl — dnecTawue BoKanbHble NapTUU U CNOXHbIe aHcamdau. [lelicteune
npoucxoaurt e Ulseduapuu 8 (414 rogy, e pasrap rycutekux soiiu. B Muxaiinosekom Teatpe onepa ugét
B noctaHoeKe dpaHuysekoro pexuceépa ApHo beprapa. 10 mas napTuio Sneasapa s «Uyaeiike» uenon-
Hut sbigatowuiies nesey Hun Wukodd.

bunsm <Mexay»
Film "Tevist"

c26 anpeng e kunoreatpax

Hogeiit punem Konnone: pacekaseisaet npo nucatens Xonna bantumopa, Sl‘ KOTOpOro nponagaet
BIOXHOBEHUE, U OH BLIABUTALTCS U3 FOPO/A B 3aX0NYCThe C UeJibio CHOBA 00

HauUUHaeT SBASTLCS NPU3PAK MONIOAOI AeBYWKY, KOTOPaAs NbITaeTES paceKa3aTh eMy TaliHy cBoero
yduiicTsa, B KOTOPYIO BOBJIRYEHb! XUTENU 320pOWEHHOr0 ropoaKa.

ectu ero. B ropoake emy

Punbm «<Mpauuble TeHu»
Film "Dark Shadows"

A [OXVET: B KUHOTeaTpax

B uoeoii uctopuu ot Tuma Beptoua [ixouuu [lenn urpaetr mosnogoro apuctokpara bapuadaca Konnunsa,
pasduswero cepaue Aesywku, okasaswelics sesbMoil. Begbma npespawaet bapuadaca s Baangwa u fep-
XUT ero 3aKoBaHHbIM, Moka 8 60-e ero HeyagHHo He BbINYCK AT U3 3aToveHus. YTodb! BepHyTH dblstoe Be-
Jnune, BaMnUpY npeCTOUT pasodpaTees ¢ BefbMaMU, PU3PAKAMU U MPOYeil LOMAWHEI HEUNCTLHO.

")

Banert «Jlebeauroe 03epo”
Balle? "Swan Lake"

29 anpensg / Caukt-lletepdypr, Muxaiinosekuii Teatp &__//
29 anpens Hatanes Ocunosa gedtotupyet 8 naptun Ogettei-Oaunnuu s «Jledegurom osepe>.
Cambiti nonynspHeli danet knaceuyeekoro penﬁp'%qapa Ha cuere Muxaiinosekoro Teatpa uget B
Tak HasbiBaeMoil <cTapomockosekoii» sepeuu. flediot Hataneu Ocunosoit & «Jledegurom osepe»—
0[IHO U3 CaMbIX 0XUAAEMbIX dasleTHbIX COOLITUN 9TOr0 Ce30Ha.

Punem «KoponeseTeo NONHON NYHBI?
Film "Moonrise K/nﬁa/om"

c23 mag s KuHoTeaTpax

Bec Aupepcon B coasTopetse ¢ Pomarom Konnonoit npeactasnset 3883 4HYt0 UHAU-APAMY PO MPUK IO~
YeHus ABYX BIIOONEHHLIX MOAPOCTKOB, cdexaswux us goma 8 6O-e rogel npowsioro sexa.

MAW / MAY

CnexTakab «Jlutyprug.Zero”
Drama play "Lityrqy.Zero"

Maii /CauKT—ﬂeTepéypr, Anekecanapunekuii Teatp
Crnextaknb Banepus Pokuna ctasur AJleKcaHp,é) 3asbanos, paee nepenoxuswuit Ans Anekcau-

apusekoro Teatpa «[lpoiivuka» [loctoesekoro. B ponu etapoii dapeiku, npocaxusatroweii sce csoe
COCTOSHUE B Ka3UHO — 3HaMmeHuTas akTpuea Spa 3uranwuna.

Filrt "Men in black ITII"

Punbm «Jlioau B ueprom 3» M \é
c24 mas e KuHoTeaTpax
B mae ua aKpaHbl BbIAET NPoA0NIKeHue NerenapHoil danTacTudeckoi komeauu «Jloau B yepHom?.

Hoeas uctopus dyaet ewe sanytaxtee npegsiaywux. Areuty [Ixeto npeaetout sepuythes 8 npowdioe,
4yTodbl enacTu arenta Kes, a 3a04Ho u Beio 3emaio 0T HeMumyeMoii rudeu.
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Onepa «[lenneac u Menusauga»
Opera "Pelleas et Melisande"

Maii /CaHKT—ﬂeTepSgpr, Mapuusekuit Teatp

B mae 2012 roaa ua cuene Mapuusekoro Teatpa; «[lenneac u Menusanaa» K. [ledtoceu 8 noetaHos-
ke [lanusna Kpeiimepa B anpesie 2012 roaa ua cueue Konueptroro sana teatpa. lupuxep u Myssi-
KaJbHbIil pykosoauTens npembep — Banepuii Ceprues.

XX MysbikanbHblil pecTusans «3se3abl dedibix Hoveir”
XX Music Festival "Stars of the thite Nights"

25 mas — |5 uonsg / Caukt-(letepdypr

MyssikansHbii pectusans «3sé3an1 desibix Houeir”, BXoASWUI B AecaTKY Jyuwux pecTusaneil Mupa -
OfIUH U3 CaMbIX MOMYJISPHLIX U FPAHANO3HEIX 10 MacwTady nposesexns MysbiKanbHbIx dopymos. [Ipo-
rpaMmy pecTusans COCTABASIOT AYYwUe onepHble U daneTHble CeKTaK N TeaTpa, weespbl KaMmepHoil
MY3bIKU U gpKue npeMmbepsbl.

T —— — T W T — W i - - —_— - — - ——— -
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EBPO-2012

EURO-2012 B\

AN

8 mous — [ uons / Monbwa, YKpauua

Ha a7oT pas ¢punansHas napTus yemnuoHata esponst no GyTdONY NpoliaeT cosceM PSAOM ¢ Haweil rpa-
Huueit. Yxe ¢ Hauana uions (lonewa u Ykpauua dyaet seTpedats 50MeNbUUKOB U3 PAHBIX CTPAH.
BosmoxHo Bawu fienioskie noes3aku dyayT cessaHbl UMeHHO ¢ 3TuMmu cTpanamu. [ToaTomy He ynyetute
waKe NoAAepXaTk Hawy CHOPHYIO U YysUAETL B 0GHOBNEHHOM COCTOSHUE FOPOAA HAWUX “coceen?.

Uionb / JULY

dectupans «Yeagsda. [lxas”
"UWUsadba d‘azz” festival

2—3 mons / CaukT-(Tetepdypr

MexayxapoaHsiii AxXasoBblit decTusasb Ha OTKPLITOM BO3AYXe NpoiigeT 8 aToM roay B [Tetepdyp-
re Bo BTOPOii pas. PecTuBasb TPAAUUNOHHO COOUPaLT CaMble UHTEPECHBIE HObIe U U3BECTHbIE UMEeHA
B AXa3e U 0AUHAKOBO HPaBUTCS AABHUM UCCNeA0BATENISM 9TOM0 MY3LIKANLHOrO CTUNS, UHTepPeCyio-
wuMmes HeopuTam u faxe AeTSM.

Cnextakae «Kosapetso-ntodoss?

Drama "Love and Infrz'gae"

Wions / Caukr-(Tetepdypr, MAT

Kak sogutes y Jlesa [loguua, penetuuuu enektakas no tpareguu Uunnepa segyres s oderanoske
noJHoii cekpeTHoeTu. U3BecTHO TONBKO, YTO POJIb BAUSTENLHOI Kpacasuusl cofepxarku Munsdopa
nopyyewa Keenuu Pannonopr.

Concert KHCP

Konuept Red Hot Chilli Peppers Sj/%

N
N\
20 wons / Caukr-[Tetepdypr, ctaguon “lletposekui” L

B aTomy roay nerexpapuas pok-rpynna snepseie npueset 8 Poceuto ¢ HosbiM anbdoMom 'm with you.
Bee MysbIKasibHbIe HOMUHAULUN U OCTUXEHUS €TlepueB” He MepedyucnnTs, HO FaBHOe, YTO MOMUMO
cBepxycrnewHbIX aNlbOOMOB OHU ewe U3BECTHLI 0AHUM U3 CaMbIX SPKUX WOY B COBPeMEHHOM PoK-
My3biKe

Buietaska RODIN

6«/7/5/5/0;7 ( ODIA/

Bees uions / CaukT-(Tetepdypr, Metponasnosckas Kpenoets

B wauane neta s [letepdypr npueget camas MacwTadHas BbICTaBKA BeIUKOrO CKYNLATOPA —
eto padot kouua XIX — navyana XX seka.

Jletrue Onumnuiickue urpst 2012

Summer Olimpic Games 2012

27 wong — |2 agryeta / Jougon

Tpuauatsie no cuéty, npoiayt 8 Jloxaoue, eTonuue Benukodputauuu ¢ 27 utons no (2 asryera.
OH/IOH CTaHeT MepBLIM FopoAOM, KOTOPKINA MpuMeT urps! yxe Tpetuit pas. OTanyweIit nosos noaaep-
XaTh HaWUX CMOPTCMEHOB U MPpoBeCTU BpeMs MeXXAY AesioBLIMU BCTPeYaMu.

Aucensm Kudep. «<Xnedruxos”
4 nselm Kiefer “K/}/ eén/%o\/ "

23 wous / Caukt-lletepdypr, Spmutax, [nasHbIil wrad

B SpmuTtax npuesxaet BbICTaBKa 0AHOTO U3 CaMbIX BAUSTENbHBIX XYA0XHUKOB COBPEMEHHOCTU,
46U padoThl MoxHO ysugets B Jlyspe u Cyreuxaiime. B SgMMTaxe dyayT npepcTasneHs! KoNNAXU
U CKYNLNTYpa, nocssuleHHble TBopyecTsy Beaumupa XnedHukosa.

«TemHblii peiuaps: Bospoxaexue nereHas” //\
Filrr "The Dark Kn[ﬁ/;z‘ (iGas

B uone & KuHoTeaTpax

(Tposonxeuue kuxokomukea npo GatMmena pexuccepa Kpuetodepa Honana — «Temublit pbiuape:
Bospoxaenue nerenger”. Bosspawenue repos e yepwoii Macke Ha ynuust [otam Cutu, rae nossuncs
Hoeeiit snoaeit beiin (Tom Xapau). Kpome Toro, 5atMena xaet setpeya ¢ XKeuwuroint-Kowkoi, 4bto
poaib ucnonkget Suu XaTaysi.

——

Miouxeuekuit onepHsiit pectusans
Munich Opera Festival 2012

29 mous — 3l mong / Miouxeu, Basapekas rocyaapersenuas onepa

MiouxeHekuii onepHbiii ’;)ecmaanb oTHOCUTES K CTapeiiwuM TeaTpanibHeiM ¢pecTUBaNSM MUpa — Brep-
Bbie oH cocTostnes B 875 roay. Ceitvac pectusans exeroawno codupaer okoso 80 000 nocetuteneii.

ABIYCT /AUGUST
Kouuept Madonna

Madonna concert M

AergcT / Canukr-[Tetepdypr

Beuro monosag Madonna cuosa eeietynut e (Tetepdypre 8 pamkax esoero muposoro <MDNA».

T —— — T W T — W i - - —_— - — - ——— -
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CEBEPOAMEPUKAHCKUUN AEBIOT

KOHUENT-KAPbl LAND ROVER DC100 M DC100 SPORT

B xonnent-kapax DC100 u DC100 Sport or Land Rover
HCCACAYIOTCS BAPHAHTBI OYAYILLIETO AM3aHHA MOAEAH, KOTO-
past mpuaet Ha cMeHy Kaaccuieckomy Defender.

Hx ceBepoamepukanckuii o6t cocrourcst Ha Aoc-
Anpsxeaecckom aBrocasore 16 Hosi6ps 2011 roaa.

Land Rover npeacrasasier atu xoHuent-kapsl B CeBepHOR
AmMeprke, YTOOBI OLICHUTD PEAKIIUIO U HCCACAOBATH BO3-
MOxHOCTD BosBpawenust Defender na psiox CIIA.

4

Axxon DaBapac (John Edwards), aupextop no mapxetunry
Land Rover B MHpPE, OTMETHA:

«Defender Bceraa 6n1A
TAABHBIM ACTHIIEM OpeHAa
Land Rover

BABOCHKA — spring/summer 2012
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U eAUHOAUYHO OIIPEACASIET HAIy HACOAOTHIO OTCYTCTBHS
CPaHHL] U HEOTPAaHHUYECHHBIX Bo3MokHOCTeH. Haia rieap —
co3aath coBepuieHHO HOBbIH Defender Aast MupoBoro pris-
Ka, KOTOPBII [IPH 3TOM OYAET IIOAHOCTBIO COOTBETCTBOBAT
CBOEH M3HAYAABHOM CYTH: BBIHOCAUBBIH, MHOI‘O(l)YHKLII/IO-
HAABHBIN, HAAC)KHBIN U1 6eCK0an0MI/ICCHbII7L B to ke Bpe-
Ms, OH 6yACT npeAHa3Ha4YeH AAS 21 Beka M AOAKEH YMETh
HPUCIIOCAOAMBATHCS K HY>XAAM OYAYLINX TOKOACHU.

MbI XOTHM ITPEACTABUTH HOBbIM Defender B CepeAHHE ACCH-
THUACTH . " HaM HPCACTOI/IT MHOTIO€ CACAATH, "ITO6I)I yCHCTb
K 3TOMY CPOKY. AaHHBIC KOHIIENIT-KaPbl — 3TO TOABKO Ha-
9aA0 IMyTH. 3Aech, B Aoc-AHAXKEAECE, MBI IPEACTABASEM
DC100 u DC100 Sport i HadrHaeM aKTHBHO HCCACAOBATb
BO3MOXKHOCTS BbIBOAQ Oyaymero Defender na poinox Ce-
BEpPHOI AMEPUKH >,

Konuents DC100 moBTOpsI0T CypOBbIii, HIACKHDIH K
CMEABII AyX OPI/II'I/IHaAa 1 AOAJKHBI ITOKAa3aTh ITOTCHIH-
AABHYIO IIHPOTY BO3MOXKHOCTEH OYAYIIIEro cemeiicTBa
Defender. 9tu xonuents, AoopaboranHsie nocae Acbora
Ha Ppankyprckom aBrocasoHe B ceHtsiope 2011 roaa,
OCHAIIATCA yCOBCPmCHCTBOBaHHbIMI/I BHCAOPO)KHI)IMI/I
ACTKOCITAABHBINM AMCKAMMU C yHI/IBCpcaAI)HbIMI/I IKHAMH
Cooper. DC100 umeeT A0OAHUTEABHBIE TYPUCTUYECKUE
MPUHAAAEKHOCTH, BKAIOYA ST TOAHATHIN BosAyxosaGOPHbIﬁ
IIHOPKEAb AAsL POPCUPOBAHUS BOAOEMOB H paMy OaraxHu-
Ka Ha KpBIIIIE.

DC100 gemoHcTpurpyeT 6yayLyio GyHKLMOHaNbHOCTb 1 cnocobHocTy Land Rover

Lifestyle

BrinmoaHeHHDIH ¢ UCITOAB30OBAHHEM KAACCUYECKOH KOMOU-
Hauuu useros, Heritage Blue aas xysosa u Candy Weiss
aast kpoiiy, DC100 3aHOBO OTKpBIBAET OPUTHHAABHBIH
ausaitn Defender aast 21 Bexa: 310 KOpoTKHe cBechl, 0be-
CIIEYHBAIOIINE IKCTPEMAABHBIE YTABI BHE3AA M CHE3AA, BEP-
THUKAABHBIC TAHEAH, TIPSIMOE AOOOBOE CTEKAO H BHICOKYIO
«IIACUEBYIO>, 00ECIICYHBAIOLIYIO XOPOLIYI0 BUAUMOCTD

1 YAOOCTBO MaHEBPUPOBAHHUSI, U, PA3yMEETCsI, YeCTHOE
«auno» Defender ¢ ero xapakrepHbiMu KpyrabiMu ¢papamu
U MOITHOW PaAMaTOPHOM PEMIETKOM CO BCTPOEHHOM Aebea-
koit. B DC100 Sport Bce a1 y3HaBacMBIe IAEMEHTBI AU3ATi-
Ha coOpaHbI BOCAUHO, OTPaXkasi AyX CBOOOADI, BIIEPBbIC BO-
IAOLICHHBIH B paHHHX Moaeasix Land Rover ¢ ux marepua-
TOM KPBILICH H CKAAABIBAIOIIMMCS BHH3 AOOOBBIM CTEKAOM.
B pesyabraTe yAaAOCh CO3AaTh KOHIIENT-KAP, ABILIANIHIT
HPOXAAAHBIM KaAHPOPHHUIICKUM OPH3OM.
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Karouessie arpubyTer Land Rover — mupokue Bo3aMoxxHO-
CTH ¥ MHOTOQYHKIIHOHAABHOCTb — ITOAYCPKHBAIOTCA B 060-
MX KOHIICNITaX HA6OPOM MHHOBALJHOHHBIX TEXHHYCCKHX Pe-
LICHUH AASL 6€3A0POXKDsI, KOTOPBIC CHUKAIOT HATPY3KY Ha BO-
AHUTEAS.

CaMbIM 3aMETHBIM U3 HUX SIBASICTCS IIPU3HAHHAS pUPMEH-
Has cuctema Land Rover Terrain Response Hosoro noko-
ACHMI, KOTOPasl IPUCIIOCAbAUBACT ABTOMOOHAD K TEKYIHM
ycaoBusiM 6e3 yuactus Boauteas. Hosast cucrema Terrain-i
$opMUpPYeT aKTHBHYIO TOMOrPadUIECKYIO KapTy 110 MapIi-
PYTY ABIDKCHHS U OTOOPaXKaeT ee B TPEXMEPHOM IPOEKIIMHL.
Terrain-i aBTOMaTHYECKH ONPEACASIECT IIOTCHIIHAABHBIC PU-
CKH U IIPEAAATACT AABTEPHATUBHbIE MapIIPYTHL B ropoae ara
K€ CUCTEMA TIO3BOASIET C OOABIIOH TOYHOCTHIO OTIO3HABATh
MENIEXOAOB U OIACHBIE IPETIATCTBHUA.

Hosas cucrema Wade Aid ¢ momowmpio AaT4nKoB coHapa,
CMOHTHPOBaHHbIX Ha 6aMIiepax 1 B GOKOBbIX 3€PKaAax, U3-
MepsieT raybuny popceupyemsix Bopoemos. Kax u Terrain
Response, cucrema Wade Aid moproraBausaer aBroMo6uAb
K IPEOAOACHHUIO BOAHBIX IPEISITCTBHM, 3aKPbIBasi KY30BHbIC
BO3AYX03a00PHMKH, YBEAUIUBAsI KAUPEHC, TIOHIKAsI [IePeAa-
4y U [OACKa3bIBasl HanboAee 6€30MacHyI0 CKOPOCTb.

AoAroBedHOCTD Beeraa Ob1aa oTAMYMTEABHOM YepToii Land

Rover — Goace Tpex 4eTBepTEi U3 IOYTH ABYX MHAAHO-
HoB BbinymeHHbIX Defender’os A0 cux mop ucnpasHo He-

DC100 Sport — aKkTBHOe Bblpa)eHune cBo6oAbI

CYT CBOIO CAy>K6y — u xonuenT-kapsl DC100 mpoaoaxar aTy
CAABHYIO TPAAULIMIO OAQrOAAps HOBBIM TEXHOAOTHSIM, KOTO-
Ppbl€e ITO3BOASIT COKPATHTb BPEAHOE BO3ACHCTBHE HA OKPYKAIO-
IIYIO CPEAY.

Bo-mepBeix, 3T0 HHTEAACKTYaAbHAs cucTeMa Stop/Start ¢
ABOHMHBIM 9ACKTPOMATHUTOM, CONPSDKEHHAS C OCACAHEH
BOCBMUCTYIIEHYATOH aBTOMATHIECKOH Kopo61<0171 nepeaad, Ko-
TOpbIe OBIAH pa3pabOTaHBI C y4eTOM OyayLieil rHOpUAU3aLIUH
MOAEAH.

Bo-Bropsix, aTo yHuKaabHas cucteMa Driveline Discon-nect,
KOTOpasl HalIPaBASIET KPYTAIIUM MOMEHT TOABKO Ha ITEPEAHUI
MOCT, ECAU TOABKO AOPOJKHBIE YCAOBHS HE Tpc6y10T ITOAHOTO
NpUBOAA. B oTAMYME OT TPAaAHIIMOHHBIX CHCTEM OHA PpU3HYe-
CKH, a HE IAEKTPOHHBIM 06pa30M, OTCOCAUHSIET 3AAHHUH MOCT
AASL CHIDKEHU S TIOTEPh MOLTHOCTH IIPU TPEHHUH, HO IIO3BOASIET
CHOBA MOAKAIOYATh PUBOA IIPAKTUIECKA MTHOBEHHO.

Hudopmarus npeaocraBacHa

OodHLIHAABHBIM AUACPOM Land Rover « Owmera-ITpemuym»
Canxm-Ilemepbype, yauya Illxorvnas, 75

Tenepon: (812) 334-16-16

WWWw.omega-premium.ru

BABOCHKA — spring/summer 2012
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[TOIIMB HA 3AKA3

CTPACTb K UHOAUBULAYAJIBHOCTU

cvyey Made 1o Measure

(1an «cy mu3ypa» no-mmaibAncKm)
romunannsa BABOCHKA npedaaeaem

om opendos Brioni, Ermenegildo Zegna,

Armani Collezioni, Loro Piana, Cesare

Awwolind u Billionaire lralian Couture.

BABOCHKA offers Made to Measure service
(or “su misura” in ltalian) from the following brands:

Brioni, Ermenegildo Zegna, Armani Colleziont, Loro Piana,
Cesare Attolini, and Billionaire ltalian Couture.

BABOCHKA — spring/summer 2012
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Ermenegildo Zegna

Muposyro ussectocts Ermenegildo Zegna npusnecan po-
CKOIIHBIC LICPCTAHBIC TKAHU. YAUBUTCABHO MATKHC, ACTKHC,
IpoYHble. 3HATOKH BCETA2 OTMEYAIOT UX MHTCPECHYIO TEK-
CTYPY M YHHKaABHYIO UTPY OTTCHKOB LIBETA B IICPEIACTCHUN
HuTei. MHOTHE pocAaBACHHBIC OPECHABI 3aKYTIAIOT TKAHH
AASL cBOMX KoaAeKLME uMeHHO y Ermenegildo Zegna.

B Lo Lona

Loro Piana usroToBAsieT OACXKAY AASL CIIOPTA U OTABIXA U3
6CCKOMHPOMI/ICCHO Ay4IlIEel B MEPE MEPUHOCOBOM, Kallle-
MHUPOBOH U BUKYHBEH MPSIKH. A 4TO KacaeTcs 3a00THI BAa-
A€ADBLIEB KOMIIAHUH O Ka4ECTBE USACAUM, KOTOPbIE BBIITYCKa-
IOT Ha cpa6p1/u<ax B ceBepHO¥ MTaanu, — To UX yacTo npo-
cro ynpekarot B panarusme. Ho nmenHo taxoii poa ¢pana-
THU3Ma U IPUBAEKAET IPUBEPIKEHIIEB MaPKH.

Brioni caaButcs py4Hoii paboToil npu cbopke KocTIoMa

u obpabotke pcTascit. CAOKHOCTb KOHCTPYKLMHU U 06U~
AMIC PYYHBIX OIICPALMIi 3aCTABASIOT TKaHb OE3YIPEYHO CAC-
AOBaTh AMHHH U CHAYITY, Y¢TKO 3aAAHHBIM KPOEM KOCTIO-
Ma. PesyabTar — 6e3ynpedHast 9ACTAaHTHOCTD 3aKOHYCHHOTO
IPOU3BEACHHS IIOPTHOBCKOTO UCKYCCTBA PUMASH.

Govae Attt

Pyunbie crexxxu 1 uckyccTBO yTIOKKH MacTepoB Cesare
Attolini 3acTaBasioT MAaTEPUAA AOKUTHCS cBOOOAHO U MSIT-
KO, B IOAHOM COOTBETCTBHUH C TPAAULIUAMU I05KHOTO HEATIO-
AUTAHCKOTO KPOst. 3A€Ch TPAAULIMOHHO LIEHUTCSI KOMPOPT
HECKOBAaHHOH cBOOOABI ABIKeHHE Teaa. OTCIoAa U BBITE-
KAaeT IACTAHTHOCTb MATKHUX AMHUI (OPMBI AQXKE B KOCTIOME
COBPEMEHHOTO Y3KOTO CHAYITA.

ARMANI

COLLEZIONI

Pockoms Armani Collezioni o6s3ana reanio Askopaxuo
Apmanu. HaiipcHHBIC UM cOYeTaHMs LIBETa, AUHUH, $Op-
MBI M ABHYKEHHUI YEAOBEKA 3AECH CAMM T10 ce6e BHI3BIBAIOT
BocxumeHue. [To c4acTAMBOMY AAS HAC CTEYCHHUIO 0OCTOS-
TEABCTB, TBOPYCCKHUIL FeHNI T APMaHH PeaAM30BaACS UMCH-
HO B AM3aiiHC KOCTIOMA, OACKABL I Ipu Apyrom packaaase
3TO MOTAQ OBl OBITh APXUTEKTYPA, )KUBOIIUCh HAH MY3bIKA.

Ermenegildo Zegna,

The world fame to Ermenegildo Zegna was brought by
splendid woolen fabrics, admirably soft, light and hardwear-
ing. Experts always note their interesting structure and

the unique play of colour hues in the thread weave. Many
famous brands purchase fabrics for their collections only
from Ermenegildo Zegna.

B Lo Tona

Loro Piana produces sports clothing and clothing for rec-
reational activities from the uncompromisingly world’s best
merino, cashmere and vicuna yarn. As regards the company
owners’ concern about the quality of goods, which are
produced on the factory in Northern Italy, they are often
simply reproached with fanaticism. But this exact form of
fanaticism attracts the admirers of the brand.

Brioni is famous for its handwork during the suit assem-
blage and processing of details. The complexity of construc-
tion and the abundance of manual operations make the
fabric follow the line and silhouette set by a cut perfectly.
The result is a flawless elegance of a polished peace of Ro-
man tailoring art.

Govae Attt

Hand stitches and ironing skill of Cesare Attolini experts
make the fabric fall down freely and softly in total accord-
ance with the traditions of southern Napoli cut. There the
comfort of natural freedom of body movement is tradition-
ally valued. Hence it follows the elegance of subtle form
lines even in the modern suit of a tight sihouette.

ARMANI

COLLEZIONI
The luxury of Armani Collezioni owes to the genius of
Giorgio Armani. The combinations of colour, line, form
and man’s movements discovered by him cause admiration
by itself. On happy for us coincidence of circumstances Ar-
mani’s creative genius has fulfilled itself in design of clothes,
costume. At other deal it could be architecture, painting or
music.
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PORSCHE

HOBOE ITOKOAEHUWUE BOXSTER
CPEAQHEMOTOPHbIN POACTEP

HIryrrapr. Eme nukoraa B ucropun Porsche Boxster cmena
IIOKOACHHI HE IPOXOAMAQ C TAKMM OOABIINM KOAHYECTBOM
U3MEHEHUH. DTOT BBILICAIINE Ha PHIHOK OTKPBITHIN ABYX-
MECTHBIH aBTOMOOHAD HMeET a0COAIOTHO HOBBIH 0bAerdeH-
HBII Ky30B U IIOAHOCTBIO IIePEPabOTAHHYIO XOAOBYIO YacTb.
3HAYUTEABHO CHIDKCHHBIH BEC, yAAUHCHHAsI KOACCHas1 0asa,
yBeAMYEHHAs IMHPHUHA KOACH U ITOAYYUBIIHIE YBEATICHHbIC
pasMepbl KOAECa CIOCOOCTBYIOT MOBBILICHUIO AMHAMUKH

4

ABHDKCHHS 3TOT'O CHOPTUBHOI'O CPCAHEMOTOPHOI'O aBTOMO-
6I/IA}I, OCHAIICHHOI'O HOBBIM ACKTPOMCEXaHHYCCKHUM YCHAH-
TCACM PYACBOI'O YIPpABACHUA.

Hoseie aBromo6uan Boxster craau Ha 15 npouenTos sxo-
HOMHUYHEE U 00AQAQIOT YAYYLICHHBIMU XOAOBBIMH XapaKTe-
pucTukamu. B 3aBHCHMOCTH OT MOACAM OHHU IIOTPEOASIOT

3HAYUTEABHO MEHBIIIE BOCBMU AUTPOB TorAKBa Ha 100 km.

BABOCHKA — spring/summer 2012

Lifestyle

Hoseii Boxster oranyaercsa NPUHIHUITHAAPHO U3MCHCHHBIM
CTHACM, KOTOPbeI IMOAMCPKHUBAIOT €I0 YKOPOYICHHBIC CBCChI,
3HAYHUTCABHO CMCIICHHOC BIICPCA BETPOBOC CTCKAO, 6OA€€
MAOCKUU CHUAYST M BBIPA3UTCADHBIC KaHTBHI.

ABTOMO6I/IAI) YKOMIACKTOBAH HOBBIM TCHTOM C 3ACKTPO-
IIPUBOAOM, ITPHU 3TOM OTIIAAQ HCO6XOAI/IMOCTB B KPBIIIKC
OTCCKa AAA TCHTA.

Konnenmus opopmacHust carona paspaborana ¢ yuyeTom
IIPEAOCTABACHU S BOAUTCAIO M IMTACCAKHUPY YBCAHICHHO-

ro cBobosHoro npocrpancta. OHa OTpaXkaeT HOBYIO AH-
Huto Porsche ¢ HAKAOHHOI LIEHTPAABHOI KOHCOABIO, KOTO-
past Ob1aa mosaumcrBoBana y Carrera GT u ncnoassyercst
AAA BCEX MOACACﬁ C ICABIO AaAbHCﬁmCFO YAYYIICHHS 3PToO-
HOMHKH.

HOBoe ITIOKOACHHE CHOPTI/IBHI)IX aBTOMO6HACI>i HPCACTQBAH—
€T KAACCHYECKUIT AyoT — Mopean Boxster u Boxster S. O6e
3TH MOACAHU OCHAIATCA H.ICCTI/IHI/IAI/IHAPOBI)IMI/I OIIIIO3UT-
HbIMU 6€HSI/IHOBI)IMI/I ABHUT'aTCAAMU C HeHOCpCACTBCHHbIM
BIIPBICKOM, KOTOPBIE CTAAH €Ille 6oace 3¢ $eKTHBHBIMU B

PEe3yABTaTE HCIIOAB3OBAHUSI PEKYIEPALIUH SHEPTHH TOPMO-
JKEHHSI, CHCTEMBI YIIPABACHHSI TEIIAOBBIM PE)KUMOM U PYHK-
nuu Start Stop. HoBblil caoBoit arperar 6a3oBoii Moae-
AW pasBHBacT MOIHOCTH 265 A.c. (195 kBt) u nmeer 06b-
eM 2,7 AUTpa — 3TO Ha ACCSTD A.C. 6oAbIIIE, YEM y arpera-
Ta IPEABIAYILEI MOACAHU € 60oAbIINM pabounm 0O6bemom. B
OCHOBY €0 TEXHUYECKOH KOHCTPYKIIUH B3AT 3,4—A1/1Tp013b1131
arperar Moacau Boxster S. Terneps o pasBuBacT MOLIHOCTS
315 a.c. (232 xBr), T0 ecTb Ha AT A.C. 60ADILIE, YEM PaHb-
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ure. CepuilHO 06¢ MOACAH KOMITACKTYIOTCSI MEXaHUYECKOM
LIECTUCTYIIEHYATON KOpoOKoii mepeaad. B kauectse onuu
IPEAAAraeTCsl CEMUCTYIeHYaTast Kopobka nepeaay Porsche-
Doppelkupplung (PDK). Komnaexranus PDK nossoasier
BBINTH 3TUM ABYM CITIOPTHBHBIM MOACASIM Ha AYYILHE ITOKa-
3aTEAM PacXOAa TonAuBa U yckoperust. ¥ Porsche Boxster

¢ PDK pacxop Tomaupa cocraBasier ok. 7,7 /100 kv, a y
Boxster S — ox. 8,0 /100 xm. C 0 o0 100 xm/4 Boxster
pasroHsieTcs 3a 5,7 ceKyHABL, a Boxster S — 3a 5,0 cexyHABI,
HpPHYEM ITPH IIEPEKAIOYCHUH IIEPEAAY HE IPOHCXOAHT IIpe-
PBIBAHUS TATOBOTO YCHAHSL.

Ast eme 60ABIIETO YAYULICHHS AUHAMUKY ABHKCHUSI B Ka-
decte onuuu Aas Boxster kommanust Porsche npeaaara-
et maket Sport Chrono, B KOTOpBIit BliepBbIe BXOASIT AMHA-
MHUYECKHUE OIOPbI KOpobKu mepeaad. Briepsbie oast Boxster
npeaaaraercs u cucrema Porsche Torque Vectoring (PTV)
C MEXaHUYECKON OAOKHMPOBKOI 3apAHEro AudpdepeHIuaa.

Brrsoa Ha poccuiickuii peIHOK HOBOTO MOKOAeHHs Boxster
samaaHupoBaH Ha HioHb 2012 roaa. basosas 1jena Ha Moae-
au Boxster B Poccnu cocrasasier 2 326 000 py6acii, Ha Mo-
Aean Boxster S — 2 820 000 py6aeii, Bkaroyast HAC.
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Mudopmarus mpesocraBacHa
oduimasbHbiM AraepoM Porsche AG «Oanmmasro»

Canxm-Ilemepbype, npocnexm Mapmara Bawxepa, S24

Tenepon: +7 (812) 313-00-07
@axe: +7 (812) 313-64-03

www.porsche-pulkovo.ru
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GINZA -

PRIME

GLOBAL CONCIERGE SERVICE

Ginza PRIME - aTo:

- YCNyru NepcoHanbHoOro acCUcTeHTa U rnobanbHOM KOHCbepPXK-CnyXbbl;
- nyTewecTBus 6e3 rpaHuy;

— 6e3ynpeyHblil PUHAHCOBLIW MHCTPYMEHTApUNA;

— cKupgku n npueunerum ot bonee 600 naptHepos Knyba

Cankr-lNetepbypr Mockea

(812) 907 05 14 (499) 343 64 63




«BABOCHKA & CARTIER»

NMPEAHOBOIOAHUM MOKA3
25 nosaopa 2011

4

I'lo Tpaaunum, nepeA HOBOrOAHUMU IIPA3AHH-
kamu, BABOCHKA co6paaa cBoux Apyseit
¥ CAMBIX AOPOTUX KAHEHTOB. B aTOT pas kox-
TeliAb ObIA OPTaHM30BaH COBMECTHO CO 3HAME-
HHUTBIM I0BeAUPHBIM pAoMoM Cartier.

3a OKa3 MOAHBIX TCHACHIIMH, KOTOPBIH CTaA
SPKOM 4aCThIO Bedepa, OTBEIaAa KOMAHAR XKYp-
naaa Harper’s Bazaar. Taaant cTuancros mno-
3BOAMA OPraHUYIHO COCAMHMTB B 15- MUHYT-
HOM IIPEACTABACHHH TaKUE PAa3HbIC KOAACK-
1uu, kak Alexander McQueen, Chloe, Emilio
Pucci, Miu Miu, Azzedine
Alaia, Celine u Ap.

Ha opun Beuep 6yTux
BABOCHKA na Hescxom
npocnekre, 115 npesparuacs
AASL TOCTEH B POCKOMLIHYIO IIAO-
I[AAKY AAS [IOK23a 3HAMEHHUTBIX
OpEHAOB 1 ACMOHCTpALIUH BbI-
CTAaBKH yKpallleHUH 3HAMECHHU-
toro Aoma Cartier.

OcBeruTh MEpONpPUATHE TPHU-
ObIAM PEAAKTOPDI Ky PHAAOB
Vogue u Harper’s Bazaar.



R
0nee

L?
]

~.§.
;

““Iﬂ‘ll‘-

«Apres-ski»

HOBOTOAHUUN KOKTEUJIb U MOKA3
22 dexaopa 2011

Beuepom 22 pcxabps OyTHk
BABOCHKA GALLERY na
Hescxom 153 npeBparuacs B mpo-
CTPaHCTBO AASL MOAHOTO mokasa. [To-
BOAOM AASL 3TOT'O TEIIAOTO MEPOIIPH-
SITUSL CTAAQ ACMOHCTPALHs [IPEACTAB-
aeaapix B BABOCHKA suMHMX KOA-
aexnuit Moncler, Valentino, Simonetta
Ravizza, Gueci, Stella McCartney,
Marni, Alexander McQueen u Apyrux,
IPOIICALIAs COBMECTHO C KyPHAAOM
Elle  npuypoyennas x 15-aetuo pabo-
ThI 5KypHaAa B Poccum.

Bt
Gt

Tl

L
Y



. Y O
MRS

BT
Alf.ﬁf.ﬁdﬂﬁ:-_-o -!3.. apvn...ﬂ

el T3 Las




abochka Gallery — cambiit kpynHbiit
MyABTHOpeHAOBBII OyTrk Ha Heckom
p., 153. Tasepest, B KOTOpOI1 IpeACTaB-

ACHBI KOAACKIIMH Pa3AMIHBIX MUPOBBIX
OpEHAOB MOAHOM OACKABL.

Hescxkuii, 153
(812) 717-83-91

Ermenegildo Zegna — eauncTBenHbil netepbyprekuii 6y-
THK BCEMUPHO H3BECTHOTO Myxckoro 6peraa Ermenegildo
Zegna. B 6yTuke npeACTaBACHDBI Pa3AMYHbBIC KOAACKLIHH
3TOM MapK{ — OT KAACCHYECKOI CTPOTOCTH AO CIIOPTHB-
HOI HeOPMaABHOCTH.

Ocobennocru: VIP-npumepouHsie, yloTHDII 6ap, BO3MOX-
HOCTb IOIIMBA MY>KCKOTO rapaepoba Ha 3akas.

3 sTaka obmiei maomaapio 6oaee 2000 M2,
9KCKAKO3HBHbIC HHTEPbEPBL, KBAAUPHLIUPO-
BaHHbII [IEPCOHAA, HHAUBHAYAABHBII IIOAXOA
K K&KAOMY KAHCHTY.

Women's
Lanvin

Fendi

Oscar de la Renta
Giorgio Armani
Dolce & Gabbana
Marni

Bottega Veneta
Vionnet

Azzaro

Giambattista Valli
J. Mendel

Michael Kors

Yves Saint Laurent
Herve Leger
Blumarine
Simonetta Ravizza
No.21

Tod's

Gio Guerreri
Jimmy Choo
Moncler Gamme
Rouge

Alexander Terekhov
Prada

Hogan

Marc Jacobs

Yves Salomon

Men's

Giorgio Armani

Billionaire Couture

Seraphin

Cesare Attolini
Jimmy Choo
Prada

Fendi

Dolce & Gabbana
Lanvin

Nevsk

Valentino

Gucci

Bottega Veneta
Sutor Mantellassi
Tod's

Gerlin

Marol

Prada Linea Rossa
Bilancioni

153

el "

Hesckuit, 153
(812) 717-09-94

Loro Piana — uraabsuckuii 6yruk B dopmare shop in shop.

OaexAa AASL CLIOPTA M OTABIXA U3 OECKOMIIPOMUCCHO Ay4IIEH

B MUPE MEPUHOCOBOM, KalIEMMPOBO U BUKYHbEN IPSKU
MPEACTABAEHA 3AECh HA ABYX 3TaXKaX CTAPUHHOTO 3AAHHS C

60AI)I.HI/IMI/I OKHaMH-apKaMU, 3AAUBAIOIMMHU AHCM ITPOCTPaH-

CTBO €CTCCTBCHHBIM CBCTOM.

Ocob6ennocru: VIP-npumepounsle, ylOTHbI 6ap, BO3MOX-
HOCTb IIOLIMBA MY>KCKOTO rapacpoba Ha 3akas.

Hesckui, 153
(812) 717-09-20

Valentino — B Canxr-ITerep6ypre atoT Gpena npeacTas-
aeH B Babochka Gallery, 8 popmare shop in shop. Kon-
LIENT PEaAU30BaH Ha maomaau B 120 KBappaTHBEIX MeTpax.
O6uaue B nuHTEphEpE OYTHKA 3¢pPKaA, OACCTALIEIO METAAAR,
CTEKAQ MMIIPOBH3HPOBAHHBIX BUTPHH IIOAYEPKHUBACT POA-
cTBO Beedt ot Valentino ¢ MHPOM AParoLl€HHBIX YKpalle-
HUH.

Ocob6enHocru: VIP-npumMepouHble, yIOTHBIH 6ap.

Hesckui, 153
(812) 717-85-42

Brioni — Briepsbie B Mupe Brioni npeacTaBacH 3p€ch B HO-
BoM ypb6anucTuieckom koHuenre. Marasux Brioni — aro
6oace 300 KBaApPATHBIX METPOB U 3 3TaKa, HA KOTOPBIX
HPEACTABACHBI KOAACKIIHH. [ TOAHBII accOpTHMEHT MapKU U
yeayra Made-to-Measure (nommusa Ha 3akas).

Ocobennocru: VIP-npumMepoyHble, YIOTHBIH 6ap, BO3MOX-
HOCTb IIOLIMBA MY>KCKOTO rapacpoba Ha 3akas.



BABOCHKA

Women’s Store

Hesckui, 115
(812) 271-39-43

BABOCHKA Women’s Store — 6yTrk nmaomaabio 450 m*
1 COOCTBEHHBIM MECTOM AASL TAPKOBKH PACIIOAOKCH B LICH-

TpE rOpPOAQ B OAHOM M3 YHUKAABHBIX HCTOPHYECKUX SAQHHIA
Hesckoro npocmnexra.

OAHMM M3 CaMbIX TAABHBIX AOCTOMHCTB OyTHKA SBASETCS
rasepes u3 11 BUTpUH, IPEACTABASIONAS CAMBIE U3BECTHBIC
6PCHAI)I U1 MOAHBIE TEHACHLIMU CE30HAa.

Oco6ennocru: VIP-npumMepouHasi, mapKoBKa.

Women's

Yves Saint Laurent Rosantica
Chloe Drome
Stella McCartney James Perse
Celine Hogan
Alexander McQueen Miu Miu
Azzedine Alaia Moncler S
Thomas Wylde

Haute Hippie

Marc Jacobs

Roland Mouret

Jimmy Choo

Alice & Olivia

Emilio Pucci

Givenchy

Yves Salomon

Balmain

Tod's

Hesckuit, 36
(812) 324-32-29

BABOCHKA — srot 6yTuk naomaapio okoao 600 m*
pacroaoxeH B ucropudeckoM ueHtpe [lerepOypra,
B 3aanuu Grand Hotel Europe na Hesckom nip., 36.

OTOT MyABTUOPEHAOBBII MarasuH, HapsIAy C YAbTPaMOAHBI-
MU KOAAEKITHSAMH, TAKKE UMEET BHIACACHHBIN KOPHEpP KAacC-

CUYECKOH OACKABL.

Women's

Gucci

Prada

Dolce & Gabbana
Prada Linea Rossa
Thomas Wylde
Diane von Furstenberg
Blumarine
Alexander Terekhov
Emilio Pucci
Moncler

Phillip Lim

Raoul

Chapurin

Marc by Marc Jacobs
Tod's
Current/Elliott
Hogan

Men's

Gucci

Dolce & Gabbana
Prada Linea Rossa
Prada

Yves Saint Laurent
Alexander McQueen
Moncler

Bottega Veneta

Tod's

Moncler Gamme Bleu
Hogan

Marc Jacobs

Adriano Goldschmied
Pirelli

Z Zegna

BABOCHKA — spring/summer 2012

babochka boutique

larapunckas, 19 / Ianryrckas, 18

(812) 273-39-97 / (812) 579-50-59

babochka boutique men’s —
OYTHK, IPEACTABASIOLINI MY>KCKHE KOAACKLIMH OT BCEMHPHO
HU3BCCTHBIX MI/IPOBBIX AOMOB MOAHOI‘;I I/IHAYCTPI/II/I.

Hurepobep marasuna Ha [arapuHckoil ya., 19 BbIoAHEH B cTH-
A€ Xali-TeK C IPUMEChI0 KHHEMATOrPadUIECKOI POMAHTHKH.

Men's

Dirk Bikkembergs Adriano Goldschmied
Armani Jeans Pirelli

John Richmond Hudson Jeans
Cortigiani Beayukmui

John Varvatos Pagano

Frankie Morello Advanced Minority
Raparo

Citizens of Humanity
Moncler
Marc by Marc Jacobs

babochka boutique ladies —

B MarasuHe IPEACTABACHBI JKCHCKHE KOAACKIIUH MUPOBBIX
OpeHAOB. ByTHK pacrioA0xeH B HCTOPUYECKOM LiCHTpE
ITerep6ypra Ha lanryrckoii ya., 18. Cruab oaexab —
fashion, casual.

Women's

Diane von Furstenberg Marc by Marc Jacobs
Armani Jeans Drome

Phillip Lim Current/Elliott
Moncler Alice & Olivia

EMPORIOSEARMANI

—

—

Boasmoi np. I1.C., 34/36
(812) 233-41-33

Emporio Armani — MOHOOpEHAOBBIIH Oy THK MOAHOM MU-
posoit mapku Emporio Armani. [Taomaas marasuna —
0Kk0A0 450 M*. HoBeilmne KOAACKILIN OAEKADL, 00YBH, ak-
ceccyapos ot Armani Group.

Oco6ennocru: Emporio Armani 6s1aa saaymana Axop-
axuo Apmanu B 2001 roay kak AeMOKpaTHYHAS AUHHS PO-
CKOILHM, B OTAMYHUE OT 60Ace POPMAABHO POCKOLIHBIX AMHHI
OpeHAa.

ARMANI

COLLEZIONI

Hesckuii, 44 / Utaapsiackas, 15
(812) 407-80-10

Armani Collezioni — MoHOOpeHAOBBII OyTHK, pacrioao-
JKECHHBII1 B camoM LieHTpe [Tetepbypra, B rasepee OyTHkoB
Grand Palace Ha 1 sraxe. Konuenuus 6yruka, paspabo-
TanHast B Armani Group u peaAM3OBaHHas IIO BCEMy MUPY,
noadepkusaet Kpacory aunun Armani Collezioni. 1o co-
YeTaHHsl CTPOTOCTH U casual, IHKa U IIPOCTOTSIL.

Oco6ennocT: BosMoxxHOCTS IOImIBa My>XCKOTO rapAe-
poba Ha 3aKas.
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PRINT CHARMING
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Most Spring-Summer’12 runway shows feature bright, off-
beat prints in different variations and palette that happen to
be one of the most modern trends in the upcoming fashion
season. Prints cover everything in the new season: they
switch from clothes to footwear, from footwear — to acces-
sories. Floral prints in shape of tulips, lilies, camomiles, and
sunflowers are blooming in more than hundred collections
on worldwide runways. The floral variety impresses: bright
ones within Diane von Furstenberg’s runway show to subtle

pastel of Chloe’s.

The Spring-Summer’12 runway show led by the Italian
duo Dolce & Gabbana has been a genuine breakthrough.
This time they used daedal vegetable print: starting with
mellow tomatoes and eggplants up to onion and chili pep-
per. Vegetables never looked so lovely as they did that
night.

PRADA fans will not be disappointed with its The Spring-
Summer’12 fashion collection. Miuccia Prada found her
inspiration this time in the rockabilly 50’s and ravishing la-
dies in fluttering dresses. And created adolescent styles with
prints revealing men’s meaningful relationships: women,
cars and sometimes comics.

Oriental patterns and Maghreb designs are major in Alex-
ander Terekhov’s summer. As tiny pebbles in kaleidoscope
they form geometric pattern, presenting oriental tradition
with a modern twist.

Sequins and serpents are scattered on Lanvin clothing, the
serpent now as a pattern appears on sport dresses, footwear,
clutches. Fake drawn sequins cover spring pre-collection
T-shirts, frocks and cardigans.

Marni last collection prints are made in slightly infantile
primitiviste style, using pastel palette. Flowers stand for
chastity and purity, and that is the very attitude of the col-
lection. Make your choice, juxtapose, and be ravishing!

English

NO JOKE COLLECTION

JIMMY CH
7
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For a long time the legendary Jimmy Choo footwear, in-
credibly comfortable, had only been designed for women.
Year 2011 put an end to the discrimination, and during
this Milan men’s fashion week all dandy aspirations found
themselves in the very first men collection.

To be honest, Jimmy Choo once made a little collection of
men’s shoes, but the production was stopped in 2002, when
the brand board decided to target only women tastes.

Hot on the heels after the humongous success of the cap-
sule collection created in collaboration with Swedish giant
H&M has appeared the idea to revive the men line. It took
several hours for customers to totally sweep the shelves, and
that made Tamara Mellon, the creative director think about
creating a complete men shoes collection under Jimmy

Choo trademark.

Footwear by Jimmy Choo does not stand only for brilliant
styles, beckoning palette and most cutting-edge trends; it is
also about extreme comfort. This feature will be appreciated
by men who are not likely to endure pain to look wow.

This feature should not be a surprise for anybody: as a
genuine shoemaker Jimmy Choo knew how to make shoes:
strikingly great for passers-by and strikingly comfortable

— for the one who wears them. Jimmy Choo men foot-
wear collection will feature classic oxfords, loafers, shoes,
sneakers and even slippers. Men’s collection as well as the
women’s one features some very cutting-edge models apart
from basic and cozy. Check ones with animalistic prints or
glittering shoes covered with spangles that could be young
David Bowie’s crash.

«I'am so glad to introduce new men footwear collection by
Jimmy Choo. I see Jimmy Choo’s client as a self-confident
sharp dresser, no matter what he is: an artist or an invest-
ment banker. First thing I make notice when meeting a per-
son — is his shoes», — says Tamara Mellon.

Men’s collection will be displayed only in a limited number
of shops, and we are delighted that BABOCHKA Gallery

is on this list.
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ALICE + OLIVIA
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Alice + Olivia brand has already secured its position in

the world of fashion with its young and high-flying creator
Stacey Bendet, American by origin, behind the wheel. The
beginning of her career dates back to 2002 when two Penn
students could not find ideal pants and thus thought about
designing them on their own. It was then when Stacey with

a friend of her, Rebecca Matchett founded their line and
named it after the first names of their mothers. By this time
everyone in Penn distinguished Stacey’s extraordinary and
funky taste. Classmates used to call Stacey Staceypants as she
was always wearing best fit pants on campus. In 2003 Bendet
began working on her own and picked up Theory founder
Andrew Rosen as chief financial partner. Since then the com-
pany has been encompassing not only pants, but also RTW
women collections.

Alice + Olivia shops also offer childrenswear, footwear and
accessories. Women collection consists of dainty blouses,
fetching tops, radiant skirts and a variety of sublime and
slinky dresses. Dresses, Stacey’s forte, made the young design-
er famous all over the world. Her collections have as sequin
embellished evening gowns, as well as flirty cocktail dresses
for going out with friends. The clashing success of the collec-
tion was amplified by an impressive list of famous fans.

Almost all Hollywood sharp dressers fancy Alice + Olivia
clothes: Sarah Jessica Parker, Eva Longoria, Blake Lively,
Emma Roberts, Jessica Alba, Lauren Conrad, Kim Kardashi-
an, Leighton Meester and Nicky Hilton.

Bendet has recently launched «to work» collection, where
we can find beautiful and comfortable clothes for working at

the office. The collection offers austere dresses designed in
black and beige, exquisite white shirts and supple jackets.
The latest Fall-Winter 2012 collection by Stacey Bendet,
displayed during the NY Fashion Week, featured again sub-
lime clothing to the joy of the brand’s clients. Long no strap
dresses will serve to show your excellent posture, top-notch
evening gowns, all in sequin embellishment, are an irre-
placeable element for a red carpet, and, finally, puffed skirts
will make your style more feminine and romantic.

BALANCING IT UP UPON WHITE

Alber Elbaz, known for his exquisite fairy-tale dresses, has
first created some wedding clothes 4 years ago. Celebrating
the centenary of the first wedding gown, designed by Jeanne
Lanvin, with the Blanche 2011 collection, this year collec-
tion as if following the 2011 collection, offers tender and
spacey dresses and accessories.

Lanvin offers you an exclusive image of this foremost and
thrilling day: feathers, pom poms, festive chic, airy flower
decorations, frills and bows, - all those bridal essentials and
things that are so in Elbaz’s charming tradition.

Lots of hearts will yield just taking a look at these fine
creations, lots of men will be tempted to whisper: «Marry
me». When the ceremony will be behind, you will have a
lot to be reminded of the very day: a photo album, a snow
globe with a bride inside, invitations and cards with Alber
Elbaz’s drawings.

Off the party and on the boat you can put on less grand
clothes but still lovely — limitedly designed T-shirts «Just
married in the sun>, supple silk pants and other variants
for carefree vacation. You want to keep this unique mood
on for as long as possible, embracing honey moon and long
after. And that is the reason why LANVIN wedding collec-
tion is a part of the resort one and has all these apparels for
travelling to new countries and new life.

BABOCHKA — spring/summer 2012

NEW BRANDS
AT BABOCHKA

*

BABOCHKA is pleased to announce the start of coopera-
ton with three new brands — No. 21, Roland Mouret and-
Rosantica.

No. 21 is a women'e wear brand by Alessandro Del Aqua, a
famous designer who has worked Brioni, La Perla and Bally
and had headed his own brand Alessandro Del Aqua until
2010. After the latter was closed, he created a new line Nu-
mero Ventuno. The brand focuses on allure and femininity
as well as bright and juicy colors.

The wear by Alessandro Del Aqua is well-known for perfect
cut of dresses, trousers and skirts as well as ability to finish
them with corals, malachite and even marble.

The palette of the new collection includes electric blue,
emerald, green and coral, the colors that look fantastic on a

slightly tanned summer skin.

No. 21 is available in BABOCHKA at Nevsky, 153.

English

ROSANTICA

Another new brand for BABOCHKA and for St. Peters-
burg is Rosantica, a legendary jewelry Italian company that
represents a beautiful combination of classical Italian jew-
elry tradition with innovative approach and interpretations.
Delicate handicraft and fine selection of stones and materi-
als make each item unique. The collection of Rosantica rep-
resented at BABOCHKA is inspired by Belle Epoque and
its vitality, lightness and prosperity.

Rosantica is available in BABOCHKA at Nevsky, 115.

ROLAND MOURET

TN

The dresses by Roland Mouret, that are so popular among
the Hollywod crowd, are now available in St. Petersburg.
Roland Mouret became the leader of demi- couture in
mid-2000 when he created his famous Galaxy Dress. The
collection of 20 dresses was sold at Harrods in London
within one hour. Among the avid fans of the Galaxy Dress
were Cameron Diaz, Demi Moore, Scarlett Johansson and
Victoria Beckham.

Roland Mouret available in BABOCHKA at Nevsky, 36.
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LANVIN

P ARTIS

WINGS TO FLY

SPRING/SUMMER 2012

Washed tdle, dusted chiffon, silk crepe...

A foreign wind breathes its magic over dresses which
project their shadows between Paris, New York and Mos-
cow. Feather-light technical satin covers a summer body
under Lanvin’s rain and sun, providing an energy that
sculpts without restricting, stretches without breaking,
with constant movement and suppleness.

Shoulders create an airy line, “wings with which to fly”,
adds Alber Elbaz, the house’s artistic director. Blouses like
pleated segments of the dawn sky cast a bluish tinge on the
skin, with the atmospheric sensation of wind across the

Fashion

dunes. Lines and curves surround the body. The waist is
cinched while the line plays with the oppositions between
the architecture of raw edges and the fall of flowing silk
caught by the extreme rigor of the cut. The attitude con-
tained in these dresses is intended to dress strong personali-
ties. Moments of pure sensuality, represented by the snake
print wrapped from the bust to the hips, trace an endless
curve across the brightness of the chiffon.

Crystal serpents, eagle necklaces in aged metal, gold link
belts sublime the metamorphosis from day til night in a
succession of blacks: supple smoking jackets as if drawn

in black silk ink, khol-coloured sheaths slashed with four
scalpel-marks, caftan-style gowns given an erotic edge with a
ray of light across the skin.

For the finale, chiffon-clad amazons stride out under cover
of the wind, undulating in their pleated dresses reflecting
the shades of the moon and the storm.

A magical chess board on which women are always the
queens, walking with an allure that is never impeded.

GIVENCHY

SURFERS
IN PARADISE

SUMMER 2012

2

BABOCHKA — spring/summer 2012

Strengthening the identity of the House of Givenchy, Ric-
cardo Tisci draws on American sportswear, surf and pin-
ups to create the Spring 2012 collection. Exploring further
the mood of the last show, deconstruction reworks shapes
in a graphic way whilst bold vibrant prints are brightening
silhouettes up.

Sweatshirts are cut short to become micro in the front and
more ample in the back. They are worn over big t-shirts or
body-hugging dresses. In cotton jersey, they are lined with
nylon fishnet like the classic basketball attire’s one. Skirts
and dresses in textured stretch knit extend sweatshirt’s cut
with two long strips dangling along the legs. Baseball caps
are reinterpreted into visors and 1950’s camping shoes into

sexy high-heeled sandals.

The silhouette is mixing US street style together with cou-
ture elements. Dark pin-up Tura Satana gives way to an
ultra-feminine allure. Strapless fitted dress and pencil skirts.
The waist is cinched with gros grain belt and metal buckle.

Psychedelic vivid colors and flower prints animate the col-
lection combining references from surf and dark Hawaiian
style. The vegetal motifs are big blown-up versions of birds
of paradise or photographic prints of computerized tropical
flowers.

Surfers’ keyrings are worn over as pendants. Techno
swimwear morphs into heavy jersey draped ruffled dresses.

The urban woman depicted in the Spring collection is still
dark but shows a more overt sexiness. Her modern classic
look is elegant appropriating Givenchy classics such as the
tailored tail jacket, the sleeveless leather biker jacket, the
Obsedia clutch or the Antigona bag.

English

ENERGY
AND MOTION

SUMMER 2012

Effortless and optimistic, capturing the vibrant spirit of
summer, the collection embraces a sense of movement and
energy.

Graphic wave motifs undulate on structured looks achieved
through high frequency bonding. Crepe de chine silk day
dresses and sharp shantung tailoring skim the body in a play
of mixed whites, crisp cobalt blue and black. Sporty airtex
mesh is cut and molded together with shiny silks and sleck
cupro, with delicate lace then added to bring in contrasting
emotions, accentuating a more feminine edge.

Encouraging a laid back attitude through masculine in-
spired silhouettes, tailoring is fluid with white tonal mar-
quis diamond print details. A chunky sweater in shades of
red as well as weightless cotton knits in micro jacquard pat-
terns in pomegranate and ink, echo a feeling of the beach.

Print is used as color. Paisleys, oriental circles and Bouillard
spots are worked into multiple scales and mixed together
in shades of Wedgewood blue and oyster on crepe de chine
silks. Habotai silk, constructed first in roulé ribbons and
then hand-woven in a loose basket weave, create textures
with pattern used as a modern twist on tailoring and knit-
wear.



English

Scaled up and bonded for evening, dense stretch silk prints
introduce body contouring silhouettes and all-in-ones in
ink and syrah red paisley. Bold and asymmetric with engi-
neered placements, embroidery finishes edges and hemlines.
Switls are made from intricately woven cord and mesh net

giving it a 3D effect.

Grace shoulder bags with brass chain is embossed or made
of organic cotton in print. Clutches in onyx white perfo-
rated metal and padded scuba Angela with sculpted wave
detail. Strappy sandals either in nude, cognac and dark
chocolate in faux nappa and taupe in biodegradable faux
suede. Oversized printed sunglasses with circular lenses in
square frames, Southern slides in bright colors, and printed
Arizona quilted shoulder bags tied in a bow compliment a
casual daywear feel.

GuUCClI
HARD DECO

SPRING/SUMMER 2012

-

Art déco. Hard decor. In a sophisticated metamorphosis of
graphic charm. Radiant sensuality and androgyny.

Chromatic contrasts, jewel details, and hypnotic animalier
prints. For an artistic muse with singular elegance. Moving
with rock intensity. “I wanted to explore an optical side of
femininity by creating a sculptural glamour for the Gueci
woman,” explains Creative Director Frida Giannini, “Fusing

178

elements from our DNA, from design history, from pho-
tography — making them current with a strong sense of per-
sonality. Louise Brookes and Nancy Cunard in the images
of Man Ray. The opulence of the era of hedonism. Mirror
embroidery recalling the skyscrapers of a metropolis. Arti-
sanal workings with 3D effects.”

SILHOUETTE

Boyish meets girlish. Flowing and fitted. Contrasts. With

a touch of Deco high jewelry. Frog latches and jewel but-
tons. Golden chains. Enamel tiger heads from the Archive.
A high waist for soft pants with a masculine influence from
deep pleats. Contrasting side stripes with a sporty hint or
steep slits stopped at the ankle by fabric laces. A new iconic
foulard print, used on bombers and oversized shirts, with
emblematic horses created from woven ribbons and eques-
trian tassels. Slim jackets with a Marine reference or dinner
jackets that hug the shoulders, accentuate the lapels, and
stand out with smart cuts and contrasting colors in silk jac-
quard. A low waist for roaring dresses, deconstructed and
looser, with pleats and mirror applications. Emerald green
and mandarin work their way into a palette dominated by
white, black, and gold. Playing with the rules of animalier,
changed into a geometric degrad¢, with an almost optical
movement. The giraffe morphs and joins leopard spots.
Crocodile designed by metallic threads for a three-dimen-
sional effect. Tiger stripes for a modernist hymn, zebra
streaks that turn into organized, mirror prints made by py-
thon inserts on a t-shirt that has the soul of a musician. Like
the jacket in micro nappa fringe.

EVENING

Linear t-shirt cuts, with an asymmetric excess here and
there. Chrysler-motif dresses that recall the renowned
building by William Van Alen. The sensuality of netting
and chiffon that slightly veil the skin. A pavé of architectur-
al embroidery, made by hand with metal elements, carved
plexiglass, prismatic crystals and baguettes overlapping for
decori-sculpture. And chains of gold reflections like a new

fringe for a robotic Charleston. Between Metropolis and
Blade Runner.

ACCESSORIES

Deluxe nonchalance. Column heels to ascend, covered with
a golden cage or stripes of reflector metal. Rounded sandals
in black patent, in black crocodile and in gold lamé with

a lived-in look. Like the cases for the mini smoking bags,
parallel piped essentials with the reflections of 24 carats. A
chain to hold the new ultra-soft bag with minimalist lines,
micro chains for the tassels to swing at every step. Enamel
tiger heads on small rectangular clutches, flat sandals, rigid
bracelets and trophy rings. Jewel belts with buckles that re-
semble crystal brooches.
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WESSAINTIAURENT

FREEDOM

SPRING/SUMMER 2012
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With a steady hand, Stefano Pilati forges ahead of the dull
obscurities of the moment with a crystalline vision for Yves
Saint Laurent. Sketches of a new, self-conscious bourgeoi-
sie emerge through a studied inventory of classic codes

and symbols. The strength of tradition, the tenets of Saint
Laurent are fast-forwarded into the present with drumbeat
precision and unflagging modernity.

Traces of storied elegance and a couture spirit are married
with the energy of sportswear in a collection where lace is
rendered in synthetic jacquard and volumes are expressed in
Marrakech silk. Pilati’s devotion to construction and form
is furthered in the discipline and geometry of an a-line coat,
a godet skirt, the cinched back of a v-neck blouse. Loden
and nile green with sepia greys convey a cool transitional
reserve with unusual lightness. Cerise, pavot and perroquet
blue stain with chromatic intensity. Black, bright white, and
opulent gold structure the palette. Belts and shoes extend
beyond their forms with jewel and pearl treatments and
mirrored surfaces.

These are garments that assert independence and freedom
of choice, that honor style over fancy, that bringa woman
forth into the brilliant possibilities of tomorrow.
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EMPORIO=E

LIGHTNESS

SUMMER 2012

Lightness is the new essential quality of modernity, a light-
ness that derives from a continuous process of subtraction
from the weight of fabrics and from traditional construc-
tion techniques.

The line is fluid, deconstructed and streamlined. Jackets are
the stars of the collection, either with one button or one-
and-a-half breasted, always with a narrower shoulder and a

distinctive fit. Trousers, styled with double darts, finish at
the ankle.

The extra-lightweight consistency of the fabrics is empha-
sised by the interplay of layers that allows for unexpected
combinations — for instance, a trench with a jacket, both
in the same material, which could be a typical Armani
crépe or silk in a neutral colour given a faded effect.

The same finishes and distinctive treatments recur in every
type of garment and material — even in the knitwear, the
leather items and the accessories.

The signature quality of extreme lightness is also evident
in the layered shirts, which are sometimes cut in a t-shirt
shape and teamed with short blousons in matching fabric.
Presented in icy, neutral shades, or impeccable blue, this is
a collection that uses a palette of neutral colours, only in-
terrupted by small digital prints that are broken up and set
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on a diagonal. A hint of black is reserved for the evening,
limited to trousers and jackets, which emphasise the pale
hues of the shirts.

GuUCClI

GENTLEMEN'S
CLUB

SUMMER 2012

Flamboyant, vain, and eccentric. With high-tech workman-
ship and Brit-style pairings. Distinctive graphic hints in
check fabrics and pied-de-poule.

Reminiscent of noble sports. For spring summer 2012, the
Gucci man establishes a new sartorial intelligentsia that
revisits the posh world of Savile Row during the Sixties and
Seventies. “I envisioned a Gentlemen’s Club,” explains Cre-
ative Director Frida Giannini, “populated by, aristocrats,
dandies and singers, noblemen and rock stars — all with a
love for playing with tradition.”
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SILHOUETTE

Slim, precise, toned with an aristo-sport attitude. Sarto-
rial jackets tailored for rolled shoulders, ignited with a
competitive spirit that plays into the details. Hailing from
equestrian references. Suede shirt collars, linings in rider
rouge, pockets with contrasting trim. Hooded parkas ther-
mosealed with leather. Unlined blazers with suede detail-
ing. Bombers with micro quilting like fencing uniforms or
jockey jackets. Paired with pants from the sporting DNA.

Subtle padding like riding pants in technical stretch materi-
als. Or soft, low-waisted with pleats typical of golfing. In-
terpreted through a palette that opens with ice tones mixed
with flame red on a trench, to shiraz nuances or merlot on
a feather-weight nappa jacket. English-inspired patterns
created exclusively for Gueci. Pied-de-poule, maxi Prince of
Wales and gingham checks, always one of a kind, different
for every outfit. Jacquard on outerwear or printed on shirts
with guru collars for a relaxed mood. In black and white or

with light blue.

MATERIALS

Unusual effects. A twist on traditional Prince of Wales,
realized in waterproof nylon. Workmanship drawn from an
inside-out concept with a mix of materials and patterns. A
new treatment for outerwear in lightly washed nappa. Biker
jackets in calfskin with stitching inspired by horse harnesses
and saddles. Knitwear with a tactile sensuality. In silk for a
super slim suitability, ribbed, as sexy as underwear. A mul-
ticolor mélange effect, with reflections of lurex. Oversized,
woven with special hand-crafted fibers.

EVENING

Graphic and ultra chic. With black and white combinations
retracing plaid, micro and macro checks on tuxedo blazers
and on pants in silk faille. Worn with white shirts in deli-
cate cotton satin and small bowties in silk grosgrain. Studs
and cufflinks in white gold featuring the Diamante pattern.
With an irreverent touch in total gold and platinum on the
final jackets. For a night as a true rock star.

ACCESSORIES

Precious flashes to escalate an innate elegance. Maxi bags
in geometric shapes that reference travel. With handles
and buckles from the Archive’s suitcases. In precious skins
like crocodile. In rawhide, generally used for harnesses and
achieved through a natural technique without chemical
treatments. In canvas for the new Diamante Ice. Preppy
moccasins with micro horsebit buckles and derby lace-ups
with contrast color soles. And large sunglasses with leather
frames and light lenses. To accentuate the gaze.
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LANVIN

P ARTIS

FROM
SIMPLE TO
COMPLICATED

SUMMER 2012

The models step forward with a determined, almost mili-
tary walk, giving the collection a dynamic, streamlined
look that contrasts with the rounded silhouette of previous
seasons.

Lucas Ossendrijver, the menswear designer, and Alber El-
baz, artistic director of Lanvin, aimed at giving the men’s
range added muscle through this collection by borrowing
elements from uniforms and sportswear, as well as from

the tailoring heritage that is part of the house’s history. The
results are exceptionally strong, at once sober in appearance
and rich in details, fabrics and finishing touches. A unique
collection.

It all starts with the blousons, tunics, jackets and sleeveless
coats whose pockets, studs and stitching have been hidden
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with leather applied directly on the outside of the finished
garment. These contrasted surfaces are suggested rather
than obvious, allowing for a narrow silhouette elongated
further by slim trousers. A small camera bag is trapped
across the body with compartments for mobile phone,
glasses and other personal effects...

The line and cut of the clothes then become more fluid
thanks to the superposition of net, crepe, synthetic fishnet
and over-dyed cottons. The collar of a shirt is enriched with
a draped neck. Sleeves borrow their shape from caftans.
Certain trench coats are cut from a single piece and partly
treated on the front. T-shirts and stretch jumpers sit low on
the hips. A boat neck is underlined with a spray in a darker
shade. A removable hood worn like a scarf gives a nomadic
air to certain models.

After these head to toe looks in washed tones come more
tailored outfits in brighter shades. Cut with precision, these
single or double-breasted feature outside back pleats, car-
ried to the front of the jackets by same-colour inserts at the
shoulder. Occasionally, the sleeves choose to slip along the
arm to give the impression of a rounder shoulder. Collars
have been cut off and replaced with brocade. Pockets are
trimmed with wayward piping...

The general appearance is one of careful disarray. A strap
holds back jacket lapels for a deliberately unbuttoned effect.
Some jackets have been worked in blends of linen and cot-
ton with a honeycomb finish, others in patent calf, narrow
pinstripe or heavily textured plain fabrics. Gradually, the
ethnic references become more obvious. A tie & dye effect
gives way to a glimpse of ikat, a wax print covers silk on the
front of a sweater, and a string of wooden beads over a t-
shirt close a collection that is as elegant as it is varied.

The richness and originality of the Lanvin men’s collection
is also evident in the accessories. Worn on thick soles in
contrasting shades, closed with a zip, lace-ups and boots fea-
ture cuts and the suggestion of a sporting bow embroidered
on the tongue. Crocodile and plaited leather sandals feature
a coloured back borrowed from climbing shoes.

Wide, hand-finished belts echo those worn by soldiers.

Bags suit a variety of different uses. On one hand, briefcases,
cases for cameras and digital tablets are crafted from exotic
or pre-formed leathers. On the other, larger, more supple
designs designed for travel and adventure are made from
contrasting fabrics and allow a variety of ways to close or be
carried, thereby varying the wearer’s style and stance.
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7, Zegna
MODERN CLASSIC

SUMMER 2012

The ZZegna man continuously evolves encapsulating a glo-
bal style.

The ZZegna Autumn Winter 2012 collection is rooted

in the classics with traditional textiles thanks to a wealthy
archive of fabrics; this season the collection presents a sarto-
rial flavour. Though the fabrics are traditional, the attitude
is young,.

The collection is performance driven, combining innovative
fabrics with designed trimmings and hardware and accents
of statement color. Elegance, function and comfort are
united to create a new look, a modern exploration of the
term ‘Gentleman’

There is a return to the art of dressing, which collides with
today’s inner city style. A desire to communicate self belief
and empowerment sees the suit with a new iconic status.
Jackets are modernized with new streamlined proportions
and made lighter with softer constructions.

SILHOUETTE: The stylization and elongation of the
1920’s inspired the sartorial lines of the suits, whilst the
concept of the commuter and working man of the 50 in-
spired the outerwear and sportswear silhouettes.

PALETTE: The main colors are simple, consistent with a

collection that is designed to last: navy blue, charcoal, eb-
ony, khaki, burgundy. Within these deep tones explode bril-
liant graphic effects of electric blue, sapphire, red-orange,
and emerald, often highlighted by a lively play on contrasts.

FABRICS: techno satin, high performance jersey, tweeds,
lambs-wool, stretch wool and exceptionally full-bodied
mohair.

ALEXANDER
MQUEEN
ROCKERS FROM
SAVILE ROW

SUMMER 2012

Tailoring is key, with a graphic play on checks and stripes.
There is an emphasis on sharp Savile Row tailoring com-
bined with a softer approach. Jackets are cither canvassed
or deconstructed, worn with neat trousers or looser pyjama
shapes. Shirting comes with floral embroidery or pleating,
they are either worn pristine or undone. Fine mesh knits
also complement softer looks.

Fire jacquard and print are mixed with voodoo-inspired
accessories — tooth pendants and shell embellished belts
and cuffs. These complement the rock and roll spirit of the
collection.
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SPRING PALETTE

RIOT OF COLOUR

L 2

By Svetlana Takkori

It looks as if every single designer has voted for warmth and
summer mood — such opulent opinionated tasty palette
had probably been last seen in the 80s! We welcome back
the color kaleidoscope, conceived during last summer col-
lections. Patterns might be classical and single-colored, but
let the color be juicy and bold.

Yellow is this season’s favorite: from noble sienna to upbeat
yolk tint, it can be found in the overwhelming majority of
collections. Shoes and bags come also in yellow! Yellow py-
thon Tod’s bag is this season’s «must have». Suede shoes or
loafers, accompanied by a colorful Tod’s bag are to become
an essential part of the summer image of any woman will-
ing to look chic with European flair. As never before this
spring’s core fashion are scarf prints, foulard dresses by Vi-
onnet and little more casual ones — by Marni.

Anticipating traditionally this season’s tastes, Miuccia Prada,
a talented creator with never-ending imagination, created
collection, filled with accordion-pleated skirts, red heels,
laces and motoring prints.

Do not forget to check the new wow Mulberry advertising
by Tim Walker: young English girls with huge ice-cream
cones and candies as props with the nostalgic Brighton pier

behind.

Or gorgeous black and white advertising shots, styled by Ka-
rine Roitfeld, featuring fragile models wearing Chanel suits.

The new collection by Valentino is indeed stellar. Now with
Alexandra Fakinetti behind the wheel, so they finally mar-
ried the old tradition to the new vision. The collection is
very feminine, avant-garde and aesthetically savvy. Lots of
lace and chiffon.

Fendi’s Spring-Summer 2012 inspiration was a Nobel Prize
winner, an Italian neurologist, Rita Levi-Montalcini. She
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is 102 now, but leads an uber active life, taking part in TV
shows and writing books. A woman of prodigious wit, she is
also one of the most elegant women I have ever seen.
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BALLET
MEETS FASHION

HISTORY OF RELATIONSHIP

*

The early 20s of the XXth century were revolutionized

by Sergey Dyagileff and his Ballets Russes. Their Parisian
performances introduced exoticism and orientalism to the
world of fashion.

The «Scheherazade» ballet reversed then-existing fashion
trends with the costumes and scenery designed for the first
time by Leon Bakst. Swirling, oriental, snazzy, visually dash-
ing costumes worn by Vaclav Nijinsky, Anna Pavlova and
Tamara Karsavina imbued Paris, the hub of fashion at those
times, to play bravely with the colours.

Coco Chanel created costumes for «Le train bleu» by
Milhaud and «Appolon Musagete» by Stravinsky. Always
a contriver, she made dancers wear jersey tank bathing tops
and shorts instead of a classical tutu.

In 70s Pierre Cardin was a costumier for the Bolshoi Thea-
tre. Though his name usually did not appear on the posters
as due to political reasons, he kept creating designs ruled by
his affection towards ballet and Maya Plisetskaya.

The first Russian designer happened to be Igor Chapurin,
who got an offer to create costumes for «Les Presages»
ballet in 2005. Other offers followed this work — «Jeux de
Cartes», then «Class-concert>, and last year he designed
costumes for «Die Fledermaus» ballet. But of all of his

designs the kookiest and bold are those for «Cinque» by
Mauro Bigonzetti. Exquisite leather tutus in ebony color
were especially created for this ballet by Chapurin.

David Koma, an English designer was so hipped on ballet
that chose Tchaikovsky’s «Swan Lake» music to open his
show. And no surprise that white and black swans took
part in the show. Chloe’s summer collection has also quite
a number of pieces adopted from the ballet world. Pumps
for the upcoming season look so pointes-like, only without
satin ribbon to embrace the ankle.

Tod’s and Max Mara offer ballet pumps. These very com-
fortable shoes have been ladies’ darlings for decades already.
In far 1949 they were spotted at Vogue cover and soon their
popularity was spinning all around the world, especially
when Brigitte Bardot and then Audrey Hepburn wore them
in movies.

THE LEGEND NOW

THE GUCCI 1970 BAG

2

Gucci is pleased to introduce the Gueci 1970 bag, a new
signature of the glamour and singular elegance that char-
acterize Creative Director Frida Giannini’s Spring Summer
2012 collection — with the sparkle of the roaring years and
the graphic charm of Art Déco.

The name Gucci 1970 is inspired by the year when for the
first time metal corners appeared on the House’s accessories
— distinguishing the design of this new must-have. Taking
its cue from the House’s archive, the bagis a modern inter-
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pretation of a historic style. This season the shape becomes
spacious and ultra soft, in traditional leathers such as nabuk
calfskin and nappa, and in precious skins such as glossy
crocodile and lustrous hand-painted python.

The palette is as luxurious as the materials: emerald green,
black, natural beige tones, white and cocoa. In addition,
crocodile and python create sophisticated chromatic inten-
sities with their exotic textures.

Iconic details in brass hardware embellish minimalist lines.
Corners are rigid, polished and engraved with the Gucci
logo, and jewel tassels are hand crafted in micro metallic
chains and applied to the strap — to swing like the fringe
on the dresses from the catwalk.

The handle links the highly crafted metal chain to the
leather, allowing for a practical model which is comfortable
to carry.

A symbol of the eternal balance between tradition and
innovation, the Gucci 1970 bag comes in both maxi and
medium sizes and is versatile and multi-functional — for an
accessory that is elegant, luxurious yet discreet, perfect from
day to evening.

HAUTE BALLET

IGOR CHAPURIN

*

I treat the worlds of fashion and theater with equal respect
— working in these two different but rather close spheres
is very important to me. Even though they live according to
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different rules, they share a number of aesthetic principles,
such as composition, combination of colors, provoking
emotional reaction and visualization of a story.

Working in theater, I either reinvent something or address
the scenography of the past. When we were designing the
costumes for the Woe from Wit by Oleg Menshikov, we
used the Empire Style silhouettes and the cutting technolo-
gies of the end of the 19th century. In the play The Kitchen,
we combined costumes that helped creating a feeling of
various time epochs overlap.

The director of The Demon, Kyrill Serebrennikov wanted
to visualize a story of a a soul leaving a body of a dying per-
son. For this, we used a gown with very thin phosphorus
finishing that was blinking in the darkness thus creating the
feeling of a soul travelling to the after world. When I work
with Bolshoy theater I always bring some features of the
fashion world into their performances, that enhance the
emotional energy produced by the dancers and make their
moves more expressive and beautiful.

Theater cannot affect fashion but fashion certainly has an
impact on the visualization of theater performances, first
of all, costumes and decorations, and of course, the images
of the performers. Both fashion and theater are intellectual
spheres but they have different goals, which also define the

differences in how they represent themselves.

The world of fashion is primarily a visual life that develops
along with the society and also stimulates it for moving
forward. The key function of the theater is to heal people’s
souls, seek answers to life questions and touch upon emo-
tions that have no logics.

Theater has a great influence on me, it gives me grand en-
ergy and new emotions as well as it enhances my perception
of the world. I reflect upon this influence in the collections

of CHAPURIN House.
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AMERICAN
PREMIER

ROBERTO BOLLE ABOUT FAME,
SUCCESS AND FASHION

Roberto Bolle, 36 years old, is a premier dancer with Ameri-
can Ballet Theatre who is sometimes a guest dancer with the
Royal Ballet, Covent Garden and with La Scala. Off leading
theatre scenes, he can be also spotted at major red carpet
events in Europe and USA.

During his studies in the Theatre La Scala Ballet School he
was discovered by Rudolf Nureyev who made his career take
oft by giving him the role of Tadzio in «Death in Venice».
Since then Bolle has been a premier with the Italian theatre,
having interpreted all male roles of classic repertoire.

Since 1996 Bolle has been performing with several ballet
companies at the same time, participating in fashion shots,
art projects and charity events at his spare time. Since then
he has turned into a style icon, enhancing the image of a bal-
let dancer.

Babochka Magazine met the Italian star to interview him
and find out how to become internationally acclaimed, hav-
ing such noble occupation.

— How much time and efforts does it take to look as good
asyoudo?

— A dancer must be willing to work hard and steady and
make sacrifices in order to achieve his goals. It’s very difficult
to maintain at the top, especially if you have to travel a lot.
You feel a high tension in your body and in your mind, so
it’s important for you always to keep discipline, to be com-

pulsory and to train daily. Training is quite hard, about 6 or 7
hours per day.

During my training, I follow the BodyCode system, a meth-
od of evaluating and correcting movement patterns by doing
exercise programmes like yoga and pilates.

— Have you taken part in any non-ballet projects?
What spheres of art and media do you find interesting?

— I'have had the chance to work with important celebrities
as the video art genius Robert Wilson, the film director Peter
Greenaway, or the famous photographer Bruce Weber.

Bob Wilson chose me for his voom-portraits for the multi-
media exhibition “Perchance to dream” during the Italian
week of design in New York. They look like still photos but
they are actually animated by slight movements and plays of
light that make them resemble sculptures.

Peter Greenaway chose me for “L'Italia delle Cittd, a project
conceived for Shanghai’s World Expo and shown at New
York’s Park Avenue Armory. The viewer is encircled by pic-
tures of Italy’s most beautiful squares and works of art, en-
veloped in an “architectural movie theatre” with background
music by Corelli, Vivaldi and Rota. Greenaway added my
picture too, the only human being: in his opinion, I'm the
emblem of the Vitruvian Renaissance man.

I've also cooperated with the MIT's SENSEable City Lab on
the project “Dancing Atoms” with the aim to study 3D body
scanning, motion capture and digital conversions.

In the future I hope Iwill have the opportunities to work in
such remarkable projects as these ones.

— Do you prefer costumes from the classical or modern

ballet?

— I prefer costumes from modern ballet because they give
me more possibility of movements.

— You have performed on many stages around the world.
Which theatre building do you find the most contempo-
rary and attractive?

— I'would like to perform at the Sydney Opera House which
is one of the great iconic buildings of the 20th century.

I have often performed at the Royal Opera House which is
awonderful example of reconstruction of a theater: fully re-
stored studios with ceilings open to the London sky.

— How do you feel being a star both in dancing and media
worlds? Not that many dancers are well known outside bal-
let world, how would you explain your success?

BABOCHKA — spring/summer 2012

— It has been a mixture of different elements: talent, skill
and beauty.  am well known in Italy and I feel Ihave to use
that, I would like to transmit values through my fame, be-
coming a positive role model for many young people.

— You have been both to Moscow and St. Petersburg.
Which differences did you notice, and how does Russia
differ from other countries you’ve been to? Or how Russian
audience differ from other?

— In Russia you immediately perceive the great importance
given to the ballet tradition and the respect towards dancers
and people who work in the theaters.

About St. Petersburg, I have always been impressed by the
architectural beauty of the town which in the period of the
white nights becomes magical. Between Moscow and St.
Petersburg I have always preferred St. Petersburg for its more
European style and its architecture which reminds me the
Italian one.

— You worked for the fashion editorial with Annie Leibo-
vitz in 2009. How did you find working process with her?

— Working with Annie Leibovitz for American Vogue’s
Romeo and Juliet shoot was really great. When we did the
balcony shot, it was risky to be seven metres high hanging
from a balcony without any protection, but Annie was re-
ally encouraging and made me want to make her happy. It
has been the biggest photo-shooting set I have taken part to,
more similar to a movie set.

— How about Coco Rocha, who was your partner during
that photo shoot?

— Partnering Coco Rocha was interesting. She’s not a dancer
but at the end if you sce the result the photos are beautiful,

so Coco was obviously a great choice. Without being able to
dance, we both used our eyes to communicate, that’s the body
part with which you can communicate emotion best.

In general, which similarities and differences have you no-
ticed in working as a model and a dancer?

First of all my life is in ballet which requires devotion and
efforts, everything else is complementary to my life.

Anyway, I think that fashion and ballet are both based on el-
egance, harmony and grace; fashion and dance can certainly
find some interesting traits d’'union, such as beauty, class and
quality.

I enjoyed working as a model, but modeling is very different
from dancing. If I model for a shoot, like Bruce Weber’s “An
Athlete in Tights”, it’s different to being a style icon on a red
carpet: it’s about working with a great artist. We went from
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Miami to Paris and London to Berlin and we had fun; it was
a huge challenge to be an athlete, model and dancer at the
same time.

I’m not bored when I model. I am, after all, a dancer in a
photo-shoot, so I try to give something special.

— You used to have a contract with Ferragamo. How much
of his clothes occupy your wardrobe and which other
brands do you prefer?

— I think it was a natural choice that Salvatore Ferragamo,
an ancient Italian fashion brand, decided to have as its testi-
monial an étoile, who represented all these features. That’s a
successful match, fashion and ballet can be the ambassadors
of the “made in Italy” in the world.

I have many friends in the Italian fashion world: Roberta Ar-
mani, Domenico Dolce, Stefano Gabbana, Riccardo Tischi
and I enjoy wearing their clothes.

— Apart from dancing and doing fashion contracts you
also do alot of charity work. How do you manage to find
the time for all these activities?

— I'was appointed Unicef Goodwill Ambassador in 1999,
so I've been working on several campaigns and fund raising
to help children for more than 10 years.

I’m really motivated to do something for children around
the world who are not lucky as I have been, so I try to find
the time for charity activities.

I made my first trip into the field in 2006 in the South Sudan,
and my second trip in the Central African Republic in 2010.

They are two places very different from each other, but at the
same time similar, in terms of critical and dramatic situations
that the children of these Countries experience.

We are used to seeing images on TV but experiencing that
there and seeing the pain and suffering really gave me a lot
and so I give my image and time to UNICEF. I am very
proud to be a Unicef Ambassador and use my talent to do
that.

— How your family helping you? As we know you have a
great relation both working and personal with your sister!?
Is it common in art field?

My parents and my family have always supported me a lot.
They have often travelled to see me performing around the
world. My sister has been managing me for many years. This
is not common in the ballet world but more typical of the
business one.
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CONTEMPORARY
ART

NOTES FOR TRAVLLLERS
*
Spring-summer 2012 in the world of contemporary art

is rich for various art events. The guide of Baibakov Art
Projects will help creating your art routes this season.

FRANCE

When in Paris, Centre Georges Pompidou, the French
Mecca of contemporary art, is a must. The world famous
museum has a unique collection of the 20-s century art. The
show Dance Your Life representing works by Henri Mat-
isse, Robert Rauschenberg, Jasper Johns and others famous
artists is on display until April Sth. The 3d district of Paris
is well-known for its art galleries — Yvon Lambert, Thadd-
acus Ropac, Emmanuel Perrotin, and Galerie Almine Rech
definitely worth a visit. Another interesting venue is Fon-
dation Cartier pour l'art contemporain at 261 Boulevard
Raspail. A great example of public art is the installation by
Yayoi Kusama in Jardins des Tuileries.

GREAT BRITAIN

This summer London represents a wide scope of most in-
teresting examples of British and international art, among
which are the show Migration in Tate Britain, exhibition of
Yayoi Kusama, a retrospective show of Alighiero Boetti, one
of the most famous figures of Arte Povera and a solo show
of Damien Hirst — all in Tate Modern.

A trip to Madrid before July 23d is a good chance to visit
the Museo Nacional Centro de Arte Reina Sofia and see ex-
hibition of the living classic of conceptual political art Hans
Haacke Castles in the Air. if you go to Bilbao, make sure to
visit the branch of Guggenheim Museum m which building
is created by Franck Gehry.

USA

In New York, there are two main museums of contem-
porary art that are a must — Guggenheim museum and
MoMa. Both have a lot to offer to art lovers and profession-
als — besides interesting permanent and temporary exhibi-
tions, they regularly held panels and discussions with starts
of contemporary art.

In addition, spring an summer give a great chance to visit
such art events as the Whitney biennale, the Armory Show
and Frieze Art Fair in New York, Berlin biennale and Do-
kumenta in Germany, Manifesta in Belgium and Art Basel
in Switzerland.
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MALLIHHDbI
cCrnocobHbl HA MHOITMOE.
Al YAPDbI — HA BOJIbLUEE.

JAGUAR. He cTONbKO MexaHU3M, CKOMbKO CO3AaHue. JAGUAR XF

CunbHOe 1 NOABUXHOE, BCeraa foBepAtoLLee CBOUM UHCTUHKTaM. sk
C HUM Tbl OLLYTULLIL cebA 0COBEHHbIM: MO-HACTOALLEMY >KMBbIM. [O4YBCTBY 3TO. oT 1 890 OOO py6
OwyTn aBuxeHne. Cnpocn cebs: «XKmBewb 1 Tbl NO-HacToALLEMY?»

JAGUAR.RU

VE ARE YOU?

* JKunBelb 1 Tbl NO-HacTosILLEMY?
** NMpepnoxenue genctayeT fo 31.03.2012 Ha aBTOMOOUAY B HaNWUYMK.

OMEMA-NMPEMHY M. ODHLIUANbHbIHU OUUIEP

CaHkT-MeTepbypr, yn. LLikonbHasn, 75, Ten.: +7 (812) 318-33-53,
JAGUAR-CENTRE.RU

Peknama
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